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(Seas 191I—1912) PUESDAY I - N W s s 
here VACANCIES in the CHOIR f SOPRANOS Je (D ss « ti I D a ) Mo 
INTRALTOS, TENORS, and BASSES. Only those who have (Elgar); Ch | Symphony (Be ve 
VOICES, a who CAN READ CAL M 4 WEDNESDAY, 1 ** Parsifal, \ Lil. (W r) S 
‘ € wccepted. Address, The Secretary. Rov Mater” (Pale ; New Symph (Elgar). P | 
Royal A t Hall, S.W. Hall.—Con yew Work (B ) 
ama repeions THURSDAY, 14. I . Matthew” Passion (Bach). 7 Ne 
ROYAL ACADEMY OF MUSIC, Concerto (El ee ee 
TENTERDEN STREET, W. PRIDAY, 15.—1 * Messiah. ; 
ssa eaen PRINCIPALS,—Mesdames Nicholls, Gleeson-White, Le Mar, Kirk 
I ! r t Silvers; Messrs. ites, we \usti 
Instituted 1822. Incorporated by Royal Charter, 1830. Hig 1 Thang ” Radfos , a ial 5, Solo V me 
Patron: HIS MAJESTY THE KING. Frit 
President: H.R.H. THe Duke or ConnavuGurt, K.G. t furthe pply to Deighton & Co., or FE. J. Spar 
Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. Worceste 








ghtly Concert, Saturday, 
1 Concert, Queen’s Ha 
\.M. Syllabus is now ready. 


4n Examination of persons engaged in the TRAINING 
HILDREN’S VOICES is held annually in September and during 





the Christmas vacation, and a Certificate is granted to successful 
candidates. ourse of Lecture-Lessons in preparation for the 
e Ex tion is now being given. 








nce Forms, and al! further information of— 

F. W. RENAUT, Secretary. 
ROYAL C OL L EGE OF MUSIC, 
CONSORT ROAD, SOUTH KENSINGTON, S.W. 

Incorporated by Royal Charter, 1883. 
Telephone—“ 1160, Western.’ 


Prospectus, Er 





THE 
PRINCE 


Telegrams—‘‘ Initiative, London.” 


HIS MAJESTY THE KING, 
THE PRINCE CHRISTIAN, K.G, 


Director : 


Patron: 
President: H.R.H. 


Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES Mor ey, Esq. 
Lhe me XT TERM will commence Monday, September 
Entr } linat ursday, tember 21. 
Syllabus ar nd official Entry ene mz =e be obtained from 


FRANK POWNALL, 
ROYAL 
HESTER COLLEG& 


Registrar. 


MANC OF MUSIC 


Patroness: Her Majesty QuEEN ALEXANDRA. 


President: Sir W. H. Hou_pswortu, Bart., LL.D. 
Principal : Dr. Apo.pu Bropsky. 
The NEW COLLEGE YEAR begins Tuesday, October 


Special Houses of Residence recommended for Students. 

_ Students are required to enter upon a complete course of Musical 

nstruction, and are not admitted for a shorter period than one year. 

"Fee for the year, £30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instrument Course, £15. 


Systematic Course for the Training of Teachers included in the 


The Prospectus, with Scholarship information 
and Entry Forms, on ag ation. 
New Profe Merri 


TICK. 


YW ITHE RS, Registrar. 


» Pianoforte, Mr. 


Frank 
ST ANL yi 


UNIVERSITY OF DURHAM. 





or Degrees in Music 


The Examinations are held in Durham as 

ws :—Matriculation Examinations in April and October. Music 
Examinations in September. 

For | particulars, apply to the Secretary of Examinations, University 


Offices, Durham. Copies of former Examination Paper Ss, 18. each set. 


OF | 


, Diploma Regulations, | 


THE ROYAL COLLEGE OF ORGANISTS. 


Examination Regulations, List of College Publications, Lectures, &c. 


may be had on application. 


H. A. HARDING, Hon. Sec. 


Kensington Gore, S.W. 


MANCHESTER SCHOOL OF 
ALBERT SQUARE, 


MUSIC, _ 


(Founded 1892.) 


eae 5 Patron: Sir W. H. Hovutpswortn, Bart. 
Principal: ALBERT J. Cross (of the Royal Academy, London, and the 


ipsic Conservatorium). Sixty Professors. 
All Branches of Music taught. Private or Class Tuitic yn. 
Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 


Orchestral Concerts. P. rospectus from the SECRETARY. 


BRITISH COLLEGE OF MUSIC, 
mere (Incorporated. ) 
, OxForD Street, W. 
Founded by the late JOHN GREIG, M.A. (Edin.), Mus. Doc. (Oxon.), 








F.R.C.O. 
: J. G. Cooper, Esy., Mus. Bac. (Dunelm.), F.R.C.O., 
1. -> R. Mi whardy, Esq., LL.D.; T. R. Mayne, Es 
B. 4 (R.U.1.); J. Sneddon, I q., Mus. Bac. (Canta 
F. Storer, Esq., Mus. Bac. (Oxon.), Mus Do ~U.T.) 
By order, PEARCE Sx 1ALL, Governin ys nd 


Examinations for Certificates and Diplomas are held in London and at 
recognised Local Centres three times a year. Vacancies for Local 
Secretaries. For Syllabus and all information apply to— 


| HE SE¢ 


ORRES PONDENCE SCHOOL OF MUSIC, 
37, BERNERS STREET, LONDON, W. 
GRADUATED POSTAL LESSONS IN HARMONY 


cETARY. 


COUNTER POINT,ELEMENTS OF MUSIC, FUGUE, FORM 
AND ANALYSIS, ORCHESTRATION, Etc. 
Pupils prepared for Mus. Doc., Mus. Bac., L.R.A.M., A.R.C.M., 


, F. R.C.O., 
Music. 


A.R.C.O. 


Graduates in 


and all examinations by experien ed U niversity 
Ter rz moderate. Prospectus free on applica- 








tion to the Secretary, E. S. Kine. 
| 7 . roe ‘ vr . 
BOROUGH POLYTECHNIC INSTITUTE. 
BOROUGH ROAD, LONDON, S.E. 
lhe Governors will require in September next the services ofa 
| rFEACHER OF PIANOFORTE 
}({man or woman). The candidate appointed must be mipete ) 
jt h students in classes of six, as well as to give i er na struction 
and to prepare students for various exami 
TEACHER OF HARMON\ AND COU 'N’ rI RPOIN 7 
ve evening a week. Applications should be re eived before 
July Full particulars of either appointment may obtair ined by 
sending stamped envelope to ©. Fae I 1S, PRINCIPA 
~TUDENT MUSIC TRESS (non-resident 
. WANTED, in September, at Skinners’ School, Stamf Hill, N 
| Training will be given in the Curwen Method. Apply Hea 


| Mistress. 
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INCORPORATED GUILD OF CHURCH | MR. W. H. BREARE _ 
MUSICIANS. VOCAL ADVISER anp TEACHER OF SINGING 

Founded 18838. 











Incorporated pursuant to Act of Parliament XXX. and XXXI. | TO STUDENTS AND THE PROFESSION. 
Victoria, Cap. cxxxi., § 23. | Author of ‘‘ Vocalism,” ‘‘ Elocution: Its Firs t Principles Vax 
woninien | Faults and their Remedies,” ; 
President: THe Verv Rev. THe Dean or Bristor, D.D. “The most complete guide to singing in English. I t 
—_— the Referee. 
Professor ELWIN’S E 1.06 U TION CLASSES. Winter Course, ‘One of the sanest of sane expositions.” —Musical Courier, N.Y. 
Six Lecture LE xs, £1 { ‘One step nearer to the ideal. Referee (“ Lancelot”), 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- eee ee, eee. . 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at | Pay, gy guide to both teachers and students."— Eastern 
approved Provincial Centres in June and July, 1911. * Do n »t hesitate to commend. Glasgow Herald. 

















aupesuneenen Well up and enthusiastic in his subject, which he har i 
COMPETITIONS FOR 1911. masterly manner. His technical knowledge is mir ™ 
A Si_ver Mena for the best simple setting of the Te Deum. accurate: what he has to say is well w rthy of consic ou 
4 Sirver Mepat for the best Magnificat and Nunc Dimittis. sin gers and music teachers. A beri teen Free Press. : 
A Bronze Mepat for the best Double Chant. ‘Has had exceptional oppo tunities of studying his subject, 
A Bronze Mepat for the best Hymn Tune. Common-sense in all he utters, Leeds Mercury. inte 
“‘Is an acknowledged authority. . . ."—Western Morning News, 
GUILD GAZETTE (Quarrerty) . . TWoPEXce. ‘I have not the slightest fear of contradiction when I say that no on: 
. ee knows more about the voice and vocal production than Mr. W, H 
REGISTER OF ORGAN VACANCIES. | Breare. ‘Counterpoint,’ in the Ne weastle Journal. . 
Organists Goameng have the FREE use of the Register of Vacant Further Press Opinions on application, 
Appointment Address: ‘‘Heratp” Bui_pincs, HARROGATE, 
Caler dar (¢ grat me 8 ar nd further information of Dr. LEWIS, Warden, or 126, Oxrorp STREET, Lonpox. W 
42, Berners Street, ion, W. 








"VICTORIA COLLEGE OF MUSIC, Vv IGGO KIHL 
LONDON. Albert Hall, Crystal Palace, &c. 








Inde he di t ti no the ict riz “ollege - af ic , 4 . | . 
Gontee Gad good ; bh ° as age Conpesation, Led.) Concerts and At Homes. 
INCORPORATED 1891. Dae 
42, Berners Street, Oxrorp Street, Lonpon, W. The Times says: “ His interpretations, while they 1 : 
natural and straightforward, have a charm and individ h 
President: THe Most Hon. THe Marguis oF ANGLESEY. own. — 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. A few VACANCIES for PUPILS. 
Chairman: J. M. Bentiev, Mus. Doc. Cantab., Hon. F.R.A.M. | For terms and vacant dates, apply, 
Hon. Director of Studies: Cuurcniit Sistey, Mus. Doc., F.1.G.C.M. Vicco Kunz, c/o Novello & Co., Ltd. 
Hon. Sec. : Gro. A. Stanton, F.1.G.C.M. 160, Wardour Street, W. 


Metropolitan Examinations in all subjects, including the Diplomas of “OR T > . 
\.V.C.M., LV Cc. M- F-V.C.M.y also for the Teachers’ Professional | [4 eae ned sanoaaied PROF ESSION. AL 
Diploma in the Art of Teaching, July, 1911. taste and first-rate vocal and sight-re: 
Local Theoreti a k xamination, July, 1911. 1 ert fees. Apply, Mr. Ch. Ken 
Practical Examinations are now being held at the various Centres. Madrigal Soc.), 37, Addison Road, W 
Gold, Silver, and Bronze Medals are offered for Competition. 





i — » 





Local Secretaries required for towns not represented. 


Ofc nn Ba Ieigh = ow einen. sci VIOLI N, VIOLA, 
THE MUSIC COPY ING AGE NCY, 7“ i 
: m R REGENT STREET, LONDON, W. \ ae LO N ( E LLO B OWS 


very de ipt 
MUSK COPYING, TRANSPOSITION, &c., mane en 
undertaken by th aghly experies iced writers. 

ORCHI S1 RAT IN Composers Ww rk tistically Scored for = ~ ) ™ 
Orchestra expert arrangers. Highest references and . a _ & 1 ¥ 
re nendations from well-know fusicians. 

U estral Scores and other MSS. Edited and Revised. 
Estimates given for Engraving. — 
Proprictors Telephone: 1663 City. The process of manufacture, including the meta 
STRONG & DARE. Telegrams: Musicopag, London. 


work of the mountings, is carried out entirely 


PIANO PEDAI yy our own workshops. We can therefore guarantee 


the whole as work of the highest quality and 


& Ca AL, MANCHESTER, > 7 hy th 
1 MM , a ay gore Fine examples of our bows are now in use by the 
; I think your Patent Pedal has } me t wh ich ———- most distinguished players of the dav. 
~ si ple id. 1 the action absolutel < - - 


RH. P. COLEMAN. F.R.C.O.. Sub-Organist. A detailed Price List sent on application. 





Prize Mepa I I 
t uts’ Of ms, and refer $, £0 Sote Gotp Mepat, Society of Arts, 1835. 
THE MALKIN PATENT PEDAL CO., Ltpb., G Mepat, Invi s Exurpition, 1 
\ Hanley, Staffs. NEWCASTLE-UNDER-LYME. Goto Mepat, Paris Universat Exuinition, 1339 
D ) HoNNE I ! INTERNATIO® 
Au 1 Rooms specially for the Sale of Musical Property. EX ‘y 1997 
MES SSRS. P U 1 3 Tie K & SIMPSON, Auctioneers, = 
Le ondon, W.C., hold SPECIAL SALES ot , . . . 
MUSICAL INSTRUMENTS on or about the oth of every month W. E. HILL & SONS, 
Sale f Musical Libraries, Music Plates, and Copyrights, Trade Sto wel caiee < iil . 
Manufacturer Plant, &c., are held as ccasion may require. Violin and Bow Ma 
Valuat for P t r Legacy Duty, or for Public or Private Sale. ow - . _— rT 1 
forme on appilension. ee 140, NEW BOND STREET, LONDON, 
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NO PIANIST 


nowadays to be 


MACDONALD 


without the help ol 


SMITH System of 


Piano- 





PROFESSIONAL NOTICES. 
EDITH NUTTER, A.R. 


(CONTRALTO). 


MISS A.M. 


Of the 






Norwich Festival, London Ballad (¢ 
the 
‘I must thank you sincerely for your work in ‘ Gerontius 
| as you had to do with only one ot € rae with the Choi 


wing | it was essential that you sh« \ € I 
> | had not one moment's uneas Gerontius 
especially for the first time, car 
- . —" . . . 
: heard of the wonderful results his pupils obtain, | Conductor, Guille-Allés C1 ral d Orchestral Association, Guernse 
. . Address : Wenhaston, South ‘Wood! rd, Essex. relephone 
1a\ tried the Course of Postal Lessons ? ; : 


Woodford. 


MISS DOROTHY PARKS (Soprano) 


















The System cannot be explained in an advertisement, Oratorios, Concerts, At Homes, &c. 
. : For vac: ant dz ates, 14, _Plympto n Avenue, Brondesbury, _ N.W. 
particulars are given in the [lustrated Book | ——————— - —_— 
sht on Pianoforte Playing,” sent free by post. M R. ERNEST A. FLAM BE Bass- Baritone 
2 . ik Oratorios, Concerts A + settee &ec., “ Elija ** Messiah, 
** Judas Maccabzeu & 
*A rich voice. . . Solos were exceedingly well renderer &e. 
Vide Press. 
P wont “ o. oe se For vacant dates, », Hazelville Road, Hornsey Lane, London, N. 
T > 
Taree Guineas (by instalments if desired) MISS MARION PE RROTT 
sale : (DRAMATIC SOPRANO). 
( B” for Beg , Course ‘*¢ w Playe Oratorios, Ballads. 
Py ress: roa, Claremont Road, Surbit 
Telephone : | 3 P. .O. King gston. _Telegr: ums 3 * Perrion, Surbiton. 
Pp j "Ok Ad ? » , f a > icle T 
PIANCFORTE PLAYING,” and other Articles MISS DASIE E. AV IS 
‘ : - Contralto Soloist. (Former pupil of Mr. Epwin Hoivanp), 
la D OM 3 Pp-, post-free, 7 Oratorios, Coneume and Musical At Homes. 
- Sunnyside,” Wroughton Road, C laphs um Common, S. Ww. 
( r Pe il Less (to ( ert Players only) 
Wc MISS LYDIA JOHN LR.AM. 
(CON’ an Al TO). 
- Oratorio, Lieder, Bal &c. 
- Belsize Park Garder m, N.W. 
| vy SevarE, Low w.c ~ 


DO YOU NEED TO 
PRACTISE YOUR MUSIC 
BEFORE YOU CAN 


MR. FRANCIS GLYNN _ 


(TENOR). Oratorio, Cantata, Concerts. 
The Close, Stratton St. Mi urgaret, near Swindon, Wiltshire. 
Tel. = := Glynn,’ * Stra atton St. M: larg ret. 





MR. SAMUEL MASTERS 
(TENOR). 

**The splendid reputation enjoyed by Mr. Samuel Masters, the we 
known tenor, throughout the British Isles is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, an 
his artistic singing." —A ingston Musical Co murier. 











PLAY IT SATISFACTORILY? sarees Telephone: 6 
ety players need - practise a new piece over - OM R. “TOS. RE = 1) on 
and over before they can give a_ satisfactory (TENOR). 
rendering, and probably this is the case with you. we ilph .r. o> a uit ty ale, W. 
€ phone: umpstead 0775 
If you were a good sight-player your fingers would we 
fall instinctively and automatically on the righ MR. MO NT AG U E BORW ELL 
tes, and you would obtain immeasurably greater (B a 
pleasure from your plaving. r Tr 
SR GIR gi RE D MARWOOD 
a { daily practice MAY make you a good (Mrs. Mowt = Bonwat1) (SOPRANO) 
sight-player, but my System cannot fail to do so. 











** BOARSLAND, ae PARK, N.W. 
[ guarantee that a pianist of average ability Telephone: 415 Willesden. = Telegrams: ‘Soloist, L ondon. 
will become able to play any piece within |—— 
his or her technical ability after three months M R Ds ‘nanen )( KS 
: - : he ( R ) 
of about 15 minutes’ daily practising. Che ss: 12, Wigm Street, Caven Si ;* 
testimony of hundreds of students will amply | sysicat — nen leks ise eieke 
corroborate this claim. 
COMPOSE RS’ MSS. 
‘ ee FORA CCS Sees ADVICE GIVEN 
. se o aH) s to most suitable publishers for various styles of compositi 
H. ELLIOT BUT TON, *‘ Harewood,” Ardwick Roa 
\ > > > Sin tead, N.W 
M. EHREMAYER, 27, CHANCERY LAN#, , ' i! i: 
Reference to the f posers kindly pe 
r y Sir C. Hur r H. Parry, Bart c v.O. Sir E aRD | \ 
LONDON, W.( Sir Freperick Brivce, M.V.O., Dr. WA Davit 
. 2 , ~;> VERY COMPOSE R should send for DINHAM 
THE EHREMAYER SYSTEM Of! ~ BLYTH & CO.’S Specimens and Price Lists (free) for Lith 
PIANOFORTE SIGHT-PLAYIN( eager apg oe A ag he gg el ee 
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[HE LONDON COLLEGE FOR CHORISTERS. | ‘THEO. HEMMINGS, Mus. Bac. Oxon., F.RCO, b 


Direcror: Mr. JAMES BATES. an experienced - successful COACH to all Musi 





. ? rc. . , . 2 | tions, Oxford, Durham and Dublin —_ Bac., F.R.C.O. and A. COUN 
SOLO BOYS for Oratorios, Festival Service s, C certs ; also | with Precis and Hints on Essay, L.R.A.M. and A.R. c. ACOU 
LEADING BOYS for Church Ch dirs can be supplied for occasional and paper work (Piano and Singing). Jan., 1908, Pupil wor R.C.0 
r permanent engagements. Add E. B. Golding, Secretary, | “Cart” Prize. Shepherd Street, Stoke-on- Tre it. sponde 





rescent, Hyde Park, W. lacs 
“Hieienens, Santen.” Telaghenst apo gS. R. ARTHUR S. HOLLOWAY, Mus.D. Oxon, 
a D 13, Roseleigh Avenue, Highbury, N., continues to P "REPARE M 




















DE R. ALLIS¢ N- instructed by Post Candidates | CANDIDATES for the various Theoretical Examinations, -- passed 
who oe I AINED DEG RE E S OF MUS.D. and MUS.B. | any description revised or arranged. LESSONS in COMPOST Tia Course: 
at Oxfor Cambridge, Du Lon “ and Durham U niversities. | by post if desired. Revise’ 
Diplomas of FLCM,, LMusLc A.R.C.M., F.R.C.O., and | ————————_ sesamin ar] 
g sol l | Sct ships >rizes 
I R-ACM. © Goi’ Ali ‘Siver Mela. Scholrhip. Prien D®. EAG LEFIELD HULL, Mus. Doc. Owe, [| M 
umt use Sar fy Dr. Allis n is quite willing to teach F.R.C.O., &c., COACHES for all Examinations, renctlenl and Parti 
~ Tee quire nor desire to pass examinations. Harmony, Theoretical, personally or by correspondence. Corre spon ce Course REC 
( ration, and Analysis of Compositions by Post arr 0. Pa per Work, A.R.C.O. Playing, F.R.C.O. P: ‘aper Wor PRC 
3 ration, and alysi iy ’ : F.R 
» correspondents ar ywhere Personal instruction in Theory, Singing, 4 ot i i Pa } nol _. B. Exercise —~ Fi al, Mus, | 6; 
, vidoe <r weal adienn xercise an inal, Ox yndon, Dunelm., and Dublin. Specia me. 
rgAn, and "Pian forte, Cambri Hou »N cores 1M: ~~ —— — aay in Choir-training and A.R.C.O. Essays. P ys * 
I EVISION OF MUSICAL COMPOSI’ r IONS. For Prospectus address, 48, New North Road, Huddersfiel success 
Dr. Horton Allison, Mus. D., 68, Nelson Street, Manchester. | DE F. J KARN. Mus. Bac. Cantab. . Mus Doc 
ISS -E SATE : o- Toronto ; gives LESSONS by post, in HARMONY, COUNTER. r 
M: AND( * INE LI Lenten ALIC — BAT E, M and POINT, FUGUE, FORM, ACOUSTICS, ORCHESTRATION, & \ , 
Pent : a! - eee Candidates prepared by Dr. Karn have obtained the degrees of 
A Road, Souths __ | MUS. BAC. or MUS, DOC. at DURHAM, OXFORD, DUBLIN — 
. am > CAMBRIDGE, and LONDON Universities ; also F.R.C A.R.C.O 
x R. A. v7 ( ] »A ] ‘ | 5 R \\ ( ) R kK ). L.R.A.M. (Composition, Pianoforte, Organ, Ba we ers and C 
R. E. H. BIBBY (M B L.R.A.M., A.R.C.M ducting), A.R.C.M. (Theory of Music, and Pianoforte Teaching 
M* Ne US. DAC., 1. IN. Phe Nive SEs L. Mus. and A.Mus., L.C.M., ASSOCIATED BOARD, & Ther 
AS = EC IAL (¢ ORRE SPONDE NCE ( OU RSE for the Karn continues to Coach for al? Musical rawey) Puy hola: 
aching” and ‘ Rudiments H y" papers set eonthe ees MUS. BAC. DURHAM, F.R.C.O., and L.RAM 
the fF R A + E: xan Special Preparation in Rudiments, Form, and Te aching f or L.R.A.M, wal 
LATEST SUCCESSES : Also PERSONAL Lessons: MSS. revised for publication. Classica The 
E.R.A.M. EXAMS., 1910.—Ten Correspondence Pupils successful. Works analysed for Ex: amin: ations. Terms moderate and inclusive. Appl 
Address, c/o Forsyth Bros., Deansgate, Manchester. 106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead For | 











MI R. . HE RBERT BOND, L. Mus. T.C.L., gives R. LEW IS, Mus. Doc., F.E.1.S., Warden, Incor- T! 





REVISION OF MSS. a ARTISTIC porated Guild of Church Musicians, gives LESSONS, Personal 
ORCHI STRATION ; HARMONIZATION and ACC OMPANI- | or by Post, > HARMONY and COUNTERPOINT. 42, Berners St. 

\Ik NTS & f descriptions rearrange Oxford St., a ’ 
Corres e€ tuit Harn Counterpoint, Composition, a “DR. LEWIS’ TEXT-BOOKS : Evely1 
‘ trat \ddress amar H e, 124, \ indmill Lane, Cape | « Harmony.” (2 vols.) 5s. each, net. aucahd 
H B **COUNTERPOINT.” 55. net. SY. 

——— | “Dous_e CounTEeRPoinT AND CANON,” 55. net. ( 


\ R ( . \I WANTED, POSITION OF | “Fucus.” 1s. 6d. net. Apply, 
FALLIN. +4 . PIANOFORTE TEACHER to Young ‘ELEMENTS oF Music.” 2s. 6d. net. — 
{ esident. | ; e district. FE xpe rie i. | “ DevELopMENT OF ANGLICAN CHURCH Music.” 2s. net. TE 
| ~ KE. ( Novello & Co., 160, W: r St. | “ Pronouncinc VocasuLary oF Musicat Terms.” 6d, net. | 
**DicTIONARY OF MusicaL Terms.” 64d. net. ell Gy 
** MATERIAL OF MELopy.” 3d. net. lees 
M R. GEORGE R. CEILEY, L.R.A.M., gives The above, complete, will be forward led (carriage og s I 
LESSONS the traditional School of SINGING as taught a = . 
y CHAS. LUNN Signor CATTANEO. R. MARCHANT, Mus. D. Oxon., F.R.C.O é 
I I e; “I tak } I i . "¥ of “‘soo Fugue Subjects and mie 2 Novello ~ 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musica I 
Examins ations | »y Post. 10, Glebe Crescent, Stirling, N.B. R | 




















t of Voice 





NV .~ F. HEL ENA MARKS PREPARES for ee t 
. 1 »R.A.M. and other Examinations. Pianoforte, Harmor t 


E XAM. \ Professor and Fellow of “ Form be Te: aching omy he Pranofare wr by correspondence). Pup ine 
Fi or the Pianoforte. r 


| . M. . . ; received and visitec 
R. ¢ R.A.M., who has had PHENOMENAL | L.R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., ' 
this examination (both parts), will ADVISE acetate - roa Be ~ 
1 RX RE intendi idates i N NG — } dal 
PR one - neg eee « sonal PIA 'OFORTE-Pi fe R. H. H. L. MIDDLETON, Mus. D. (Dubl., ply, 















re 











60, Ws ur Street, W. F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY ¢ sce 
COACHING FOR DEGREES. L.R.A M., 1897-1910, ONE HUX. A 
> , DRED SUCCESSES; A.R.C.M., 18 zc, TWO HUNDR B | 
| R. WILLIAM A. HALL, Mus.D. Oxon. 1909), | AND SIXTY-SIX SUCCESSES. Equally good results in R.C.0 ‘ 
F.R.C.O ‘ ses in the PREPARATION for UNIVER: | and other Examinations. Write, 

Ty SCR an Oe ee ee cae pesponally y Address, Thornleigh, 6, Elm Park Road, Finchley, N. 


\ P P : Also pers s in Pianoforte, Singing S°. 
Hart Counterpoint, &c., at the nae Studios, Wigmore Me CECIL MONTAGUE, A.G.S.M., A. RC.) M. VJ § 
4 L. 


Street, W. ; or 7, Lansdowne Road, Tottenham, N. 


























peeing R.A.M., &c. Teacher of Pianoforte and Harm os 
“TIT . wT and ceives Pupil s at his Studios: The ¢ ity, West-E * ~ 
D* CU 5 HBERT Hi ARRIS, Mus. Doc. Dunelm., Croydon, Highbury, Highgate, Hampstead, and Stoke H 
F.R.C.O., Author of “‘ Examination Questions and How to | Schools visited. Correspondence Lessons. 
ork them iN. vell s Primers, No. 70), € “OACHES for all Musical MR. MONTAGUE also accepts engagements as Solo Pianist s 
Ex eo ully and | Reger idence. | Accompanist, Musical Director and Conductor. Address: 51, Cathea vaca 
+ ESSES, in lit Lo, south Kensington, S. W. *hone, Kensington 3064. 
A.R.C.O. Paper Work 05; Organ Werk... ss oh a ee Se een ae QO 
F.R.C.O “ : Ds THE 
(F.R.C.O, “ Lafontaine ize twice, and “ F.. J. Sawyer Prize.) Manua 
FIRST MUS. BAC., Oxford and Durham ~ 8. ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and Condit 
FINAL MUS. BAC, et in 17. 40, WIGMORE STREET, W., are specially constructed with Dewsb’ 
MUS. DOC., Durham and Dubli - 2 every convenience and facility that science and money can suggest, pr ai. te 
MUS. BAC. and MUS. DOC, i ‘XE RCISES : 20, viding a magnificent Entrance Hall, Electric Lift, Telephones, separait Q* 
Special sets of papers in Composition ta | covering ‘‘ Exercise” Work. | Lavatories for Ladies and Gentlemen on every floor, also comfortable 
Also many success n ; ” CRAM. L. Mus. Lounges for waiting. The Studios are appropriately furnished, lighte 
wy &C. | by electricity, one or more Horizontal Grands in every Studio, &c., &e. Veud: 
LATE S 1 xercise and Final Exam. Mvs. | t lat 
Bac. Exercise and o ist Exam. ‘THE BECHSTEIN HALL STUDIOS are inthe “th 
48, Braxted Pat ark, Streatham, S.W. Telephone: 487 Streatham. centre of London's musical life, known by oe : already k 
a. used by over a hundred of the most eminent London an rovincia 
tS > > : . Cc 4 Professors of Music. ne 
ISS H. HEALE COACHES for all EXAM- a ore 3 rae 4 letter, 
N iINATIONS in MUSIC (at private residence or at West-End HE BECHSTEIN HALL STUDIOS are let by = 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- | the year for exclusive use, or by single days, the charges being \\ 4 
tration, “‘ Teaching,” Modulation, Transposition, &c. For te very reasonable and inclusive. Applications should be addressed to:— F 
pply Dunraven House, 41, Albert Bridge Road, S.W. THE MANAGER, 40, Wigmore Street, London, W. Ww. 
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NR. HAMILT TON ROBINSON ( Mus.D. Dunelm., 
A.R.A.M., F.R.C.O.), — PL RNOFORTE. HARMONY, 
COUNTERPOINT, COMPOSITION, | ORCHESTRATION, 
ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
other Examinations. Lessons personally or by corre- 








O., and 
= *, 30, Mount Park Crescent, Ealing, W. 

R. A. TAYLOR, Mus. Bac., A.R.C.O., 
M COAC He Ss 5 @ yst) for all Music r Examinations. Pupils heen 
passed Zz A.T.C. »R.A.M., A.R.C. and complete MUS. BAC. 
Course. Pupil was awe ied Stillie bursary Gi slasgow, 1906). Compositions 

sed. Portland House, Lancaster. | 





Me PERCY WOOD, F.R.C.O., 
pref yaring Candidates for F.R.C.O., A. R. C.0O., &c. 
sulars of System forwarded on applicati« 


* SUCCESSES: 84 Corre: spondons e _Pupils have passed 








. or A.R.C.O. RECENTLY as follows 
A.R.C.O. (Paper Work). 2t F.R.C 0. (Paper Work). 
Several pupils passed A.R.C.O. and F.R.C.O., J , 1911; Record 
esses inJuly, 1910, 22 A.R.C.O. and 11 FL.R.C.O Many 
, 1910; FH, HPD: ane Pas + 1909. 
lress, 8, Harley Road, Harlesden, London, N.W. 





WALLIS for Voice Production, 
Lessons at West-End Studio. Write, Resi- 
U nic que Voc ale d Articulation E xercises, 25. 


W' TALLIS A. 
Si , Elocution. 


ay, KE aling 4 ,W. 


KING'S COL LEGE, CAMBRIDG E. 



















Ther a vacancy i the Che ir for a Bass Choral Scholar. Chora 
Schols ys are tenable by those who intend to take a Ur liversity 
lecree The value of the Scholarship is £80 a year, with certain 
wances. 
petition will be held on Friday, July 14. 
ns to be se it in not later than July 8. 
r information, apply to the Dea King’s College, Cam- 


HERE will be TWO VACANCIES ina C HOIR 





SCHOOL in the country in AUGU ST. lo Be 
7 e for a Boy fron to ro. Board, lodg ucation ion 
Evelyn Countess of Craven, Ashd ywn Park, Shrive 





tunity for Solo-work. 


GoeRAno AND MEZZO - SOPRANO RE- 
QUIRED.—Salary, Good oppor 


&roand & 








y, Organist, Unity Church, or 34, Park Avenue, Wood Green. 
TENOR W: AN’ rE D. Good Reader. £12. St. 
Matthew's Church, Bayswater. Apply, Choirmaster, Crom. 
Grove, W. 
At TO AND BASS RE QU IRED for City Church. 
= ants. Salary, £8 per annum. Apply, by letter, t 
I *R vad, Stoke Newir gto 


PON C ATHE DRAL.—TENOR LAY CER 


R! 

















—— IRED, to commence duties next September. Age not 
ymmunicant. lary £ Applications, accompanied b 

testim ials (one fr. m clerg n)to be sent, ne t later tha n p= ape 

e Rev. Precent r Sw { 1 whom further particulars may be 

ined, 

TENOR WANTED, for St. Peter’s, Cr anley 
Gardens, S.W. Salary according to ability. Good render enest itia 

y, Stating age and experience, to E. Read, 4, Milborne Grove, 


sington. 





West - End 


258.). 


at 
ses allowed ( 


Ww. 


| ASS (Voluntary) REQUIRED 

Church, near Marble Arch; quarterly exper 
» Novello & Co., Ltd., 160, Wardour Street, 
West of England concerts, 
W 


Write, N.G., « 


Leading 
1ppoit 


Solo BASS. 





, desires Churcha tment wuld dey pu 





3.0. 











als. Address, C. Thomas, ro, Mo g Road, Upper Tooting 
*“HISWICK PARISH CHURCH.—ORGANIST 
- AND CHOIRMASTER W ANTED. Special attention t 
r training. Apply, by letter only, before July 7, stating age and 
resent salary, to Rev. F. W. Isaacs, The Vicarage, Chiswick, 
( RGANIST-CHOIRMASTER WANTED, for 
\ Centerary Wesleyan Church, Dewsbury. Salary, £40. Three 
ual organ. State age, and give copies of three recent testimonials 
tions from and applications to Joseph Myers , Hope Street, 
ury, n ot later than July 15. 





C HOIRM: ASTER | W ANTE D, 





ise. Ex ~ nt testi- 





Ve :ANIST and 
r Dumbarton Parish Church. Salary, £60 per annum. F< 
ulars as to duties, &c., apply to the Session Clerk, Hug h i. 
Solicitor, Dumbarton, with whom applications mus st be lo ged 
r than July 7: 
RGANIST and CHOIRM: ASTER WANTED, 


Apply by 


for Cricklewood Presbyterian Church. Salary 
__E.S. Steele, 14, Ans¢ mn Road, Cricklewood. 





\ 


FLW 


TANTED 


not houses, s, 


DUT! ES, 


r Sea. 


D XCHANGE CHU RCH 
ae or three Sur idays it August. ntry 


- Benson, , Dimora, Paignton. 


| 


Specialist in| 


OLIDAY DUTY WANTED, 


by 


ORGANIST, 


I 














for Sundays, Aug. 6, 13, 20 (London); ind Sept. 3 (sea 
ers Excellent testimonials. Fee, ines \ per Sunday 
P. H. L. o Ne ovello & Co., Ltd., 160, Wardour Street , Lond n, W. 
JOSITIONS SECURED for ORGANISTS in 
Churches in the United States. Write for Terms: CHOIR 
EXCHANGE, 136, Fifth Avenue, New York. VACANCIES 
ALWAYS. 
To ORGANIST OF SOUTHWELL CATHE- 
DRAL REQUIRES an ARTICLED PUPIL. Apply R. W. 
Li , Vicars’ ¢ ourt, S yuthwell. 
7 °E ACHER.—Wanted, Young Gentlem: in as Sub- 
professor—Violin and Piano (Dipl mee preferred)—in well 
established Acade 1e lon. Be -residence and small salary 
tocommence. State full a ars of empert ence with photo to W. F., 
c/o Novello & (¢ Lt , Ware ur Street, W. 
| OME in London S« eee of Music offe red to Young 
Lady gropating for Mus | Profession. Moderate. L. R. A. M., 
» Novello & ¢ Ltd., 160, Ward uur Street, W. 
Two ORGANS, Two Manuals, with Pedals. 
Superior construction. Suitable for small Churches, &c. Speci- 
fications and estimates for Organs on soya ation. —W. E. Richardson & 
Sons, Central Organ Works, Hulme, Ma ste 





SALE. 
Chamber 
Cambridge 


QO GAN S (New and Second- hand) for 
Various Prices. Instruments built for Church or 
from £50, on up- to-date principles, at Bedwell & Sons, 


Organ Works, Cambridge. 


HE POSITIVE ORGAN. 

giving the effects of two manuals and pedals on its single key- 
Prices from £70. Over 750 supplied. Estimates given for 

Two- and Three-Manual Org: ans, &c. 

, Ltd., 44, Morning ton Crescent (opposite 

L onda lon, N.W. 


Areal PIPE ORGAN, 


board. 
Repairs, Rebuilds, 
Positive OrGcan Co. 
Tube Station » 


ORGANS, built partly with sound, 
Inclusive prices, including corriage and 


For parti ‘ule ars, &c., address, man 
London, W. (Organ Builders to 


HURCH 
second-hand materials. 
erection (if desired), from £200. 
& Beard, Ltd., 61, Berners Street, 
H.M. The Kir 12). 


O P.C : ORG: AN 'p EDALS for P ianos. Weare 
. * makers to Organ Builders and Profession, by whom our 
goods are pronounced ‘‘the only perfect,” and we are thrice granted 





H.M.R.L., for real merit. Write, O.P.C. Works, Brinscall, Chorley. 

RGAN PEDALS (R.C.O.) for SALE. Radia- 

ting and Concave, new Piano Attachment complete and seat 
Bargain Org 19, Fitzwil liam Ro ad, 6 slapham, S. W. 











RGAN P R. AC ricE.— Three- manual Pipe Organ 

ood condition ; complete set of Couplers; blown 
“1S. per hour. Hamilton Evans & Co., 54, London 
S.E. (1 minute from Station). Telephone—693 


for Practice— 

by hydraulic engine. 

Road, Forest Hill, 
Sydenham. 

YIANOS WANTED for 


Saville & Co., 


Second- hand), prompt 


W. 





cash. Send list, with particulars and prices, to 
Bruce Grove, Tottenhan 
THE PIANOFORTE TEACHERS’ MUSI( 


e Com 


posit 


REFERENCE. 





‘ id also under « cted fr bot! 

KE iblishers’ lists. Publ tOn re Shillin hers 

ipplied gd. Pe st free. Phillipsons, Ltd., me : Street, Hi r e. 
ESTABLISHED 1750. 

Telephone: 1788 P.O. Hampstead. Telegrams: ‘‘Cantabile, London. 


GRAY & DAVISON, 
ORGAN BUILDERS, 
PRATT STREET, N.W 
48, SOUTHFIELD ROAD, OXFORD. 

272, UPPER PARLIAMENT STREET, LIVERPOOL. 


Specifications, E stimates, and Designs free of charge. 


THE OLD FIRM 


P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS 
HUDDERSFIELD. 

TWO GOLD MEDALS. 
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PIANO PEDALS. | SYMPHONY IN G 
BEST AND CHEAPEST. | , 

Intending por hasers should | write for our Price List of Pneumati (No. 4) 
and Mechanical attachments for the Piano. | COMPOSED BY 

Perfec t t rm h and rey petit n prsvensces ; Piano action not interfered —e " ‘ J - 
with, and left absolutely free ; Pedals easily removed. AN rONIN D\ ORAK. 

WORKMANSHIP GUARANTEED. (Op. 88.) 
SCOVELL & CO., Lrp., City Orcan Works, Eprpurcu. wena 
Queen's Haut (February 2¢ yo8).—** The progra 
Y Dvorak’s fourth mp y in G major. This is a work w mohe 
P] \ \ ( ) PE 1) A | S. be in the repertory of saad Pests oo for “pasted sor ft a 
+ * 4 eautiful isic that Dvorak ever wrote; every movement 
| lovely me y, and the themes of the Schersoe and th 
E\ L RY ORGANIST | are, eve for Dvorak, extraordinarily fresh and fragrant. 
mportance and special advantages eae ae 
FULL SCORI 
NORMAN & BEARD'S) Sms rates 
ND PARTS .. 
PNEUMATIC PEDAL ATTACHMENT ARRANGEMENT FOR PIANOFORTE DUET 


FOR THE PIANO. ARRANGEMENT FOR PIANOFORTE SOLO - 
f K Ped 


{ gua teeu. ! TI y 
fiom being left Ps Arner) 65. -RE * TO G -R, AZIOSO = 
het eee ay — nt thageeme ARRAY ‘J 
: sae VIOLIN AND PIANOFORTE 6. | 
NORMAN & BEARD, Lrp.. 61 Bi RNERS ST., LONDON.W. | y 
7 : a ee S. COLERIDGE-TAYLOR. 
I te S Ss t 
( S W , : iit ‘ ; . 
N 4 N I } ——— 
] N 4 ( any, Lim 
t Pr » \ 


NEW AND ENLARGED EDITION OPERAS - 
THRE E-PART STUDIES | By sa 


RICHARD WAGNER. 


SIGHT-SINGING CLASSES 


]. E. VERNHAM. r ~ANNHAUSER. 
English Wor y N 4 MAcra 
. Se \ S ( I hW ) 
I l lw S 
, Lit \ct Il 
N ( ] Lite Act III 
Ditt t (T Ss ) 4 
I I We g 
C Spe I giving Service held at FLYING DUTCHMAN. 
c | i om English Words by the Rev. J. TrouTBeck. 
\ aL Se & (German and English Words) 
ah . ~ y 7 oss Ditt ( 
4 4 Dditt \ Ill. 
fE DEUM LAUDAMUS | ote, 3: 
ICES, ORCHESTRA AND ORGAN, l OHENGRIN. 
4 I i W y N ALIA MACFAR 
. \ S e (Ger } ish W BY 4 ’ 
GEORGE C. MARTIN. : _ maces -< 5. 
Atte . 
as Di Act HI ™ 
j I W 
Nove p Company, | ed. | J : NoveELto axp Company,” Limited. 
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¢ | A NEW SERIES 


OF 


SACRED SONGS 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, BY 


ALBERTO RANDEGGER. 





PRICE TIVO SHILLINGS EACH BOOK. 


FIRST SET. 
TENOR. 


J. S. Bach 1. O God, have mercy (Dieta, Signore) . A. Stradella 
l ) 2. In native worth (*‘* Creation ”’) J. Haydi 
Ihn-Bartholdy | 3, Be thou faithful unto death (** St. Paul”) 
SO ! Ch. Gounod F. Mendelssohn-Bartholdy 
> Wit }. Haydn 4. Cujus animam (** Stabat Mater *’) G. Rossini 


) }. Benedict 


M. Costa 5. The Lord is very pitiful (** St. Peter’ 





] I J. Benedict | 6. The soft southern breeze (** Rebekah’ I, Barnb, 
CONTRALTO. BASS. 

s r Song (** Christmas Oratorio’ J. S. Bach 1. Dost thou despise J. S. Bacl 

2. Butt Lord is mindful (** St. Paul’’) 2. O God, have mercy (** St. Paul”) 
F. Mendelssohn Bartholdy F. Mendelssohn-Bartholdy 
What tho’ I trace (** Solomon ”’) Handel | 3. Now heaven in fullest glory shone (**Creation’ J. Haydn 
4. I ¢ Prayer (** Eli”) M. Costa | 4. Pro peccatis (** Stabat Mater ”) G. Rossini 
There is 1 green hill Ch. Gounod 5. How great, O Lord (** St. Peter’ J. Benedict 
OT fllicted (** St. Peter”) J. Benedict ¢ If Thou should’st mark iniquities (** Eli”) M. Coats 


UR. SECOND SET. 
SOPRANO. TENOR. 


1. Only be still, wait thou His leisure 


T . O Lord, art my Protector (Psalm xix.) . 
C. Saint-Saéns (** If thou but sufterest ”’) |. S. Bacl 
heaven-descended Prophet 2. Daughters of Jerusalem (** St. Peter’ ]. Benedict 
* The Passion ” C. H. Graun 3. Thus was the sun (** Samson *) Handel 
" .- 7 , > ] . y } hit 7 
m (** St. Paul”) F. Mendelssohn-Bartholdy 4. O come, let us worship (Psalm xcy 
4. Gr s Jehovah F. Schubert F. Mendelssohn-Bartholdy 
Tarn Thee unto me (“* Eli” M. Costa 5. Twilight is gently falling (Ave Maria) J. Raft 
bright Seraphim (‘* Samson ™) Handel , 6. Song of Penitence (Busslied) Beethoven 
. — rp ; SS 
CONTRALTO. BASS. 
i ving waters (** The Lord is my Shepherd *) 1. Mighty Lord and King all gloriou 
J. S. Bach (‘* Christmas Oratorio”) J. S. Bacl 
2. O God, have mercy (Pieta. Signore) A. Stradella | 2. Rolling in foaming billows (** Creation ~ J. Haydn 
3. Litany for All Souls’ Day F. Schubert 


\ll my heart inflamed and_ burning 


‘Stabat Mater’) A. Dvorak | 4. The glory of God in Nature (Creations Hymn) 


The glory of God in Nature (Creation’s Ilymn) Beethoven 
“St. Paul *’) 

k. Mendelssohn-Bartholdy 

Ch. Gouhod 


Beethoven | 5. Consume them all ( 
I t portem (** Stabat Mater”) G. Rossini 


6. Morning Prayer (** Eli”) M. Costa’ 6. Nazareth 


Lonpon: NOVELLO AND COMPANY, Liirep. 
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$32 THE 


MUSICAL 


TRINITY COLLEGE oF MUSIC. 


Cha an of Boa 


Sirk FREDERICK BRIDGE, M.V.O., M.A., Mvs.D. 


Director of Studies: G. E. BAMBRIDGE, F.T.C.1 F.R.A.M. 
Dire f Examinati C. W. PEARCE, Mvus.D. 
I ( I I I g 1 M 
I \ I received for the Course 
f S I anged f day 
4 ( ( I fl Degree 
M er re I Univ ity. Also preparati 
f R ( ege of Organist 
ex 
St ( © ( 
a ( { ta 
Spe S I Pech I t Art 
I I I M History 
I ( Cla i t a ve as ( t 
l ( for T I Cathedral Choi 
I t Rudime ft I f Music, Harmony, Counte 
I I Instru ( p and the Art of Teaching i 
( 
S J S up y g 
| , 
College in | 
\ Te 
I s I Dep iP - 
Ss the H I Examinat 
I SHELLEY FISHER, Secretary. 
Mande e Place, Ma ter S re, I WV 


COUNTRY DANCE TUNE 


CECIL J. SHARP. 


| ( S —— , S 
H 
S I 
I ( \ g 
{ t _ I 7 
I D Pop g We 
I Butte rhe I of | urg 
‘ I! 
Na I Haste to the We g 
! I Hunt the Squirre 
I I link-a-Tink 
5 I Three ( I € 
I I 
S II! 
J I I I y I 
| I Pa sf 
M ( The Glory WW 
I I ( Saint M 
New Hey 
Gathering P ( ‘ 
Orang l I | 
D Sir J 
SI I\ 
( I I y Sta M 
I I N \ i 
Cheerily M ! J 
I P ] | 
None \ Mode My 1 y ( ¢ 
Darga Se \ l is a fine Town (or W 
(,oddesse low e . 
P 'wenty-Ninth of May. 


DANCE BOC 


J. SHARP. 


THE COUNTRY 
CECIL 


Dances in Set 


Kees, |Piuciples of Arm-Rolling Movement and Mus 


. 
4 


s 


tt 


Vk 


TIMES. 


oe 


JuLy 1, 


BROADWOOD 
PLAYER-PIANOS 


GRANDS AND UPRIGHTS. 
THE MOST SENSITIVE PLAYERS on THE MARKET 


IQII. 





ILLUSTRATED CATALOGUE ON APPLICATION. 
JOHN BROADWOOD & SONS, Lrtp., 
CONDUIT STREET, LONDON, w, 





BOSWORTH EDITION. 
New Work by the Author of 
‘BALANCE OF ARM.” 


nd spensable to all Modern Teachers 
of the 


MODERN 


PIANO TEACHING 


WILLIAM TOWNSEND, 


A Practical appli ation fo 


and ot 


Pianoforte. 


A.R. A.M 

Piano-playing of 

ular 
Tenston. 

Paper Covers 3s. 

Cloth bound 4s. 


Complete List of Text-Books (Theory and Pract 
sent post-free on application. 
aSPECIALITY of TEACHING Jl 
Write for our ‘* Music TEACHERS’ GUIDEs.” Classified 
and Graded List of Teaching Pieces for Pianoforte and for 
Violin (with Pianoforte Accompaniment), with Themati 
Gratis and Post-free. 


BOSWORTH & CO., 

HANOVER SQUARE, W. 

Publishers of SevciK Vio_IN METHOD and PRACTICAL 
TEACHING MATERIAL for PIANO (GERMER) and VIOLIN 
(KROSS). 


Ihe make SIC 


examples. 





17; 


Just Published. 


SYMPHONY No. 
FLAT, 


to 


INE 
FULL 


FOR 


EDWARD ELGAR 


(Op. 6 


M } S f 
Price Seven Shillings and Sixpence 
Clot Ten Shillings and Sixpence. 
London: Nove.to anp Company, Limi 
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|‘ Rejoice in the Lord, O ye righteous,’ was given. 
~ Che Musical | Cimes | This is one of Sir Frederick Bridge’s most notable 
AND SINGING-CLASS CIRCULAR. | contributions to ecclesiastical music. A solo tenor 
JULY 1, 1011. | part was sung with much warmth by Mr. Edward 

| Lloyd, who had emerged from his retirement for 
THE CORONATION OF the occasion. A great effect is made at the 
KING GEORGE THE FIFTH | conclusion of the anthem by the introduction of 

ithe chorale, ‘Ein feste Burg ist unser Gott.’ 





AND QUEEN MARY During the Communion the offertory ‘O hearken 

r ‘pe Tr To-T Ep pEV | g e LO 10 € offertory carke 
IN \ EST MINS] ER ABBEY, | Thou,’ composed for the occasion by Sir Edward 
JUNE 22, 1911. Elgar, made a deep impression. It is written in 


the composer’s latest vocal idiom, and its beauty, 

with due dignity, splendour and solemnity in the | | originality, and elevation provided one of the most 
presence of a vast concourse of notabilities represen- | | memorable moments of the whole service. It was 
ative of the whole vast British Empire and of | sung twice through, the first time by a semi-chorus 
ractically every foreign nation on the globe. The}|and the second time by the full chorus. A new 
mposing ceremony was one that kindled the/Sanctus, by Dr. Alcock, was not less effective 
ination of all who were privileged to be present, | and appropriate. The first three utterances 


This great State function was carried through | 






m 
und it was calculated to stir the pride of every|of the word ‘Holy’ are low and hushed, and 
patriotic Briton. ‘To the musician there was an|finely contrasted with the upward sweep of 

short 


added gratification in the obvious indispensability | melodic themes in the accompaniment. 
f music, and it was a tribute to the genius of|soprano solo accompanied by the chorus leads 
British composers that nearly all the service music| up to a climax of splendid intensity, the choral 
was drawn from their works and that it proved to| parts being distributed in a manner that enables 
be so fit for its high purpose. the singers to display the utmost sonority. A 
We need not here describe the details of the| final Amen brings back the mood of tranquil 
laborate ritual which occupied nearly three | adoration. Stainer’s seven-fold Amen was 
hours. ‘The choir had to assemble at 8.30, but the| used after the Prayer of Consecration, 
mportant formal proceedings did not begin until|and the Lord’s Prayer was sung to Merbecke’s 
bout 11 o'clock. Meanwhile the orchestra} music. The Gloria was given in a new setting 
played some of the pieces enumerated below, and | in B flat by Sir Charles Stanford, who brought to 
gratification of all his|the work his ripest experience and command of 


Dr. Aleock—now, to the 
The setting is an elaborate one, 


friends, an M.V.O.—played on the organ in his | modern harmony. 


est style. ‘The entry of the Queen and King (we/and it displays much original thought and fine 
follow the processional order) began the service | treatment. 
proper. ‘This was the signal for the singing of Sir An Amen by Orlando Gibbons carried us to 


Hubert Parry’s broad and fine anthem, ‘I was glad | another world, and then came the most important 


vhen they said unto me.’ ‘The course of this music | new work composed for the service, Sir Hubert 
s interrupted for about a dozen bars during which, | Parry’s Te Deum Laudamus. This imposing 
n accordance with a time-honoured privilege, the | setting displays to great advantage the composer's 
King’s scholars of Westminster School (who were | breadth of style and power to associate intimately 
stationed in the Triforium) shouted ‘ Vivat Regina| words and music. It contains many passages of 
Maria! Vivat! Rex Georgius!’ The words| splendour, and a Lento section has much beauty of 
are set to a sort of animated recitative. The | melodic treatment. It is impossible in this neces 
musical effect was pleasing, in so far as it pro-| sarily cursory account to do justice to so longa work 
voked a smile, and otherwise it was exhilarating | (it occupies thirty-six pages of the service book). 
in its naturalness. During the Recognition, Coming as it did at the close of a very long 

the choir did service by lustily shouting ‘God | service, when the performers were wearied after 
!? and then succeeded the | their five hours’ confinement in a limited space, it 


save King George! 
Litany, with its incomparable setting by Tallis.| was not so effectively presented as were other 
No doubt there will be other 


The Introit was the profoundly beautiful fourteen | items given earlier. 
bars, ‘Let my prayer come up,’ by Henry|and more favourable opportunities of making a 
Purcell. The Creed was sung to John Merbecke’s | closer acquaintance with the setting. The only 
solemn setting, to which Sir "George Martin had} other music with which the choir was concerned 


‘ 
arranged a fine accompaniment for brass instru-| was the National Anthem. After the departure of 


ments and organ. | the Royalties, the choir, orchestra and congre gation 

During the Anointing the ‘ Veni Creator Spiritus dispersed as quickly as the outside arrangements 
was sung to the ancient Plain-song attributed to| would permit, and the great Coronation Service 
Palestrina, and then came the apparently indis-| was over. But the memory of its incidents 
pensable Coronation anthem, ‘ Zadok the Priest,’| will for all who were present be lifelong. 
by Handel. ‘The massive diatonic choruses of this| Sir Frederick Bridge, by his alertness and the 
work displayed the choir at its best. After the| exercise of unprecedented experience, has added 
putting on of the crown, Sir Walter Parratt’s vigorous 'one more to his numerous laurels, and Dr. Alcock 
Confortare. * Be strong, and play the man,’ was| has once again exhibited his great ability as an 
sung, and at the Homage a new anthem, | accompanist and performer on the organ. 


| 
? 

| 
| 
| 
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BassEs.— Continued. grey beaver hat on his head and both hands in his 
Rothery, W. G. Talbot, J. F. trouser-pockets, accentuating by the movements 
Rube, Charles. on ve of his body the points of his speech, which was 
: agg Thorp, Frank Ww. delivered in a very conversational fashion, seems to 
Shepley, D. Sutton. Tinney, Charles E. have made a disillusionising but very pleasant 
Shindler, Thos. Tracey, H. impression on his hearer. Among the events in Paris 
Sinclair, Dr. G. R. Ullyett, J. W. may be mentioned a visit to Lablache, whom he 
Smart. Graham. Vinden, E. L. . emia ee are 
cuthgate, Dr. T- Lea. Visetti. Albert. sought to propitiate by writing an air which he could 
Stainer, Dr. E Pah Waterman, T. H. as Orovist sing in Bellini’s ‘Norma.’ He was politely 
Stainton, L. Watt, John. received, but, as in all his Parisian enterprises, he 
stewart, C. Hylton. ; Wetton, Dr. H. Davan. got no more lasting results than a ‘ polite reception. 
sawaet, ray - H. Hylton. — We are told how he was reduced to perambulating 
Sika Genin. Wright, E. the Paris streets in scle-less boots ; and how, when 
Symes, Herbert W. Yarrow, R. the arrival of a parcel seemed to promise help, -it 
Symons, H. turned out to be the score of the ‘ Rule, Britannia’ 
Choir Secretary—Mr. Henry King. overture returned by the London Philharmonic 
Society, on which seven francs postage was payable. 
Organist—Dr. Walter G. Alcock, M.V.O. As Wagner possessed no such sum as seven francs 
{sststant-Organist—Mr. W. J. Winter. in the world, he could not take in the parcel, and 
Assistant-Conductors : his only copy of the score was lost to him. Possibly 
Sir Walter Parratt, M.V.O., Mus. Doc. it was this score whose reappearance was rumoured 
Sir George C. Martin, M.V.O., Mus. Doc. some few years ago (see the Musical Times, 1904, 
Joseph C. Beige, Mus. Dec. p. 372). The lowest depth was reached when 


f the Coronation Music and Conductor-in-Chief : 
Sir J. Frederick Bridge, M.V.O., M.A., Mus. Doc., 
ganist of Westminster Abbey, Gresham Professor of Music, 
1 King Edward Professor of Music, London University. 


Wagner was commissioned to write a ‘ Méthode’ 

for the cornet 4 pistons, an even greater indignity 

for an ambitious young composer than the concoc 

tion of arrangements from Donizetti's ‘ Favorita.’ 

” ; : 7 Before leaving Paris he had come across the story 

WLatSe P:atyea ' the Orchestra. } ¥ me 4 - Pin se ur : 
of the ‘ Venusberg,’ so when, on his way to Dresden, 


lare J. E. Borland. | - . oa . . nf - 
Solemn Melody HW. Walford Davies, | the spring of 184 he found himself in Eisenach 
Coronation March... Frederic Cliffe. | he visited the Wartburg, and found his way thence 
relude (Reverie) ... Frederic H. Cowen.\to the ‘Hérselberg,’ the reputed Hill of Venus, 
—— Joy Peal dC 7 kenste. | constructing in his mind as he walked a picture of 
stiem Masch (ih we a neyer’e™ | the scene which he afterwards utilised for the third 

Coronation March (Revi Edward German. am ig = : 

March Solennelle Tschaikovsky. | Act of ‘ Tannhauser. here are some other inter 
Huldigungs- Marsch .. Wagner. | esting little details connected with this opera. In 
| . : -) I See — “ - 

" : Seal be oem — re |the summer of 1842, during a stay at T6plitz, he 
ss inetiatee sl hCs .  4dward Elgar. | began the sketch, and as he was making his daily 


ascent of the Wostrai, a neighbouring height, he 
heard a shepherd piping a merry dance-tune, and 





WAGHERS AUTOBIOGRAPHY. incorporated the idea into the chorus of Pilgrims, 

By HERBERT THOMPSON. but, when he came to compose it, could not recall 

) : the tune and had to invent one for himself. The 
ee nae ee ‘popular ’ character of the march is explained by 


lhe unhappy circumstances of Wagner's carly | the fact of its being adapted from a little fréce de 
and improvident marriage are told, and are in| «rconstance composed at a moment's notice to 
lany respects even more tragic than one surmised. | celebrate the return of the King of Saxony from a 
It is apparent that Minna Planer was not a fitting | visit to England. ‘The occasion is mentioned by 
partner for him, and it was undoubtedly her| [ilis, but is described in greater detail by Wagner, 
pretty face rather than her character which |as ave all the preparations for the production of the 
attracted him. He, too, with his fiery temper] opera, including the long delayed scenery which 
and keen ambition, was anything but a comfortable | was painted in Paris. About this time (1845) 
spouse, and he acknowledges his shortcomings | occurs the first mention of ‘Die Meistersinger.’ 
in this respect, as he does his wife’s courage}He was spending a summer vac ‘ation in 
and helpfulness in all their terrible Paris time. | Marienbad, and was full of ideas for ‘ Lohengrin,’ 
The long and dangerous voyage from Riga to| but was warned “= to occupy his mind with any 
London (lasting three weeks!) is described with | strenuous labour. » he turned his attention to 
a vividness which proves how strongly it had|the Nuremberg Pree Pro of whom he _ had 
impressed itself upon Wagner’s memory. ‘The| been reading in Gervinus’s ‘History of German 
week they spent in viewing the sights of London | Literature.’ He had been greatly taken with the 
included a visit to the House of Lords, where | name of the ‘ Marker,’ and with his functions, and in 
Wagner witnessed a debate in which Lord|the course of a country walk there came into his 
Melbourne (then Premier), Lord Brougham, the|mind a comic scene in which Hans Sachs, the 
Duke of Wellington, Lord Lyndhurst and _ the | shoemaker-poet, should mark upon his ‘last’ the 
Bishop of London took part. The Duke, with his | errors made by the ‘ Marker’ in singing, by way of 
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revenge for the pedantic criticisms of the latter. 
This was the kernel of ‘Die Meistersinger,’ 
and he lost no time, in spite of medical prohibitions, 


down on 


in setting It paper. It was on another 
holiday, spent in Saxon Switzerland in 1846, that 
he began the composition of * Lohengrin,’ concern- 
ing which we have an interesting reminiscence. 
‘When I wanted to set to work at the first sketch 
of the * Lohengrin ” music I was to my great distress 
beset by the Rossinian melodies of * William Tell,” 
the last opera I had conducted, ringing incessantly 


in my ears: in my despair [ hit upon an effectual 
method of counteracting this tiresome besetment, 
by singing with the utmost emphasis the first 
theme of the ninth Symphony—equally fresh in 
my memory I went on my lonely walk. This 


proved ethicas ous.’ It is interesting to notice this 


TIMES. 


| was the ballet which won the interest of the 


same theme which, as we have seen, the lad Wagner 
found sosignificant, again playing a part in his artistic 
career. In composing ‘ Lohengrin,’ by the way, 
he began with the last act, regarding ‘ Lohengrin’s 
narration ’ as the germ of the whole work ; just as 
he had done with Senta’s ballad in the case of 

Che Flying Dutchman.’ 

Though Wagner always refers to the great} 
masters with respect, he inclines to be sarcastic 


about his contemporaries, and there is a suspicion 

bitterness in his references to Mendelssohn, with 
whom he indeed, little in common, and 
} 


he seems to have arrived at terms of greater intimacy 


had, very 


with Schumann, though of course they were by no | 
means in perfect sympathy. They walked out| 
together occasionally, and ‘so far as was possible | to 
with a man so_ singularly chary of words, 
exchanged ideas on many subjects of musical 
interest.’ Hiller was among his Dresden acquaint- 
ances, but references to him are always tinged 
with contempt Liszt, Spohr, and Spontini he 
speaks of with cordiality, but they were almost the 
only musicians of the first rank who showed real 
sympathy with his aims, and, like all composers, 
he found dithcult to appreciate those of his 
colleagues with whom he was not in sympathy. 
He certainly gave frank expression to his dislikes, 
but after all the difference between him and other 


musicians In this respect Is not so very great, 
only some have the discretion not to give publicity 
to then opinions 

It was ‘Rienzi’ which proved, in a material 
sense, the turning-point in Wagner’s career: it 


led him to Dresden, and made him famous, but he 
makes it quite clear that the then 
achieve d was to its least estimable qualities. 
lhe delight which the principal tenor, Tichatschek, 
experienced, was of a purely personal kind. He 
vocally effective, and it afforded him 
y for wearing magnificent attire, 
hearsals were accompanied by much 


success it 


due 


found his part 
an opportunit we 


the re 


so no 


wonder 


enthusiasm. ‘Specially favourite passages were 
yreeted by the singers at every rehearsal with 
acclamation, and an ensemble in the third finale, 
which later on had unfortunately, on account of 
the length of the work, to be totally omitted, 
actually became a source of revenue for me. 
lichatschek used to say that B minor passage 


ow 


-JULY 


I, IQIt. 


was so beautiful, that one ought to pay something fo, 
it each time, and put down a bright silver gros he ” 

’ 
calling upon the other singers to do the same 


>in 
the best of humour all added to the sum ; when 
we got so far, it would be said, “ Now comes the 


Neugroschen place,” and Frau Schréder-Devrient 
as she too must pull out her purse, declared that 


this study would make her absolutely poor, | 
received each time this curious “ tanti¢éme,” and no 
one suspected that this playful honorarium was 


often very welcome to me and my wife in providing 
our dinner.’ 

Another indication of the character of the success 
f ‘Rienzi’ is furnished by an anecdote Wagner 


tells of his brother Julius, who came over from 
Leipsic to one of the performances. As _ the 
brothers sat in a box in full view of the wh 


audience, Julius had been warned against making 
any demonstration of applause. He obeyed th 
behest till a particular evolution in the 
roused his enthusiasm so much that he felt 
pelled to join in the storm of applause, and said 
that he could restrain himself no longer. Again, 

King 0 
Prussia (the first German Emperor), and in later 
years, when Wagner witnessed a performance at 
Darmstadt, he found that, while cuts were extensive 
and numerous, in the ballet repeats and extensions 
were found necessary ! Considering that, he adds, 
it was just this ballet music over which he had 
bestowed least trouble, putting it together when at 
Riga in a few days, it must have been very galling 
his artistic pride to find it met with the most 


bailet 


con 


enthusiastic approval ! 


But Wagner’s was the ‘ Nie zufriedene Geist’ whic! 
always yearns after something unattained, and iti 
to his credit that he never wrote down to the popular 
taste, but always in advance it. His Dresden 
career as Royal Capellmeister was, as might be 
expected from one of his temperament, of increasing 
difficulty. He began by being the pet of the 
public, a favourite with the Court, and a friend « 
the Intendant, but before seven had 
estranged them all. The public were puzzled by 
the ‘Flying Dutchman’ and ‘Tannhauser’ ; th 
Intendant, Count Liittichau, no doubt found him 
a difficult person to deal with, and he and the 
Court were not unnaturally offended at his demo- 
cratic ideas, which led him to be identified with 
the ‘ May Rising’ of 1849. He certainly took 
such active part as has been ascribed to him: Mr. 
Ashton Ellis has proved conclusively that the 
worst charges against him are baseless, and from 
his own account, which goes minutely into 
events of the three or four fateful days, he appears 
to have been only a spectator, and in a very slight 
degree a participator, in the affair. But he 
certainly a sympathetic spectator, and his associa 
tion with some of the ringleaders must have made 
him a suspected person, so that one cannot wondet 
if his flight was construed in the worst sense. 


of 


years he 


the 


was 


Even before this his position had become impos 
sib In the previous winter the Court had 
assumed a critical attitude towards his work as a 
conductor. On one occasion * The Ou was Ol 
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that in “Norma” I had “conducted 

- on another that in “ Robert le Diable” | 
; and for 

ese offences he received official censure. What- 
er weight one may attach to royal criticisms, 
-re is no doubt that they count for much with a 
sobbish public, and in this case it must be 
imitted that, as the King provided the funds, he 
da right to express his opinion as to the result. 
fhe singers, noting the royal disfavour, felt them- 
yes in a position to withstand Wagner's wishes 

regard to the repertory. His niece, Johanna 


hom, by the way, he styles his brother Albert’s 
step-daughter,’ though dates seem to make his 
rectness herein doubtful), and the tenor, 
lichatschek, joined forces in procuring the produc- 
on of ‘Zampa’ and ‘La Favorita,’ finding the 
arts suited to their voices and the costumes 
fective. So Wagner had to conduct the opera | 
hich in Paris he had arranged for the cornet-a- | 
stons, and it, with ‘Zampa’ and ‘ Martha’ (’), | 
ere the principal works he had to conduct during | 
is his last season. One can hardly be surprised 
faman of his temperament and leanings found 
the position intolerable. 

After the crisis of the Dresden Revolution 
Wagner became a wanderer, not only during the 
eriod of his enforced exile, but up to the time 
1864) when his reminiscences come to a close 
vith the King of Bavaria’s invitation. He had no 
ficial position and no settled income. His operas 
vere but slowly and tentatively taken up, and even 
the small and fitful returns from this source were, 
with characteristic improvidence, anticipated. In 
1860 we find him offering the ‘ Nibelungen’ 
trilogy, of which only ‘ Rheingold,’ the prelude, 
as completed, to Schott; and he adds, with 
lelightful naiveté, ‘In the event of Schott 
pting my offer, I immediately formed a plan 
{spending the money thus unexpectedly acquired 
or the furtherance of my Paris undertaking.’ 

His childlike love luxurious surroundings 
formed another source of embarrassment. Even 
his Zurich days, he tells with amusing com- | 
placency how Minna arranged for him an ordinary | 
leal work-table, covered with a green cloth and 
hung round with light green silk curtains, ‘ which | 
uncemmon satisfaction to myself and to 
veryone else who saw it.’ His love of silk, satins, | 
and velvet, by the way, may be traced to some- | 
thing more than a mere love of display, for his | 
onstant liability to erysipelas no doubt made his | 
skin peculiarly sensitive to soft and delicate | 


inion 
had been “incorrect in my beat 





of 


gave 


textures. After his early privations, one may for- | 
sive his inclination to what Liszt chaffingly | 
lescribed as his ‘Kleine Elégance,’ but one} 
cannot wonder if such a man ran into debts | 


which followed him in his wanderings, and mul- 


that, at a time when he 
treat to compose his later works, 
could be brought to a hearing until the Bavarian 
King took Wagner under his protection,—he should 
sought the pecuniary help of his friends and 


none of which 


id 7 
Lumirers 
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Nor yet, when one remembers his struggles, can 
one feel much surprise at a tinge of bitterness 
which underlies his memories of these times, and 
is more perceptible here than in his account of 
his youth, his experiences of which, though still 
more painful, had grown so remote when he dictated 
these memoirs that he could speak of them with a 
certain detachment. Even his intimate friends and 
ardent supporters, Tausig and Cornelius, come in 
for an occasional lash. ‘To Saint-Saéns, whom he 
met in Paris in 1860, he gives the strongest testi 
monial for his astonishing power for reading at 
sight the most complicated scores, and for a memory 
which enabled him to play Wagner’s works 
including even ‘Tristan,’—with such clearness of 
detail that one would imagine he must have the 
score always before his eyes. But by way of a set 
off to this warm tribute Wagner adds: ‘ Later I 
ascertained that this stupendous receptivity in 
seizing all the technical details of music was not 
accompanied by any remarkable productivity, so 
that when he made repeated efforts to appear as a 
composer I completely lost sight of him.’ 

The help of his influential friends he accepts as 
a matter of course, while from his own account of 
his treatment of Hanslick one cannot wonder if he 
made that critic an opponent whose attitude was 
embittered by strong personal feeling. It has often 
been said that the character of Beckmesser was 
based on Hanslick’s personality, and Wagner, 
though he gives no countenance to this idea, implies 
that at any rate the cap fitted, for he gives an account 
of a reading of the ‘ Meistersinger’ poem in Vienna, 
when Hanslick, who was present, showed great 
annoyance, and evidently regarded the whole poem 
as a pasquinade directed against himself. It 
certainly cannot be said that Wagner ever went 
out of his way to conciliate an adversary, and he 
often did not scruple to estrange a friend: his 
character was not, perhaps, a very amiable one, 
but he had at least the virtue of the courage of his 
opinions. 

Among the most interesting episodes in the book 
are those which refer to the circumstances under 
which Wagner’s works were composed. ‘The intro 


ductory scene of ‘ Rheingold ’ was conceived under 


peculiar conditions. After a long and trying 
journey to Spezzia, followed by a sleepless night in 
an hotel, he took a long walk amid the pine-woods 
and, tired out, threw himself on a hard bed to seek 
for sleep which did not come to him, but, he con 
tinues, ‘I fell into somnambulisti 
condition, in which | received the 
impression of sinking into a strongly flowing 
stream, the noise of which presently resolved 
itself into the chord of E flat major, which welled 
forth continuously, broken up in_ figures of 
increasing movement, but never departing from 
the E flat chord, which by its duration gave a 
sense of infinity to the element in which I was 
sinking. With the sensation that the waves were 
coursing far above my head I woke in affright out of 
Chis, he realised, was th pre luce 


sort of 


suddenly 


a 


my half-sleep.’ 
which had been forming itself, subconsciously, 


in his mind, and, instead of continuing his tras 
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in search of ideas, he returned to Zurich to begin in his biography, has described with such wealth 
the composition the clue to which had thus come} of detail, Wagner gives an interesting account 
to him. | coloured of course by his individual and not ver 

In 1861 he was in Venice, and was persuaded | impartial views. He attributes most of the diff 
to enter the Academy of Arts, where, he tells us, | culties he encountered to Costa, who, from what 
litian’s ‘Assumption’ made such a_ profound) one knows of him, would not be likely to favoy 


impression upon him that he felt his creative|a rival, and to J. W. Davison, whose thorough. 
power renewed within him, and promptly set about | paced devotion to Mendelssohn set ve ry narroy 
composing ‘Die Meistersinger.’ On the journey} bounds to his critical outlook. The account oj 


to Vienna the musical ideas began to flow, and he| these concerts has many amusing touches. In th, 
at once planned with the greatest clearness the | analysis which Wagner wrote for the ‘ Lohengrin 


yreater part of the overture. This was before he| prelude the words ‘Holy Grail’ and ‘God’ wer 
had written the text, to obtain material for which| very solemnly struck out as unfitting in th 
he had recourse to Wagenseil’s famous book on| programme of a_ secular concert. Dr. Wylde. 


Nuremberg and the Mastersingers, a copy of|the conductor of the New Philharmonic Concerts, 
which he procured from the Imperial Library in | lis described as a typical, chubby Englishman, 
Vienna. But though he set about this task with | exceedingly good-natured, but ridiculously incom 
great avidity, he met with such obstacles that the | petent, who had had some lessons in conducting 
opera was not completed at the time when he began | from Lindpaintner, and had progressed far enough 
his memoirs, for it was not till after his call to|in the art to follow with fair success the orchestra, 
Munich that ‘ Tristan’ could be performed, or the | which, for its part, took its own course. Wagner's 
‘Mastersingers’ and the ‘Ring’ completed. In| memory for English names is not always accurate 
the meantime, however, he had found it well to| he writes of Dr. ‘Wilde’ and of a ‘Mr. Mac Farrinc, 
make his aims known by giving performances of | whose overture ‘ Steeple Chase’ seems to have found 
portions of his as yet unknown works in concert | favourwith Wagner, who admired its ‘peculiar, wild) 
form. Ataconcert in Leipsic in 1862 the ‘ Meister-| passionate character,’ and enjoyed conducting it. 
singer’ overture was heard for the first time in| The reference is, of course, to G. A. Macfarren 


public. It was in the Gewandhaus; but the|and his ‘Chevy-Chase’ overture, concerning whic! 


. . | . 
egular attenders of the subscription concerts |an explanatory note might well have been added to 


made it a point of honour not to attend, and/the English translation. The London theatres 
Wagner ‘never saw a concert-room quite so empty iW agner found interesting ; a fairy-tale extravaganza 
on a similar occasion.’ For another concert which | at the Ade ‘Iphi appeale d to his imagination, and 
Wagner gave in Vienna several concert-selections | some Shakespearean revivals had much to recon- 
from the later works were prepared, and he got|}mend them. The Sacred Harmonic Society's 
some of his friends to assist him in preparing the | oratorio performances were, as may be imagined, 
orchestral parts. In this connection we have} less to Wagner’s taste. He gives them credit for 
an interesting incident: ‘Tausig also introduced great precision, especially in * Messiah,’ and here, 
Brahms to me, recommending him as “a|with some truth, he recognizes the real spirit under- 
thoroughly good fellow,” who, famous as he}lying English musical taste, ‘which’ he finds ‘is 
already was, would willingly undertake to share | allied to the spirit of English Protestantism, so that 
their work: to him a portion of the “ Meister-| such an oratorio performance meets with much more 
singer ” was allotted. He behaved indeed modestly | general appreciation than opera ; and has, besides, 
and genially; but he was so quiet that he was often | this advantage, that an oratorio concert is so like a 
hardly noticed in our meetings.’ ‘These concerts | church-service that it almost counts as an attend- 
met with much greater success, a matter on which| ance at church. Just as at church one sits witha 
Wagner had reason to congratulate himself, though | prayer-book, one sees there in the hands of the 
here, by the way, the English translation misses| audience the scores, which in a popular shilling 
the point of his remark. After mentioning the | edition are sold at ea sncnatt “= and are followed 
large audience at the third concert, he goes on to| most diligently.’ s, however, Wagner goes on to 
Say that on this occasion he received a proof of the | say that his chief rec ee 388 of his stay in London 
good taste of the public of Vienna in music, in| is one of uninterruptedly bad health, of suffering 
that the by no means sensational prelude to/from a succession of colds, it may well be that his 
‘ Pogner’s address’ was encored ; by running two| experience was a jaundiced one, and it would be 
sentences together he is made to find the proof of| interesting to know whether his impressions were 
Viennese good taste in the large audience at his|}more favourable when he came, in 1877, as a 
concert,—which would be natural enough to| composer who had won his way to fame and fortune. 
think, but indiscreet to set down in a book ! He ends his account of this episode by mentioning 
In Breslau he conducted a concert the dis-| that, asa distraction from the task of instrumenting 
tinguishing feature of which was that the audience | ‘ Die Walkiire,’ he took to reading Dante, ‘ whose 
consisted chiefly of Jews, a fact which suggests| “Inferno” acquired an unforgettable realism in 
that Jews are above personal prejudice, seeing that | the London atmosphere.’ 
this happened after the publication of ‘ Das For Paris, Wagner had a hankering rather strange 
Judenthum in der Musik !’ in view of the painfu! disi!lusionment of his first 
Of his visit to London in 1855 to conduct the} visit. His long stay there in 1859-61, ending 
Philharmonic Concerts, an e pisode which Mr. Ellis,; with the terrible fiasco of the ‘Tannhiiuser’ 
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duction, brought him very little further, and it is 
rthy of note that all his later works had been 
epted in England long before they had been 
on heard in France. In 1882 all his operas, | 
m ‘ Rienzi’ to the ‘ Ring,’ were given in London, | 
{it was not till some years after his death that | 
» reaction began in Paris from the time when 
ner was so unpopular that ‘ Lohengrin’ was 
hibited for fear of a popular tumult. Wagner 
js with great spirit of his long struggle for the 
juate production of ‘’Tannhauser,’ how from 
first the Director, Alphonse Royer, insisted on 
necessity of remodelling the second Act so as to 
roduce a ballet at the hour when it was expected 
the opera-habitués, of the difficulty experienced 
translating the libretto, of the painful and 
austing rehearsals, and of the incompetence of 
conductor, Dietzsch. Finally, there was the 
roar raised by the fine gentlemen of the Jockey 
ub, whose shrill whistles made the music 
wdible, and who persisted with such deter- 
nation that at the third performance, when the 
iposer stayed at home, the proceedings were 
’e suspended by free fights of a quarter of an 


| | 


4 


urs duration ! 
a strong force of police conveyed the impression 
it order was to be maintained, but it turned out 
t they were there to ensure the safety of the 
lockeys,’ who feared reprisals on the part of those 
wished to listen to the music ! 
Wagner had, however, some compensation in 
friends he won at this time. 
from his letters, did not 


artistic 
know 


e many 
tlioz, as we 
professed some friendship, but whom he must 

regarded as a dangerous rival. 

ther hand, though Wagner never pretended to 
nire his music, seems to have behaved with 
valry : ‘It was reported to me that every where 
society he spoke up for me with enthusiasm; he 


¢ pareille chute.” 
nted him witha score of “Tristan und Isolde,” for 
‘behaviour delighted me all the more, since no 
to hear his “ Faust.”’ 
med for the time closed in 
n in Germany, for a grudging consent was 
tained from King John of Saxony to Wagner’s 
turn to other German States, though that of his 
n home was still forbidden to him. He was now 
to witness, for the first time, a performance of 
ohengrin,’ an event which took place in Vienna. 
twas on this occasion, by the way, that Hanslick 
ught for an introduction, and was, according to 
agner’s own account, received so brusquely as to 
uke any reconciliation impossible. It was in this 
ay that Wagner himself contributed not a little to 
e acerbity with which the controversy surrounding 
is works was conducted. 
Not the least interesting features of these frank 
memoirs are Wagner’s accounts of his relations 
th the women who took an interest in his career. 
His first wife, Minna, though in many respects an 
excellent helpmeet, was notoriously without 


Happily, as the way 
Paris, it became 
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On this occasion the presence 


nceal his delight at the failure of one for whom | 


Gounod, on | 


s said to have exclaimed, “Que Dieu me donne | 
As an acknowledgment I pre- | 


nsiderations of friendship had been able to induce | 


44! 


sympathy for his artistic ambitions, but his friend 
ships for Madame Laussot and Frau Wesendonck, 


|though they caused many heart-burnings, seem to 


have been based on admiration for his genius. The 
latter affair is certainly minimised, for the published 
correspondence shows how deep was the feeling 


between them, and one can understand how 


| Wagner, dictating to his second wife, Cosima, these 


recollections, did not incline to make too much of 
them. But there can be no doubt that, however 
liable to misapprehension, there was nothing to be 
ashamed of in the affair, to which those concerned 
had the wisdom to put an end before there was 
the possibility that sympathy could develop into 
passion. As for the Laussot episode, it reads like 
a chapter in a French novel: a jealous husband 
calling for the aid of the police, and a suspicious 
mother making mischief about nothing. Concern 
ing the more delicate matter of his attachment for 
| Cosima von Biilow, Wagner writes with a frankness 
| which makes it difficult to believe he could have 
| intended his autobiography to be published during 
|her lifetime. We are made, by many allusions, 
to realise that their union was the result of a very 
gradual growth, for a long time hardly acknowledged 
jeven by themselves, but becoming in the end 
|inevitable. Whatever judgment may be passed on 
this and other episodes in Wagner’s career, one can 
| only rejoice that there is no attempt to present only 
one side of his character, but that the shadows 
combine with the lights to give us a picture of a 
real human being, not the impossible hero of a 
common type of biography. 


| 


THE INTERNATIONAL MUSICAL 
CONGRESS. 
LONDON, May 29 To JUNE 3. 


The long-prepared and much-discussed Congress 
organized by the British Section of the Inter 
national Musical Society was by general consent 
|admitted to be a brilliant consummation. In the 
first place the Congress Committee succeeded in 
gaining the confidence and substantial support of 
many leading men and societies in this country, 
and were therefore free from financial anxiety, and 
in the next place they succeeded in attracting 
foreign musicians and in 
unmistakable in its 
difficulties in 
the London 
submitted, 


many distinguished 
giving them a_ reception 
cordiality. ‘There were 
connection with the reading at 
University of the eighty-five papers 
arising chiefly from the physical limitations of the 
accommodation provided. But such dissatisfac 
tion as arose was dispelled like the morning mist 
before the sun when the social functions and the 
numerous carefully-prepared musical performances 
began to take place. 

The proceedings were initiated by an eminently 
successful reception given by Messrs. Novello & Co. 
The guests 


some 


in their music room at Wardour Street. 
{came in almost overwhelming numbers (a full list 
is given below), and were soon in polyglot con 
| versation with one another and their British hosts. 
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An interesting feature of this event was the exhibi-| much in the Symphony to attract, there js ver 





Dr. Leon 
































tion of a series of printed music books belonging}much more to be discovered when  greate Ses 
to Mr. Alfred H. Littleton, illustrating the progress of | familiarity has been gained. This arduous day jas " 

music-printing from its beginning in the 15th century | followed by a sumptuous midnight reception, given | Prof Dr- 
to the end of the 17th century. The band of the|at the offices of the Daily Telegraph. The pro 7 
Royal Regiment of Artillery, under Mr. E. C.| cesses of preparing the journal were exhibited, ang ™ 
Stretton, performed a miscellaneous selection, and a} at 2 a.m. each visitor was presented with a copy of ur. C. F 


party of six singers sang a number of English glees | the ensuing day’s issue, containing a full accoury 
for male-voices. On ‘Tuesday morning, May 30, the | of the reception. 
formal opening of the Congress took place atthe} On the afternoon of June 2 


Mr. Rog! 


a long and Varied [i pirektor 












London University (Imperial Institute), South|concert of modern English Chamber music wa Mr. Holl 
Kensington. Mr. A. J. Balfour, M.P., the president | given under the auspices of the Society of British J frau von 
of the Congress, made a notable speech, which, with | Composers, and this was overlapped by a _perforn vol. Dr 
other speeches made, is reported on pp. 444-6. | ance of Early English Church music to Latin word: ff», Carl 
On the same afternoon an extremely interesting | at the Westminster Cathedral, under the directionof J pot, Dr 
concert of old English Chamber music, arranged} Mr. R. R. Terry. On the same evening a banquet 
by Mr. J. A. Fuller Maitland, was given.}was given at the Savoy Hotel, which was attendeg Dr Ric! 
lhe programmes of this and the other concerts|by 300 guests. The Lord Mayor presided, and o— 
will be found on pp. 449-51. A_ reception] delivered an able speech. On Saturday, the Con _ 
and tea was kindly arranged for by the|gress members attended at the University to dea Mr. L. ¢ 
Lyceum Club to follow this concert. An orchestral} with formal business. We have much pleasure i Mr. Let 
concert of works by british composers was given | reproducing, as our special supplement this month, 4 y 
at the (Queen’s Hall on the same evening. As it|the photograph taken at this gathering. te, Les 
is impossible to criticise the mass of music} On Saturday, June 3, the British Governmen: J \Mme.E 
presented on this and on other occasions, we have to | extended recognition to the Congress by inviting J Miss Al 
be content simply to record the performance. The|foreign members to luncheon at the House | ne, Fric 
audience at the (Jueen’s Hall was small, but this}Commons. Earl Beauchamp received the visitors ne Fr 
was not by any means the only concert given|on behalf of the Government, and afterwards ven me. Hi 
during the Coronation period that suffered lack of} kindly conducted them through the Houses ot Mr. Gas 
support. On Wednesday, May 31, the reading of} Parliament. Finally, the Opera Syndicate invited § a 
papers took place, and during the morning the|members to Covent Garden to hear Verdi’s “ FI 
band of the Coldstream Guards, under Lieut. | ‘Rigoletto,’ in which Madame Tetrazzini and Signor Dr. Ma: 
Mackenzie Rogan, Mus. Doc., performed ; on the | Sammarco took part. Mme. \ 
same afternoon a deeply interesting selection of} The full fruits of the London Congress are yet Mr. Any 
English Church music was impressively presented | to ripen. But it is certain that the crop will be at = 
at St. Paul’s Cathedral under the direction of }abundant one. Never before, in one week, has ther 
Sir George Martin. The Lord Mayor (Sir| been presented such a comprehensive exhibition: Mr. Fel 
lr. Vesey Strong) and Lady Mayoress gave} British musical art. + 
in afternoon reception at the Mansion House, | : 
and thus identified the civic authorities with the | LisT OF FOREIGN VISITORs. Mr. A. 
Congress operations, and in the evening the | Dr. Guido Adler, Vienna | Madame Ecorcheville, Pans Mr. E. 
Grocers’ ( ‘ompany rece ived about 500 guests in | Mr. Otto Anderson, Mr. Eisner von Eisen 164 . Dr. Cat 
their magnificent: hall and suite of apartments | yt, Rich, And a Niateues Mienae vos me Miss H 
in the City. The hospitality of the Grocers Stockholm Eisenhof, Vienn 
(Company on this occasion was lavish, and greatly | Friulein A. Arnheim, | Mr. Emil Ergo, Mr. A. 
pleased the visitors. | Charlottenburg Antwerp- Be rghe Mr. Tol 
Th oe _ Fraulein Betti Volkmar Prof. Dr. Rich, Falckenberg Rev. R 
On Thursday afternoon, June 1, the Huddersfield | Resholk Chasieteniiene Erlane 
Choral Society, which had travelled from Yorkshire | prof. Leop. von Auer, ” | Madea Rick Falckesier Mr. He 
that morning, gave a performance of choral works, | St. Petersburg Erlange Miss P: 
nearly all of which were unaccompanied. ‘The chief | Prof. Giorgio Barini, Rome | Dr. Erwin Felber, —_ Vient — 
and most successful item was Bach’s splendid motet } a Se SEO, SRNR AES | Se Von en ene lag 
; - en Mr. E. Behm, Berlin | Mr. V. Fiedler, Mosco lle. } 
for double choir, ‘Sing ye to the Lord.’ ‘This master-} py, E. Bernoulli, —_—Ziirich | Mr. Gregorio Fitelborg, 
ful work was sung with great virility and deep| Mr. Alex. de Bertha, Paris Warsatt Dr.San 
expression, and it served to exhibit the sonority, | - — a Mr. Hugh Robt. Fleis —_ ay 
musicianship and resource of this famous choral |" ae ~ on Paris Mr. Fe 
body. Wesley’s ‘In Exitu’ was also very finely | Ch. Van den Borren, Brussels | Dr. Ferruccio Foa. Mila Mr. P. 
sung. Dr. McNaught conducted, as Dr. Coward, | Mr. Wolfgang Bruhn, Berlin) Madame Foa, Mila 
the regular conductor, has been absent abroad since | Mr. Michael Calvocoressi, Dr. Max Friedlander, Berl 
March. On the same evening the second orchestral | M , ; Paris | Kapellmeister Iwan Frobe, | The 
. a adame Calvocoressi, Paris Berl nvitat 
concert was given, at Queen’s Hall. The programme | yf, Julian Carillo, Mexico | Prof. Ignaz Fuhrmann, 
included Sir Edward Elgar’s new Symphony, this | Mr. ‘A. P. Cesbron, Paris Lemberg Rt 
being the second time of its performance. The | a we se doors inten i See, oe <n 
5 : Sé and gues re - Sieg ‘ad Gariunkt, . 
impression made on its first prese ntation a week | ** * ee 1 “dot ; — Brin Mr. V 
previous was deepened. It was evident that, |! yf, sytyain Dupuis, Brusse | Prof, Gancines. Vienna Austin 
although even on slight acquaintance, there was | Mr. Jules Ecorcheville, Paris! Mr. Maurice Griveau, Pat Miss G 
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Paris 


Wr. F. Gueérillot, 
Vr. Hermann Giittler, 
Konigsberg 
Angul Hammerich, 
Copenhagen 
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Copenhagen 

F. Hennerberg, 
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Copenhagen 
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\r. Holban, Bucharest 
rau von Holten, Berlin 
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Gorlitz 


rof. Dr. 


Mr. C. 


Direktor E. 


Dr. Carl Koch, 
tof. Dr. Hermann 
Kretzschmar, Berlin 











Mr. Dorsan van Reysschott, | Lieut.-Col. A. G. Balfour, Mr. Granville Bantock, 
Ghent} Mr. Frank Barrett, Mr. Oscar Beringer, Mr. A. L. 

Prof. Dr. Heinrich Rietsch, | Birnstingl, Mr. James Boyton, Mrs. James _ Boyton, 
Prag-Smichow | Prof. Percy C. Buck, Mr. Robert Brandt, Mrs. Robert 

Mr. Max Rikoff, Paris | Brandt, Mr. Henry W. Brooke, Mrs. Henry W. Brooke, 
Miss Roche, Paris | Mr. Beard, Mr. Orton Bradley, Mr. Baggallay, Mrs. 
Mr. La Roche-Burckhardt, | Baggallay, Mr. Bambridge, Sir Vincent Caillard, Sir 
Basle | Francis Champneys, Sir Ernest Clarke, Lady Clarke, 

Mr. Cécilio de Roda, Spain| Mr. Guy Campbell, Mr. Hugo Chadfield, Miss Nellic 
Mr. Paul Runge, Colmar | Chaplin, Mr. Lloyd Chandos, Mr. Henry R. Clayton, 
Mr. Curt Sachs, Berlin | Mr. Oliver Fleet Cobb, Mrs. Oliver Fleet Cobb, Mr. W 
Mr. M. E. Sachs, Munich | Willson Cobbett, Mrs. W. Willson Cobbett, Mr. John _ 
Prof. Dr. A. Sandberger, | Collard, Miss Cook, Alderman E. E. Cooper, Mrs. E. E. 
Munich E — Mr. John Cope, i. > Corbett, Mr. F. Corder, 


H. Cowen, Mrs. H. Cowen, Rt. Hon. Sir James 

Hettstadt, Germany | | Disnsdale, Bart., Miss Dimedale, Sir George Donaldson, Mr. 
Mr. D.T. Scheurleer, La Haye | C. J. Dale, Rev. Canon Duckworth, Mr. Oswald Durer, Sir 
The Rev. D. Karl Schnabl, | ant East, Lady East, Sir Edward Elgar, Lady Elgar, Mr. 
Vienna | E. Ellington, Mr. Richard Epstein, Mr. Emil Ergo, Sit 
Leipsic | ad Frampton, Lady Frampton, Dr, Eaton Faning, Mrs. 


Pastor Dr. Sannemann, Dr. 


Dr. Gustav Schreck, 


Dr. Richard Kiihne, Vienna | Dr. Georg Schiinemann, | Eaton Faning, Mr. Arthur Fagge, Mr. T. C. Fenwick, Mrs. 
Dr. Armas Launis, Helsingfors Berlin | T. C. Fenwick, Colonel Alexander Finlay, Mr. Percy 
Madame Armas Launis, Direktor Schwalge, Aachen | Fletcher, Mrs. Percy Fletcher, Mr. Myles B. Foster, Mr. 
Helsingfors | Mr. Schwers, Berlin | Charles Fry, Rev. Dr. Frere, Dr. C. J. Frost, Mr. Charles 
Vir. L. de la Laurencie, Paris | Prof. Dr. Max Seiffert, Berlin | Gardner, Miss Elena Gerhardt, Mr. Edward German, Mr. 
Mr. Lefeuve, Paris | Mr.StefanSihléanu, Bucharest | Alfred Gibson, Mr. Frank W. Gibson, Mrs. Frank W. 
Madame Lefeuve, Paris | Mr. W. A. de Silva Gibson, Mr. George T. S. Gill, Dr. Dundas Grant, Mrs. 
Dr. H. Leichtentritt, Berlin | Madame de Silva | Dundas Grant, Miss Elsie Grant, Rt. Hon. Lord Arthur 
Mr. Lerolle, Paris | Fraulein Alicja Simon, Berlin Hill, The Lady Arthur Hill, Sir Alexander Henderson, Bart., 
¥me. Eugénie Linefi, Moscow | Mr. Carlo Somigli, Rome | Lady Henderson, Mr. F. W. Hancock, Miss R. Hancock, 
Miss Alice Loughnan, Mr. Oscar G. Sonneck, | Mr. Robert P. Hart, Mr. H. L. Hayman, Mrs. H. L. 
Boulogne s/M Washington Hayman, Mr. A. M. Henderson, Mr. Welton Hickin, Mrs. 
Dr. Fried. Ludwig, Strasburg | Mr. Stephan Spiess, Warsaw | W elton Hickin, Miss Cecilia Hill, Mr. C. D. Hoblyn, Miss 
\ime. Fried. Ludwig,Strasburg | Dr. F. Spiro, Rome | Hoblyn, Miss Beatrice Horne, Mr. G. F. Troup Horne, Mr. 
Mme. Henriette Lunz, Moscow | Madame F. Spiro, Rome | Theodore S. Holland, Mr. John W. Ivimey, Mr. Ernest 
Mr. Gaston Lyon, Paris Dr. Herm. Springer, Berlin | Jacobs, Mr. Edwin F. James, Col. Jocelyn, Miss O. Jones, 
Dr. Paul Marsop, Munich | Mr. Albert A. Stanley, | Mr. E. Howard-Jones, Mrs. Howard-Jones, Mr. F. Keel, 
Dr. Charles Martens, Belgium Ann Arbor | Mrs. Charles B. Kelsey, Miss Kelsey, Mr. Viggo Kihl, Mr. 
Dr. F. H. Mathias, Strasburg | Madame Albert A. Stanley, | Ernest Kiver, Mrs. Ernest Kiver, Mr. N. Kilburn, Mrs. N. 
Dr. Mayer-Reinach, Kiel Ann Arbor | Kilburn, Mr. W. J]. Kipps, Mr. Hermann Klein, Mrs. 
Mme. Mayer-Reinach, Kiel | Dr. Fritz Stein, Jena | Hermann Klein, Rt. Hon. The Earl of Londesborough, Rev. 
Mr. Angel Menchaca, Dr. Richard Stein, | H. Cart de Lafontaine, Miss E. M. Lang, Dr. Lediard, Mrs 
Buenos Ayres Charlottenberg | Lediard, Dr. E. Markham Lee, Mrs. E. Markham Lee, Mr. 
me. Margaret Meyer- Dr. Rich. Stohr, Vienna | F. Liebich, Mrs. F. Liebich, Mr. J. L ightwo od, Mr. Alfred 
Norden, Berlin ; Mr. Joseph Summers, H. Littleton, Mr. J. B. Littleton, Mrs. J. B. Littleton, Mr. 
Mr. Felix Michel, Paris Perth, W. Australia | Augustus , Littleton, Mrs. Augustus Littleton, Miss Olga 
Mr. T. Wesley Mills, Montreal | Dr. Siiss, Vienna | Littleton, Mr. Walter Littleton, Mrs. Walter Littleton, Dr. 
’. Hermann Miiller, Mr. H. Suter, Basle | C. Harford Lloyd, Mr. G. S. L. Lohr, Miss Loughnan, Sir 
Paderborn | Ch. Szymanowski, Warsaw | Alexander C. Mackenzie, Lady Mackenzie, Sir George C. 
r. A. Mutin, Paris Son Excellence Pierre de Martin, Lady Martin, Mr. Frank Macey, Dr. Charles 
Mr. E. Neruda, Berlin Tchérémissinoft, Russia | Maclean, Mr. MacLulich, Dr. and Mrs. McNaught, Mr. 
Dr. Carlos Oliveira Nery, Madame Tilliaux-Tiger, Paris | Charles Manners, Miss Joan Manners, Madame Matthae’, 
Uruguay Mr. Fausto Torrefranca, Rome | Mr. Tobias Matthay, + Tobias Matthay, Dr. H. A. Miers, 
Miss Hedwig Neumayer, Dr. Karl Waas, Vienna | Madame Fanny Moody, Dr. Morgan, Mr. Thomas Mountain, 
Vienna | Mr. Eug. Wagner, Paris | Mr. Ernest Newton, Miss Nicholl, Prof. A. Nikisch, Mr. F. 
Ir. A. Nikisch, Leipsic ; Madame Eug. Wagner, Paris | W. Nicholls, Mrs. E. W. Nicholls, Mr. Walter van Noorden, 
Mr. Tobias Norlind, Tomelilla | Mr. G. A. Walter, Berlin} Mr. Norman, Editor of 7e Odserver, Miss Ohlenschlager, 
Rev. Rudolf Nowowiejski, Dr. K.Weinmann, Regensburg | Mr. Arthur O’Leary, Miss O’Leary, Mr. J. Berwick Orgill, 
Lemberg Dr. Egon Wellesz, Vienna | Sir Gilbe ‘rt Parker, Sir Hubert Parry, Bart., Editor of 7% 
Mr. Henri Opienski, Warsaw | Mz — gonWellesz, Vienna | Pa — ’ Gazette, Mr. S. Ernest Palmer, Mr. Louis N. 
Miss Patinot, Paris} Mr. E. St. Willfort, Paris | Pa rke , Mr. Herbert Passmore, Mrs. Herbert Passmore, Mr. 
Le Docteur Patron, Salindre | Mr. ~ee ake Winter, Vienna | J. R. “eee Mr. Frank L. Pearson, Mrs. Frank L. 
Mr. Franz Pazdirek, Vienna Dr. Prof. Johannes Wolf, Berlin I" Pearson, Miss Caroline Perceval, Miss F. Pertz, Mr. Geor 
Mile. Marie Louise Pereyra, | Mr. Victor Ernst Wolff, Berlin | von Pirch, Miss von Pirch, Miss A. Prendergast, Mr. Daniel 
: Paris | Dr. Werner Wolffheim, Berlin | Price, Dr. Pringle, Mrs. Stansfield Prior, Cav. A. Randegger, 
eee Madame Werner Wolftheim, | Mrs. A. Randegger, Dr. J. F. Read, Mrs. J. F. Read, 
Mme. Pogosky, Moscow Berlin | Editor of Zhe Referee, Mr. C. R. Rivington, Mr. Landon 
Mr. Henri (Juittard, Paris | Mr. Fr. Wulff, Lund, Sweden | Ronald, Mr. W. G. Rothery, Lieut. J. Mackenzie Kogan, 
Mr. Felix R: wgel, Paris | Mr. Astrid Yden, Gothenburg | Mr. George Rowson, Mr. L. H. Ruffer, Mrs. L. H. Rutter, 
Mr. P. H. Raymond-Duval, Mr. W. N. T. Sibmacher- Miss Schlesinger, Mr. H. A. Scott, Ven. Archdeacor 
Paris Zynen, Amsterdam | Sinclair, Rev. Canon Edgar Sheppard, Mr. Cecil J. Sharp, 
| Mr. L. G. Sharpe, Dr. Fred G. Shinn, Miss H. Skinner, 
The following Ladies and Gentlemen accepted | Mr. Slingsby-Tanner, Mrs. Slingsby-Tanner, Dr. Ethel 
nvitations to Messrs. Novello’s reception : Smyth, Mr. Henry Smith, Mrs. Henry Smith, Mr. Gordor 
Smith, Colonel Somerville, Dr. T. Lea Southgate, Mr. 
Rt. Hon. Lord Alverstone, Dr. W. G. Alcock, Mrs. W. | Charlton Speer, Mrs. Charlton Speer, Dr. W. H. Speer, 
G. Alcock, Mr. George Alexander, Mrs. George Alexander, | Mr. W. Hugh Spottiswoode, Mr. Herbert Sullivan, Miss 
Mr. B. Wm. Asch, Mr. Claudius J. Ash, Mrs. C. J. Ash, | Swale, egg Swinton, Mrs. Swinton, Professor C. S 
Mr. W. H. Ash, Mr. Frederic Austin, Mrs. Frederic Terry, Mrs. ¢ Terry, Mr. R. R. Terry, Mrs. RK. R. Terry 
Austin, Mr. Herbert Antcliffe, Miss F. G. Attenborough, | Mr. Frank Thistleton, Mr. W. H. Thomas, Dr. Ferris Tozer 
Miss G. Azulay, Mr. J. Percy Baker, Mrs. J. Percy Baker, ! Miss Josephine Troup, Mr. Albert Visetti, Mrs. Albert Visett 
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e Hon. Charles Stuart Wortley, Mr. W. Wallace, 
W. Wallace, Dr. J. Warriner, Mrs. J. Warriner, Mrs. 
Wedgwood, Mr. J. Ellis Wells, Mr. John E. West, Miss | 
We Mr. Westrope, Mrs. Westrope, Mr. Healey Willan, 
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C Williams, Mrs. C. Lee Williams, R. Vaughan 
illiams, Miss E. Willmott, Rev. C. E. L. Wright, Mr. 

W vatt. 

OPENING CEREMONY AT THE UNIVERSITY O1 
LOND IMPERIAL INSTITUTE ROAD, ON MAY 30, 
AT 12 O'CLOCK NOON. 

The RIGHT HON. ARTHUR J]. BALFoUR, M.P., 

presided, and there was a large attendance. 

SiR ALEXANDER MACKENZIE said: 

Mr. Balfour, Members of the Society, Ladies < und Gentle 

, \ of my Presidency I assume the privile of 

king the first words on the occasion of this very happy 
which s called us together, and brought to us so 
listing ed and prominent Members of the Inter 


A 


parts of tl These 


ve world. 


e words of warmest and most cordial welcome to 
don, not only on behalf of the British Section of the 
ty, but in the name of the musicians and music-lovers 
this ntry who are proud act as their hosts. (Hear, 
ir 
Before we enter uy the business of the first Musical 
vr t hel 1 | land, I would point to the gra ous 
of His Ma The King in becoming its Patron. it isa 


Congress, and an 





encourage 























f every ende ir in its favour in which we all rejoice. 
rther mark of | yur is paid to the Congress by Mr. 
S ily consenting to be President. We 
yw how much this means in view of the arduous an 
ng d s whicl » constantly im. Let me 
tefully acknowledge the recogniti which Earl 
p, oT half of His Mates sty’s Government, 
! r united work The Lord Mayor and Lady 
5 vel the representative Worshipful Company 
City Lond t Grocers’ Company, are showing 
e interest, and along with many others, including the 
pera Syn t re taking a most generous share in 
tir es ss of this International gathering. 
r to mark the fact t greeting, coming as 
ro quarters, is as gener s it is spontaneous. 
forward 1 reeable anticipation to 
work Ww s before us the remainder of 
hose wl ive had to study the plan 
| will realise that serious occupation in scientific 
eel ered and lightened by much which we 
! r the vis r foreign members 
pleasur le and memorable one. 
Balfour, | now a pleasant duty to perform. — It 
t yi rtain distinguished delegates who have 
by t Council to act under you as Vice 
ts of tl Congress, and also the gentlemen who 
honour to repr t their respective Governments 
( ress 
e gentlemen hay been presented, Mr. 
UR then delivered his address, without referring 
not 
d Gentl I ype you will permit me to 
erely n my wn behalf on behalf of 
d mus vers in this count our hearty 
r foreign friends, who have come here to adorn 
M | Congress ever held in this country I 
I right saying that the last Musical Congress 
na the centenary of the death of Haydn, 
tt Congress precec g it was held at Leipsic on the 
f the great Bach Festival. We, alas! in this 
I st names like these; nor are we in a 
to ce rate 1 rsary of men who in foreign 
ive led the great art in which we are all interested. 
\ ti indeed, when Britain bore its full share 
put ic, when we were not behind ou 
tal friends in our « ributions to the art. I suppose 
! wit! t ¢ pri de, as having repres¢ nted 





right down to the wid lle of the 17th century, and 
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| connected ; 


I, I1QII. 


i 
to the death of Purcell. Why, after tha 
| for a long period we have to admit ourselves to have } beer 
relatively speaking, barren in original production, I ky 
not; nor perhaps is it within the power of any histories 


| perhaps even later, 








eory 
sat that | 


wence Wé 


of 


which 





investigator to say why in this century such and sy¢} oarates 
country excelled in this and that art, and why the period ‘separaté 
splendid production has so often in the history of the wor f the ma 
been followed by periods as long of comparative barrennex the the 
The fact, however, I think all will admit, is as I hy sture of 
stated it ; and it is even possible to say—putting aside the oy ith mat! 
powering personality of Handel, who can hardly be calle und. 

an English musician, though so much of his art was pp. * [amaf 
duced in England, and may have been influenced by ich me 
English environment—it is unquestionably true to cries « 
that the original production in the 18th century and soperly 


much of the roth century of British musical 





in the main round Church services in the great C: 
where a school, if not of profound orig ginality, 
great merit, has never ceased to flourish. 

I think there are signs—I think there have long 


signs, and much more than signs—that this state of thing 
not only in end, but has come to an end. Ay 
certainly can look back over the period of my own life ands 


how, 


coming to 


year by year, more men of original productive capac 





have come to the front in this country, until we can now, 
think, look our Continental friends in the face and s 
that England—Britain (your country and mine, Sir Alexar 


Mackenzie), has at last come into the process of taking 
place among the great creative musical communities. 

It fit, then, that at such a moment 
from all parts of the world should come here and meet ea 
other in conference. The value of such Conferences ir 
branches of learning and of art has long been recognis 
and I see no reason why, in music, it should not be 
fruitful of admirable results as it has proved itself in ot 
de partmer er 

Indeed, w 


music-] 


1s 





1 I look down the list of subjects whict 
I do not think any member of t 
Congress will complain that the sphere of discussion is w 
limited. The history of the art, the theory of th 
mat esthetic, matters dealing with music as it wa 
as it with the evolution of the art, which of 
arts is at this moment showing itself more eager al 
future than about the past, looking forward with 
fident belief to what it » be, and not merely castir 
as some of the arts are apt to do, longing glances back 
the historic past, appraising what has been done—mu 
in this living and vital stage, is surely, of « 
in which who take an interest 
future, as well as those who have a learned knowledge 
may meet to and exchange ideas, 

Indeed, I think from all points of view discussion a 
as well ; practice of music and the ¢ 
isic, is well deserving the attention of those intereste 
believe that it would 
while for all those who take a deep interest in that kin 
problem for a moment to putaside all otherartsand conce 
and for this have got, throug 


going to be discussed, 


ters 





music 





a more c 


Is going t 





sav, which IS 
arts, the one those 


past, cether 


music, is the reatior 
mt 


usthetic problems | 


on music ; reason, that we g 

centuries of discussion on matters literary and artis 
into—I will not say, a jargon of criticism ; but we emy 
terms as if they were of universal validity in literature at 
other arts, having absolutely no meaning that I can see w 


applied to the art in which 


\ vu 
,ou 


we are primarily intereste 
such * romanticism,’ 
* materialism,’ and scattered 1 
programmes at concerts of good music ; but they really | 

They ar 


may see as * classicist 


phrases 





‘impressionism,’ 


nd 
an no 





no meaning and relevance to musical art. 

borrowed from literature, and when they are applied outs! 
the scheme of literature to the «esthetics of music, tl 
become, in my opinion, if not absolutely unmeaning, as neal 
unmeaning as possible. For music has no element of copy! 
Nature like art. It is not framed upon a study of Nature 
man, as literature is; it stands by itself, self-supporting 
self-sufficing, not having to borrow either terminology 
ideas from any of the sister arts. There is another mos 
interesting peculiarity of music from the philosophic point 
view, Which is that of all the arts it seems to be mor 
intimately connected with what I may call dry scientihc 
facts. You can state in terms of mathematical physics 


important truths with which music is intimately 


first sight it might seem, therefore, as ! 


certain very 
and at 
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ence was to give you some assistance in building up a 
sory of musical wsthetics. I confess my own opinion is 
wt that belief will prove to be illusory. The circumstance 
which I have adverted is a most interesting fact. It 


separate basis. And although I do not believe that out 
the mathematical theory of the scale or of the chords, or 
the theory of harmony, you can ever deduce anything in the 
ture of a true musical esthetic, still, this intimate relation 
th mathematics and physics puts it upon entirely separate 








cries of ‘No, no’)—and I will revert to what is more 
sperly the subject which has brought us here together, 
ich is the interchange of social, scientific, and artistic ideas 
n the great art of which so many I am addressing are 


uished representatives. 





Leaving the philosophy of wsthetics far on one side, and 
ning our gaze to what is, after all, the object of all art, 


oy of human beings, surely we stand in these modern 
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| . . . . 
| the Congress rich with new ideas, with new experiences, 


land full of thankful feeling to the Englishmen who invited 
us so kindly. 


rates music from all the other arts and puts it on quite | 





| compositions of past times. We shall leave London and 


PROFESSOR GUIDO ADLER (Vienna) said : 

Ladies and Gentlemen, allow me to express my best 
thanks for my election as Vice-President of this Congress, 
and also for the cordial way in which you are receiving 
me as a delegate of the Austrian Government. Which of 
us would not be always pleased to visit this hospitable 
country, where we find the highest culture and likewise the 
Unquestionably 


ment, is at the head of all civilized countries. Indeed, in 
music England now holds a position which is prominent, 
and that at certain times past she took a leading part is a 
fact known to everybody acquainted with the history of 
music. The manner in which music was cultivated in this 
country far back in the Middle Ages serves as a modei for 
certain style-periods. A line of the most illustrious com 


es at the head of all the other arts, and have advantages | posers, stretching down from the earliest centuries to this 


none of them can pretend to. The painter of 
es, endow him with what genius you like, after all 
dies his ideas upon a piece of canvas which, from the 
rynature of the case, can only be in one place at one 
which can at one moment give pleasure to only a very 
number of human beings ; which cannot be moved 
difficulty and without risk. Music is independent 
space. You can have a symphony of Beethoven played 
nevery musical centre of the world at the same time, if you 
ve a sufficiency of musicians capable of rendering it. 
Time does not touch it. Neither does that other great 
urier to the common artistic enjoyment of civilized 
ations, the difference of language, affect it. 








masterpiece is not merely a copyist ; his personality is | solid foundation. To the 


not merely interposed, like the personality of all copyists, 
etween the spectator and the original producer. 
in a 
was produced. To compare painting with 





mnguage, you 
what was painted in oils, or to render as a drawing what 
s originally a coloured picture. No progress will make it 


ume full sense a masterpiece in another. 
nfined to the country of its birth, and in the main to those 


day, has served to assure English music a high rank. I will 
mention only three names from the palmy days of music in 
England: Thomas Tallis, William Byrde, and—a name we 
have heard already twice—Henry Purcell (Applause), 
composers able to hold their own with the greatest of all 


times. 
There is an immortal old English song, entitled to fame 
as a canon which even now on a spring day we can 


execute with as great devotion and hear with as much delig! 

as when it was first produced at the beginning of the 13th 
century. I allude to that delightful composition : * Sumer 
isicumen in.’ (Applause.) Its effect is as fresh in the 


The translator | present day as it was then, and so English music stands on a 


works ,of our English contem 
poraries we will listen with reverent attention ; and I hope 


He is a| that the impression produced by them will be as favourable 
different medium from that in which the|as that made upon all such persons as entered the English 


| pavilion of fine arts at Rome, regarding which there is onl) 


are compelling him to copy in /em/fera| one opinion, namely, that it contains some of the best work 


at present on exhibition in the City of the Seven Hills. 
| On the Continent, the opportunities which we have of hearing 


ible for a masterpiece of one language to be in the| the works of our English contemporaries are unfortunately 
It must always be | all too few; but recently in Vienna we had the pleasure 


f enjoying a fine cantata, ‘ The Sun-God’s return,’ by the 


» have learned from infancy the language in which it is | esteemed President of our Society, Sir Alexander Mackenzie. 





endered. Nosuch limitations attach to our art. All can 
nderstand it, whatever be their mother tongue. And now 

t the thoughts of so many of us are occupied in extending 
videly among the whole community the highest, 
greatest and the best of pleasures, | am perfectly certain that 
fall the arts and of all the finer forms of imagination, that 
ich chooses music as its means of expression is the one 






hich has the greatest future among the masses of all nations. 
This gives not merely an artistic but a social significance 
such work as this Congress is engaged upon. and all of 


vou who meet together, drawn from far distant lands, to 
talk about your common interests, all these great objects, I 
am sure, you will succeed in greatly promoting ; and I doubt 
t that when this Congress comes to an end we in this 
untry shall have undoubtedly profited much by what we 
ave learned from our foreign friends and teachers, and I 


hope they will go away from our midst not discontented with 


- warmth of the welcome which we desire to extend to 
en. 
GEHEIMRAT Dr. HERMANN KRETZSCHMAR said: 


Ladies and Gentlemen, I have the honour to communicate 
) you the greetings from our German Government, and to 


express their best wishes for the success of this Congress. 
Weare very much pleased that this Congress is held in London. 
Musical art is much indebted to your glorious old country ; 
indebted for the spread of counterpoint; indebted for 
valuable work in the period of Queen Bess and of Shake- 
P are; indebted for Purcell, and indebted not least for the 
hospitality and encouragement in later years offered to 
George Frederick Handel. It is very well, and I rejoice 
that the arrangements connected with this Congress will] it is very much thrown into relief by the circumstances in 
attord the foreign delegates an opportunity of hearing not | which we stand in relation to our foreign visitors. 
, as only the best modern English music, but some of the great | help setting them before you as a groundwork for what I 





| Also the representatives of the modern science of music are 
indebted to their English colleagues. Particularly, in the 
analysis of musical form, Englishmen have been pioneers. 


the | The results of their researches regarding the most different 


| periods are highly important ; and this is true of all musical 
| pedagogy and didactics as employed in English schools of 
music, regarding which we owe so much to the management 
of Sir Alexander Mackenzie and Sir Hubert Parry. With 
what admirable reverence the arrangements which existed 
at English Colleges in the Middle Ages are preserved, and 
how valuable are the encyclopedic works, the ‘ Oxford 
History of Music,’ and Grove’s ‘ Dictionary of Music.’ We 
all wish the monuments of the English art to be published. 
It was only up to the first half of the last century that the 
Musical Antiquarian Society carried on their work. But it is 
impossible for me here to mention the names of all those 
Englishmen who, in recent years, have made valuable 
| contributions to our knowledge. We stand shoulder to 
shoulder with you in the making of researches into the history 
| of the tonal art, and rejoice to be able to walk with you in 
your own country, as well as at the opportunity for social 
intercourse. With our whole heart we thank you for all that 
you do for us ; and I beg in conclusion, to assure you that as 
|long as memory lasts we shall never forget the English 
hospitality which renders participation in this first 
International Musical Congress so enjoyable to us all. 
(Applause. ) 


SIR HUBERT PARRY 
Probably you can guess what is the pleasant privilege which 
has been accorded to me; and you will agree with me that 


I cannot 
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ist, I think, feel that we owe an enormous, a most spacious | but I have watched with affectionate admiration his Musical 

recognition—our appreciation of the wonderful hardihood of | career, from the time he was the wonder of his boyish contem. 
ur foreign members of the International Congress, coming | poraries at Eton as a musical genius to the time when he is 
ere in the spirit of generous enterprise to inquire if it is| by universal recognition, among the foremost of livin, 

really true that at last there is some music in this country. | composers. (Applause.) I thank you most heartily for vem 


ve got to say—which will not be much; however, we | ever since. Eton is now a long way, alas! back in the past : 








Laughter. ) : After all, they have got to come across those | kindness ; and before declaring this meeting terminated, let 
stormy seas first of all; they have got to come to a country | me say, as I have been requested to do, that to those wh 
which they know quite well is always in a fog. They also} are interested in the history of the musical past, there is, | 


me to a country where it is well known that people take | believe, a very remarkable collection of musical instruments 
their amusements so sadly that it is only quite recently that | to be seen at the South Kensington Museum, next door, 
y have given up selling their wives at Smithfield ; and Many of you probably are unaware of the fact. Some of yo 

































with all those dreadful things before them they have come to perhaps, may be interested in hearing it. At all events, y 
\quire into the state of music in a country which is generally will receive a warm welcome if you care to go in and see the 
repu not to have any. I think that throws most | efforts of our predecessors in the art in fashioning thos 
pow illy into relief our obligations to Mr. Balfour for | instruments by which alone the art can be made expressive 
¢ rning hime u with us a We are a to — Ladies and Gentlemen, I heartily thank you. 
ry good godfather. fe must, after all, supply} ‘ ; % ~ 
these generous fore igners who have come over in ak | Dr. W. H. CuMMINGs said : 
an enterprising spirit with some kind of guarantee of our We are here to-day in a magnificent building—I 
ctual existence. Quite so. We must, at all events, supply | refer to this portion of it, but other parts are very fine indeed 
the nam they can possibly have heard of. |—and we are indebted to the Vice-Chancellor of this 
I ter.) We yw quite well that Mr. Balfour’s name | University for putting at the disposal of the Conference all 
known even to the savages of Tierra del Fuego. | the various rooms that we need, and they are many. I have, 
(renewed laughter), and of course also to the penguins of therefore, very great pleasure in proposing a hearty vote of 
the artistic Antarctic Circle. They regard him as a model | thanks to him for the accommodation he has afforded us. 
everything which should be honourable, wide-minded,| The resolution having been carried : 
patient, a mirror of most wonderful equanimity, cheer- | ; 
ilness, pleasantness and sweetness which makes us all] DR. M. J. M. HILL (Vice-Chancellor) in reply said 
© Dem. We could not be more lucky in our godfather, It is agreat honour and a great pleasure to have receiv 4 
coum wer " : | this distinguished assembly in this building. I am sorry that 
_ I should like to talk about things that our godfather has | we cannot afford you anything better than a temporary hall 
been saying, because some of them are most interesting to | that was erected to receive Her late Majesty Queen Victoria, 
me. I will not be tempted, except by one thing—because it | jn 1887, 1 hope that in course of time, when we receive 
Ss 0 3 mpathe tic to me. You will remember that Mr. Balfour another Congress in which Mr. Balfour is interested, namely, 
talked about the relation of—you may say proximity of—| the Philosophical Congress in 1915, that there will be a 
cientific analysis to music. I do not think I am putting it) better building to place at the disposal of the Congress 
precisely correctly, but you will understand exactly what I} ... — : = 
mean : the fact that all’ scientific facts seem to be in close | The opening ceremony then terminated. 
eighbourhood when applied to music. I only have to} 
point out, in expressing my entire sympathy with him BANQUET AT THE SAVOY HOTEL, JUNE 2. 
m that subject, that the greatest scientist who eve aa ; -<. ae 
dealt with music finished up | is work with a sanannath . The Lord Mayor, the Right Hon. Sir Thomas 
n which he says: ‘’ h the mathematical mind| Vezey Strong, presided, and there were about 300 
ind the musical mind seem to have some extraordinary | Ladies and Gentlemen present. 
points in common, there is nothing in the world in which | The usual loyal toasts to The King and the 


|}members of the Royal Family having been drunk, 
e way to musicians, the business of | . ’ 5 

" | the LORD MAYOR said: 

* I have now the honour of proposing another toast—the 
What Mr. Balfour says, of course, is perfectly true : that the toast of Kings, Emperors, Presidents and Governments 
scientist may now come in and analyse, if he please, what | represented by all the delegates and _ visitors here 
this country as well as in that of | assembled. It is a tribute of our respect, and with our 
( sincerest wishes that they may ever vie with each other 
only in the gentle arts of peace. (Applause. ) 


really wider apart,’ and that so far from science | 
le to show t 

is to follow humbly in the wake of those who have 
genius to express themselves in their great art. | 








thing ; and we shall probably learn a 


from it, I hope, both from foreigners 
hope everybody here will attend all | 











the lectures, especially aie: ey are given three or| The toast having been drunk with much enthusiasm, 
ir at a time in the same room. I must now com- | the Lord Mayor continued : 
nend to you what I am sure will be a thing which is} This musical audience will, I am sure, _appreciate the 
nost dear: the recognition of the great debt we owe Mr. | difficulty in which I placed the bandmaster in the proposa 
Balfour for coming here and becoming responsible for us, | of the last toast. (Laughter.) He had not ready a medley 
d the feeling that, after all, his name being so well known sufficiently comprehensive to embrace all, and even he 


is the supporter of everything sound, wholesome and hesitates to improvise on such an occasion. 
I have heard it said that we in England take our pleasures 


iral ind = distinguished—that our foreign friends 
sadly, but I cannot help feeling that this company, at any 


they are possibly bewildered by the sounds which are 











red to them in the guise of music, will, by having such a | rate, does not follow that respectable lead, for a more 
godfather as Mr. Balfour, be assured that in spite of appear | jubilant assembly it has never been my privilege to be w 
ances We are not open to the charge of being insincere. | before. I have now to propose the next toast, which, as we 
Let us, therefore, offer our very warmest thanks to Mr. say in this town, is the toast of the evening. It is: Continued 
Balfour for generously coming here amid the tremendous | success to the International Musical Society. (Cheers. 
and responsibilities which he has to face, and| This is an Association, which, as I understand it, embraces 

ng ¢ tly as if he d got nothing else to do, talking | musical people from all parts of the civilised world. It 
iwhtfully a the 1s most interesting to us. | excludes none, and welcomes all who are devoted to the art 

d conti d applause. ) ™ | of music, and the British section of that International Society 

. ' , | is doing itself the great honour of entertaining this large an¢ 
ik. BALFOUR, responding, said | distinguished company as their guests in honour of the 
Ladies and Gentlemen, I cannot permit this meeting to | International Musical Congress, which has attracted to these 
irate, after the kind way in which it has shown its appre- | shores and to this hall so large an assembly. This Inter 
ciation of Sir Hubert Parry’s speech, without one word of | national Musical Congress enjoys the patronage of His Majesty 
inks from myself, but it shall only bea word. Sir Hubert | The King (Cheers) ; it has secured the services of that charming 

I were ys together at Eton. We have been firm friends | personality, Mr. A. J. Balfour (Cheers), as its Pri sident— 
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man who graces everything he touches, and adorns every 
sovement with which he is associated. It has the advantage 
Sir Alexander Mackenzie as President; it enjoys the 
ther distinction of having Mr. Alfred L ittleton as Deputy 

airman of the Executive Committee of the Congress ; 
ed comprises within the limits of its committee practically 
wery well-known musical man in this country. If anything 
sere wanting to add to its completeness, that was supplied 
shen they secured Drs. Maclean and McNaught to act as 
norary secretaries. There are many others associated with 
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his movement that I should like to name, but may it be 
Jlowed to suffice if I say that the various assistants and the 
mportant man, the treasurer, Mr. C. E. Rube, are all worthy 
f those gentlemen I have already named. 
asse mbled on a most remarkable occasion of 
his most interesting Congress, and if anything still 
mains to complete our satisfaction it seems to me 
vis supplied by the fact that the Government of this country 
the first time in its history has been good enough to 
come officially associated with this magnificent Congress, 
ind to give this movement the enormously important sanc- 
, from the point of view of this country at any rate, of 
ial endorsement. (Cheers. ) Under these circum- 
vances, ladies and gentlemen, I can with the greatest ease 
ind sincerity most heartily congratulate all concerned in 
cing associated with an unique occasion, and in proposing 
his toast I want to be allowed to assure all the delegates 
und visitors who are here assembled, and especially those 
who come from foreign countries, how much we appre- 
ate the honour they conferred upon music, and on England 
n particular as host, and how we have enjoyed the advan- 
ages of their Company and the contributions they have made 


yssociates ol 
We are now 





the various discussions of the week. Having said so 
uch—which I cannot inappropriately do, as I have the 
nour of holding a representative office—I can with all 


be influence which my ancient office affords add weight 

the welcome of the people of London, and through 
London add the rest of our Empire, to all our foreign 
sitors here to-day. (Cheers.) But, ladies and gentlemen, 
| now come to the end of my qualifications, for beyond 
assuring you in my official capacity of the welcome 
ve all desire to extend to you, and also adding my own 
appreciation of the great honour of being permitted to 


preside on this occasion, beyond that I am at a 
ss to discover why I should occupy this Chair. 
In my doubt and difficulty I appeal to my wife; 


ad it is becoming increasingly popular in this country 
‘when in doubt to try the ladies’ But here on this 
occasion my wife is mute, and all she can say is, ‘I cannot 
for the life of me think why you are invited.’ (Laughter.) 


It seems to me it would be so much more appropniate if 


some of the musical luminaries who surround me on every 
and would speak on behalf of the great art they have so 
ngand so ably served. I, alas, am not musical—at least 
not specially so, at any rate. I feel somewhat that I am in 
the position of a man of whom I heard the other night, who, 
when asked if he was musical said, ‘ No, but I have a box 
what is’ (laughter), and if it is a qualification to address 
such an audience as this to be the possessor of a musical box, 
n supply it. I do not know if I could not even rise to a 
echanical pianoforte (renewed laughter), with which, by 
the aid of a handle, I could turn out a great many tunes. 
Bat, ladies and gentlemen, there have been many dis- 
tinguished sons, and even daughters, of England who have 
not been musical. You can scarcely conceive that being 
possible I dare say, but it was said of Dr. Johnson that, 
alter listening to a charmingly executed pianoforte solo by an 
equally charming lady, the lady ventured to inquire of the 
doctor whether a loved music. The gruff but sagacious 
old doctor said, ‘ No, madam, but of all the noises I think 
music is the least disagrees able.’ (Laughter.) If I can, ( the 
aid of these two virtues I have quoted, suggest a qualification, 
lowever slender, to add one or two more remarks to what I 
have already said, then I shall know that you are a long- 
suliering and indulgent people. I think, ladies and 
gentlemen, it must be apparent to all that music 
sa fitting subject for international discussion. It seems to 
iat music like all arts has no recognition of boundary of 
ish, country, empire, or hemisphere. It common to 
all people. It is said that discord was introduced into this 
World at the time of the Tower of Babel, and from all we have 
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learned of that interesting historical event, we can accept that 
suggestion. (Laughter.) But, ladies and gentlemen, if 
discord was introduced it is the high ambition of music to 
reduce that discord to harmony (Hear, hear), and so approach 
all nations with an international language to secure interna- 
tional amity. How are we to accomplish the world-wide 
friendship of the nations. May I suggest a way, which is to 
cultivate the feeling that no particular nationality has a 
monopoly of all the virtues or all the talents in all the arts. 

I own at once as a representative Englishman that it is 
perhaps a weakness which is common to us English of 
thinking that after all we are a very good sort of people, and 
that those outside our magic circle are not on the whole quite 
so well-informed or so artistic. If we have come to that 
conclusion in our haste and in our ignorance we regret it, and 
we hail you now as brethren and say that we are entitled to 
that monopoly no longer. (Laughter.) And now may I. 
with great respect ask you if that patriotic exaggeration, as I 
will call it, on our part is entirely the peculiarity of the English 
race, or if it is not shared to some degree, however small, by 
the representatives of the Continental nations here assembled ? 
For instance, every Englishman will gladly admit the 
eminence, if ape rr eminence, of foreign countriesin music. 

But again with trembling humbleness I want to inquire of 
my foreign friends if they are always ready to admit as much 
on behalf of Englishmen : are they just as enthusiastic in 
their declaration that English music holds a high position in the 
music of the world? I won’t go beyond asking the question 
(Laughter), but I venture to think, with the openness that 
characterizes us, that we should have te admit that most of 
us, if not all of us, have erred hitherto on behalf of what I will 
again describe as patriotic exaggeration. _I heard the other 
day of a guide in one of the galleries of Florence. He was in 
charge of some magnificent paintings, and was showing 
some visitors from a country which was not Italy—and | 
hope they were not Englishmen—the contents of the gallery, 
and after five minutes’ hurried look round at the paintings 
which were painted for eternity they said, ‘Old Masters ; we 
prefer the new ones.’ The poor attendant of the gallery 
found all his patriotic instincts uprising against the sneering 


of the visitors, and speaking to one of them he said: ‘ Our 
pictures are not on trial; it is the visitors that are. I 
think if one cared to point a moral to adorn that tale | 


should suggest to my friends in England that when they are 
discussing foreign music, it is not the music that is on its 
trial but the Englishmen who dare to criticise it. And again 
with profound submission I would urge even upon my 
foreign friends that when they come to England and hear 
the best work of our English composers and musicians that 
our music is not on trial, it is the foreign visitor. (Cheers.) 
I think I have exceeded my time and exhausted your 
patience, and my wife is pulling at the tail of my coat, which 
indicates to me that in her judgment I have said enough. 
(No, no.) If I dared to suggest one more thought it 

the thought that music knows no class. It is the friend 
of the poorest man, it is indeed the chief solace of the 
poorest. (Cheers.) It is the privilege of the rich, it is the 
necessity of the poor (Cheers), and it is a blessing to all who 
drink of its sweetness. Happily in this country we are 
constantly and every day endeavouring to spread the influence 
of music, until at the present time no elementary school in the 
country is allowed to draw a grant from the Government that 
does not at least devote a certain amount of time to the 
teaching of the ennobling art of music. (Cheers.) We 
want to enlist not only the sympathies but the help of all 
who can spread the magic of music. We in England have 
been devoting our time to the special study of the promotion 
of friendship with all countries, and I conceive no agency, I 
can imagine no missioners more likely to secure success in 
the development that desirable end than you—the 
missioners of music. Let our aim and our ambition be 
international harmony, and let us do all that we can towards 
that end, and not cease until we have accomplished by our 
own individual efforts that great object, and then we may pray 
that come it may, as come it will, when ‘ Man to man the 
world o’er shall brithers be for a’ that.’ (Loud 


Sir ALEXANDER MACKENZIFI 


My Lord Mayor, my Lady Mayoress, my Lord 
Gentlemen, you will of understand that it 
accident of which upon me the honour 


of 


cheers. ) 


said : 
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in the name of this widespread Society to a toast 
as been proposed by the Lord Mayor in such 
excellent and humorous, and, let me add, impressive 


ter! Coming as they do from the chief representative of 
the City of London, they are to us especially grateful and 
assure him of our hearty 
f his und generous words. We 
devoted to the service of the art of music, 
of us in our respective lands is working 
d it is that cosmopolitan spirit and 
the means of once 
It is just that great 
as always appealed so very strongly 


encouraging, and I beg to 


appre 
ill 


ation o amiable 


ach one 
» the 
international 


nore drawing 


interest of music, al 


intent which has been 


is so happily together. 
underlying idea which | 
t which 


oO me, and 


fulfilling its mission and achieving the great object of its 
existence. (Cheers.) We thank you, Sir, for your amiable 
and nerous words, and I hope you may prove a real 





ophet in your wishes concerning our future. In my turn I 
have a toast to propose, and [I do not mind freely con- 
fessing that it has been weighing on my soul all day long, 
nd I venture 


ear that the 


upon it with some diffidence because I rather 
s ‘ The health of 
ifter the strenuous endeavours 


week, be 


subject toast, which 1 


of my 
“) 


I iV, 


reign visitors,’ might possib 
ar a somewhat 
1 significance, and in fact induce even 

felt until I had obtained 
of the real state of the feeling of 
which is practically the 
But I am enormously 


f this most exhilarating more 


in usu might 
sympathetic inquiry. I 
knowleds 


owards us at this junct 


uneasy 





me accurate 
re, 


(Laughter. ) 


relieved to find , judging by the amiable expression on 
heir faces and by the noises they have made, and by 
$ hurried scraps of conversation as I have artfully con 
rived to hold, that I have very largely under-estimated 
their powers of endurance, and I certainly have not done 


anything like 


ustice to their Spartan-like patience, which 





seems to be almost unlimited. You all know that mutual 
instruction is the avowed object, indeed one of the specific 
ts of our Society, and an insatiable and unslakeable 
thirst for knowledge is the chief characteristic of its 
mbers. I fancy that in one important direction at least 

we certainly have done our very best to provide a good deal 
whic must have been unfamiliar to the majority of our 
friends. You will perceive that I am gently and delicately 


approaching the subject of native (Cheers.) It is 
to me that all this British music with which 
been regaled has had no more serious effect upon 
them than of producing in a few of the least robust a mild 
attack of (Laughter.) But whatever the 
effect or the result may have been I assure you our intentions 
vonourable. In fact, we have kept back 
might have let you hear. It would 
; you hear a great deal 
more of a similar kind if time had permitted. Our restraint 
was certainly not due to lack of material. But speaking 
more earnestly, a great many of the most worthy names which 
might have been included in schemes have had to stand 

simply because there no room for a great 
number of instrumentalists and singers in this country of 


music. 
very gratifying 
they have 
home-sickness. 
been strictly | 
good deal which 


certainly have 


have 
a we 


been easy for us to le 


our 


asic was 


whom we are justly proud. I take the safe opinion on 
musical history of my friend Sir Hubert Parry, who predicts | 
that this country is going to be as it was in the Elizabethan | 


days « nest of that I believe is his favourite 


I follow ata very humble and respectful distance, 


‘song birds * 


expression 


und would inquire if it has not already become so? 
The sweet fowles that makén melody,’ as Chaucer says, 
ire already very numerous, and of every variety in song 
ind feather. There are those purely English nightingates 
and thrushes which warble so tenderly and _ tastefully. 
There are also those Celtic cocks that ‘craw’ (Laughter), 
and there are a great many other birds more 
difficult to classify. (Renewed laughter.) You will admit 
then that we have a very large nestful in full concert, 
and Sir Hubert and I know a great many young 
‘cheepers’ who are trying to make their voices heard. 
After all, the casualties have been very few, and our 


friends seem, judging from appearances, to have survived it 
I good humour still prevails, 
toast to you in the customary 


1 (Laughter.) Unbroken 


and I think I can present this 





more expansive and figurative sense. I have a very vivid 
memory of our meeting two years ago In fact, it is never 
out of my mind, and | well recollect my part in the! 
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Conference with reference to the projected English Congres; 
| The promise I made was this: That without attempting ; 
vie with the brilliant artistic entertainments which we had 
in point of cordiality at least the reception by my colleagues 
here would not be one whit behind that which we 

in the amiable city of Vienna. (Cheers). The en 
and distinguished guests who have honoured us by their ; 
ence have been truly and sincerely welcome (Cheers), a; 
would like to thank those upon whom the responsibilities for 
these days have chiefly rested—and they were not smalj— 
for having risen to the occasion, and for the quick and read 
response to our call, and to express our thanks for the 
generous support we have received from the upholdes 
of music in this country. It is entirely by their aid tha 
we have been able to carry out the general scheme of the 
This, it may be said, is a matter which 
concerns ourselves, and has no business here, but I thin) 
differently, because it very directly proves that this country } 
abated not one jot the warmth which it has extended throug 
out the centuries to music in this land. As for ourselves, 
genial intercourse, and the personal intimacy we enjove 
during these days will be a pleasing and lasting memor 
Old friendships have been cemented and many new 


received 











Congress. 





AVE 





have been found and formed, and surely mutual 
standing, reciprocity, and what is still better, good-will, w 





be the inevitable and natural result of this happy Cong 
I beg to couple with the toast the names of three distinguish. 
representatives of foreign countries who will reply. TI 
are: Dr. Hermann Kretzschmar, of Berlin ; Professor Guid 
Adler, of Vienna; and Dr. Jules Ecorcheville, of Paris 
And now, ladies and gentlemen, I will ask you to drink t 
health of our foreign guests upstanding, and with all t 
(Cheers. ) 








enthusiasm at your command. 
Dr. 


Our Congress is coming to its end, and the for 
members of this Society must prepare themselves 
the good-bye. That is rather a difficult matter, for to s 
England and to love England is one and the 
(Cheers.) Nobody can leave this marvellous country wit! 

a strong desire to return to it and stay here for ever. Id 
not intend to narrate the virtues and the charms of Englar 
but among its characteristics there are three points whi 
impress themselves so deeply that I cannot avoid making 
mention of their excellence. The first is the greatness ar 
the majesty of the British Empire, a majesty speaking t 
by public monuments as well as by the whole-souled Englis 


HEKMANN KRETZSCHMAR said: 


sam 


life. The second point is the character of this Empire 
and the character of London, with its splendid cor 
trasts, with its enormous traffic in the streets, and 


close by its parks with their wonderful trees. The third 
point is the human spirit of the London inhabitants, the 
spirit beginning with the kindness of the poor to animals, 
and culminating in the well-known hospitality, the hospitality 
which makes a stranger feel at home as soon as he arrives, 
and regards him as quite an old friend. I beg to thank ou 
Chairman of this evening, and to thank Mr. Balfour and ¢ 
dearly-beloved President, Sir Alexander Mackenzie, and al 
the other of the Committee of this C 
(Cheers. ) 





members gress 


PROFESSOR GUIDO ADLER said : 


An old proverb tells us, ‘nemo propheta in patria.” An 
yet I was able here at the commencement of the Congress t 
speak some prophetic words about the happy course wh 
lay before our Festival : I said them in the University where 
I have during this week found a second home, because | 
indeed feel myself anything but a stranger. Your artst 
offerings, your social gatherings, have been so successful 









charming, that we your guests will return with | 
very best recollections to those homes where we agall 
will cease to be prophets. If there may have bee 


few 


added to the harmony of our scientific discussions a 
dissonances, it was—according to Sir Hubert Parry 

a necessity, because ugliness but the corollary o 
beauty. We human beings cannot very well exist without 
little dissonance. In any case these dissonances introduced 
themselves strictly according to the modern tendency in Art 

they certainly were not prepared. But here, my deal 
English friends, they have all been resolved into 
consonances. Let me heartily thank you for your amiability 
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and hospitality. t 
remembered among the happiest of my life. Beautiful 
yithout the least aftertaste, or afterthought of anything 
unpleasant. May we meet again soon. And I lift my glass 
na spirit of thankfulness to drink the health of the Executive 
Committee and the British Section, the President, and all its 
members, Who have shown us much kindness and good- 


fllowship 
ellowship. 


JULES ECORCHEVILLE, who spoke in French, 


said 


[need hardly say that I would never have consented to 
speak on this occasion, after the toasts proposed by such 
Joquent orators, had I not been called upon to convey to 


you the official message of good-will from the French govern 


Believe me, these days in London will be 


ment and the sympathies of those of our colleagues who have | 


unfortunately been prevented from crossing the Straits and 
taking part in our work. 

There is no country in the English 
music and of all the sciences that appertain to that art are 

llowed with greater attention and interest than in France. 
Our musical researches often bring to mind the distant period 
vhen the English minstrels used to cause a sensation at the 

wt of our Dukes of Burgundy. We have preserved the 
admirable lutenists and viol-players, who 
requently brought us the elements of a new art. (uite 
recently there was founded in Paris the British Music S« ciety, 
whose purpose is to reveal to us the work of your modern 
; and, a few days ago, Iattended a meeting organized 
y the Société des Amis de la musique, a meeting of English 
‘virginalists,) which the English ambassador, Sir Francis 
Bertie, was good enough to honour with his presence. 

Again, when we return to France, overwhelmed with kind 
ittentions and lost in admiration of the sumptuous welcome 
that you have given us, we shall be inundated with questions, 
g still further proof of the lively curiosity which our 
ellow-countrymen feel with respect to your art. 

What other reply shall we make, gentlemen, except that 
this all-too-short week has enabled us to recognize in English 

sic the qualities which make the glory of England? In 
the first place there is that mixture of race that gives to the 
Islanders the poise of their character. Have we not seen 
represented in one and the same programme the Scotchman 
Sir Alexander Mackenzie, the Irishman Sir Charles Villiers 
lubert Parry, and the man from 


which progress of 


emory of you 


sters 









Stanford, the Welshman Sit 
e uorth, the Anglo-Saxon Sir Edward Elgar. 
Moreover,—and this is a truly English characteristic 

your music is wholesome. It avoids that perpetual sense of 

rritation with which Continental music is afflicted, that 
ggressiveness which at least in France gives the impression 
that our music is always, so to speak, levelled vindictively 

Your art is that of a people of sporting habits, 

vhich pays more attention to its muscles than to its nerves. 

Finaily, English music is essentially hospitable, and this 
sthe feature that it carries best of all. Even in the 18th 
century you provided a splendid example of musical assimila 
ion in giving to Handel the world-wide glory that he would 
never have won but for you. Now, we can say here, at a 
gathering of musical historians, that Handel’s music is the 
music of all Europe, the music of every country, brought 
together by a powerful hand and welded by genius. The 
source of Handel is international ; but the perspective in 
which he is placed is English. It is in this matter of perspec 
tive that you excel. It is paramount in your arts as well as 
in your political life, and in your charming homes. May I 
permit myself to use an expression which my Lord Mayor 
will certainly understand, and say that English music is Free 
Trade music ? 

This zeal for the mingling and concentration of the most 
widely different elements is so much a part of your tempera- 
ment that our labours at the Congress have given a quite 
unforeseen instance of it. Thanks to an ingenious disposi- 
tion of space, we have been able to hold several meetings and 
to give several lectures simultaneously in the great hall of the 
University ; to our good Secretary, Dr. Maclean, belongs 
the credit of having produced for the first time a model of 
what one might describe as ‘ musicological polyphony ”! 

Permit me then, gentlemen, to unite in one and the same 
toast the music and the musical research of England, and to 
raise my glass in honour of that musical instinct which is 
peculiar to your country and which has earned our adimiration 


t someone ! 
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in all its aspects. The few days of our visit will be preserved 
for ever in our minds as an inefilaceable memory. 


EARL OF SHAFTESBURY said: 


So good and so wonderful is the record of the City of 
London, in endeavouring in whatever manner possible 
to give a lead, and a strong lead, in matters of national 
or international importance, that the general public might 
very well be beguiled into taking everything that comes from 
the City of London and its Lord Mayor as a matter of 
course. We heartily desire to thank the Lord Mayor 
for his fine and eloquent speech. [ask you to rise and 
drink the health of the Lord Mayor, who gives such dignity 
and lustre to his exalted office. 

THI 

My Lord, Ladies and Gentlemen, will you allow me.to 


assure you of my own thanks and the thanks of my wife that 


LORD MAYOR replied : 


you have so kindly accepted the toast proposed by the Ear! of 
Shaftesbury, for whose kind words | am deeply indebted. 
It has been a great pleasure to my wife and myself to hav 
had the honour of receiving, at our official residence, 
f the ladies and gentlemen attending this Congress. 
I thought that there my honour ended, but thanks to the 
liberality of all present, and to the generosity of the Executive 


so many 


Committee, I am happy to be here on this occasion to at 
least postpone the pain of parting. I hope this Congress 
will result in real advancement, for music is an international 
code, and if that be brought about or in any sense helped, 
then I venture to think that the time you have devoted to 
this Congress will have been time well spent, and that you 


will have engaged in mission work the best services of the 
devoted sons and daughters of Europe. 
PROGRAMMES OF THE CONCERTS. 
CONCERT OF OLD ENGLISH MUSIC, OLIAN HALL, 
TUESDAY, MAY 30. 
Under the direction of Mr. J. A. Fuller Maitland 
Part 1.—The Elizabethan Period. 
Fantasy for three-stringed instruments (originally 
viols) Orlando Gibbons (1583-1625) 


Harpsichord Solos : 


2h 








‘Goe from my window’ /ohx 1566-1630 
*O Mistrys Mine’ Weiliam 4 1542-1623) 
‘The King’s Hunt’ John Bull (Cc. 1562-1628). 
‘Fantasia of Foure Parts’ ; Orlando Gibbons. 
* Rosasolis ’ Gi farnaby (FL. 1580-1598). 
(From the Fitzwilliam Virginal Book.) 
Madrigals : 
*O that the learned poets’(5 parts) Orlando Gibbon 


* Lullaby, my sweet little Baby’ (5 parts) 


‘Sweet honey-sucking bees’ (5 parts) 
John Wrlbye (¥1. 1598-1614). 
(From ‘ The Second Set of Madrigals to 3, 4, 5 and 6 Parts,’ 1609.) 
*O yes, has any found a lad?” (5 parts) 
Thomas Tomkins (D. 1656). 
* Rest, sweet nymphs’ (4 parts) 
Francis Pilkington (Dp. 1638). 








‘Fair Phyllis’ (4 parts) _/o/ 
‘On the Plains’ (5 parts) 
Part 11, Restoration Pert 
Sonata in C, for violins, 
harpsichord 


I59I-1001). 
(Dp, 162}3). 





Thomas Weelke 
The t, and Late; 
two violoncello, and 

(1655-1095). 


Harpsichord Solos : 


Ground in C minor. Toccata in A Pu 
Lesson in B flat James Nares (1715-1783). 
Sonata for violin and harpsichord, in G minor Pui 


Divisions on a Ground for viol da gamba 
Christoph 
Sonata in D minor Thomas Augustine Arne (1710-1778). 
Sonata (Trio) in D minor for two violins, violoncello, 
and harpsichord William Boyce (1710-1779). 
Miss Evelyn Hunter and Mr. Frank Thistleton. 
Gamba and Violoncello: Miss Helen Dolmetsch. 
Harpsichord: Mr. J. A. Fuller Maitland. 
Madrigals by Members of the Magpie Madrigal Society, 
conducted by Mr. Lionel Benson. 





wstopher Simpson (dD. 


1000). 


Violin 


Viol da 
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ORCHESTRAL CONCERT, QUEENS HALL, | CHORAI CONCERT, QUEEN'S HALL, 
TUESDAY, MAY 30. PFHURSDAY AFTERNOON, JUNE I. 
The Queen’s Hall ¢ re hestra. The Huddersfield Choral Society. 
Norf Rhapsody No. 1 R. Vauchan William Chorus * Soul of the World’ Purcell (1658-1698), 
(Conducted by the Peay (From the ‘ Ode to St. Cecilia.’) , 
Prelud the ‘Stahat Mater,’ Op.o6 C. Villiers Stanford Anthem * Hosanna to the Son of David’ 
L ud¢ ) ne « «i aver, . . ‘ aé vs . ‘ 
Ta ‘leo P deve Orlando Gibbons (1583-162 
argo. THELTO € eroce. ‘ , ap “ . 
(Conducted by the Composer.) Motet for Double Choir ... * In Exitu Israel 
“— oe S esley (1766-182 
Ossiar Act I1., Scene 2 of the oe Frederick Corder. : ; . Wesley (176 1839 
(First ve ears.) Organ Solo Prelude and Fugue in D major 
(Conducted by the Composer. ) J. S. Bach (1685-17 
Lorna Miss Olive Turner. ; Dr. W. G. Alcock. ; 
Fergus Mr. Cynlais Gibbs. | Motet for Double Choir ... ‘ Sing ye to the Lord 
i rest (Scottish Rhapsody No. 3), Op. 74 : /. S. Bach (1685 1750), 
lam o’ Shantes f under C. Mack Pianoforte Solo * Impromptu Schuhe 
(First performance.) Mr. Donald Tovey. 
(Conducted by the Composer. ) Madrigal ‘The Lady Oriana’ 
Symphonic Variations C. Hubert H. Parry. John Wilbye (1564 ?-1612? 
(Conducted by the Composer. ) | Hymn *O Gladsome Light ’ Sullrvan (1842-1900), 
ive songs for Baritone, from a Cycle called Duet *Elegiac Variations for Pianoforte 























‘The Long Journey,’ Op. 25 H. Walford Dav: and Violoncello’ ... Donald Tor 
(Conducted by the Composer. ) Pianoforte : Mr. Donald Tovey. 
Mr. Plunket Greene. Violoncello : Mr. Percy Such. 
Symphonic Poem ‘Ina Balcony’ A. von Ahn Carse. | Glee (S.A.T.1.B.B.) * The Cloud-capp’d Towers ’ 
Conducted by the Composer. ) KR. S. Stevens (1757-1837). 
Tone-Pe * Byron’ Joseph Holbrooke. | Madrigal (s.S.A.1.T.B.) * As Vesta was” 
(Conducted by Mr. Dan Godfrey. ) tomas lWWeelkes (1578 ?-1640? 
_—— | Madrigal, in eight parts * Great god of love’ 
Ey I N 1 PAUL'S CATHEDRAI j Pearsal. (1795-1356). 
EDNESDAY AFTERNOON, MAY 31. Madrigal (S.S.A.T.B.) * Fire, fire my heart’ 
Un the direction of Sir George Martin. | , ; Thos. Morley (1557-1607? 
' Rios cai Micke dian tn 8 Gibbons (1583-1625) | Organ Solo, Choral Song and = ae 
Anthe * Rejoice in the Lord’ Henry Pt ell (16538-1695). Fugue , . me Wesley (1810-1876). 
ee a ae ee oe ee Dr. W. G. Alcock. 
. my “Sow Tine om pean Ee fC. 8SR-TERS), Chorus * Then round about the starry throne’ 
RECEPTION AT THE GROCERS’ HALL, Handel (1685-1751 
(From ‘ Samson. 
WEDNESDAY, MAY 31. Conductor— Dr. W. G. McNaught. 
Overture * Bonduca Purcell (1658-1695). | All the al music was ympanied except those numbe 
(a) Alm ' t Johnson (1540-1626). an agertex. 
(4) Corar minor tn Blow (1648-1708). 
The Months * May and June’ 
Christopher Simpson (1610-1677). ORCHESTRAL CONCERT, QUEEN’S HALL, 
Overture ‘St. Cecilia’s Day’ THURSDAY EVENING, JUNE I. 
Welliam Boyce (1710-1779 The London Symphony Orchestra 
Fancies, No and 8,in D... A ? Dering (1570-1630). | Symphonic Poem ‘The Shepherd’ ... Ww. a. 
(a) © Coronat Music. : Locke (1630-1677). (Conducted by the Composer. ) 
(¢) Aus VIII d IX., * The De uble Dealer Pu ‘| * Phantasy of Life and Love’ F. H. 
en The Orchestra. | (Conducted by the C ‘composer. ) 
When Plesbes sinketh’ true (1710-1778). |. { Recit., « Thy hand, Belinda ’ | 
) ‘Ethiopia Saluting the Colours Chay In { Aria, ‘ When I am laid in earth Puree 
(4) * Eleanore’ Coleridve- Taylor. Scena, ‘ Mad Bess ; 
a egy er - | (Orchestrated and conducted by Sir Charles Stanford.) 
Dienoinete Sol Miss Muriel Foster. 
‘Nox all Gai | Sec ond Symphony (in E flat) : 
Toces Study N ONeill. | (Conducted by the Composer. ) 
Walt : h ’ | Song ‘Onaway,’ from ‘ Hiawatha’ S. Colerid } 
Mr. E. Howard-Jones. (Conducted by Mr. Dan Godfrey.) 
. Pe ein Shahan Mr. Ben Davies. 
‘Valse Graciet Eds f | Overture to * The Wreckers’ Ethe 
( *Gipsv Dance kd Garman (Conducted b vy the C ‘om poser. ) 
ae Miss Edith Penville. |a. Valse Gracieuse from Symphonic Suite in D minor 
Son; 14. Saltarelle j Edward ( ian, 
* L’esclave’ ; ; (Conducted by the Composer.) 
Maman, dites moi’ : j Symphonic Poem No. 6, ‘ Villon’ William Il 
Madame Kirkby Lunn. (Conducted by the Composer. ) 
}) 
My deare my fairest’ 
I Pausa CHAMBER CONCERT ARRANGED BY THE SOCIETY 
‘Two daughters of this aged stream BRITISH COMPOSERS, -KOLIAN HALI 
a King A _— ’ ; ’ 
il " nk’ Horn (1786-1849). FRIDAY AFTERNOON, JUNE 2. 
The Misses Short. Idylls, Three Pieces for String (Quartet fran 
I S I t, for two Violins and Pianofort The Wessely Quartet. 
Dr, Arne (1710-1778). | Sonata in D minor for Pianoforte. First movement. 
r. W. HH. Reed. Mr. W. H. Eavres Arnold 
Mr Har ld Br woke : Miss Myra lless. 








XUM 


—_—__ 


Songs : 
P 


J 


“a 


String 


} anof 
Pr 
ad 
7; 


\dagio 
Songs : 
“| 


VESTS 


Motet 
Motet 


Agnus 
«| 


Bened 


A Lan 
Motet 


Motet 
Motet 
Motet 


Motet 


Motet 





a 











XUM 





THE MUSICAL TIMES.—Juty 1, 1911. 451 

———— ee re 
Songs : |} Rev. W. H. Frere (Minfield). ‘Development of key- 

“*A Sea Spell’... , Hubert Bath.| relationship in early music.’ 

‘ Lilacs” Norman O' Netll.| Hugo Goldschmidt (Berlin). ‘Die konkret-idealische 

‘ Spring Twilight’ Ernest Walker. Musikasthetik im XVIII. Jahrhundert.’ 
Miss Grainger Kerr. Prof. Dr. Angul Hammerich (Copenhagen). ‘ Musical 
String Quartet in A minor Johu B. McEwen. relations between England and Denmark in the 17th 


The Wessely Quartet. century.’ 
Pyanoforte Solos : Prof. C. F. Hennerburg (Stockholm). ‘Some documents 


Prelude in E flat... Paul Corder. relating to Abbé Georg Joseph Vogler.’ 
‘Elves’ , Tobias Matthay. L. de la Laurencie (Paris). ‘ Pastorals in French music 
‘Danse Négre’ ... Cyril Scott. of the 17th century and their influence on the Opera.’ 

j Miss Myra Hess. Tobias Norlind (Tomalilla). ‘* English music for the lute 


in the time of Shakespeare.’ 
Prof. Heinrich von Opienski (Warsaw). ‘The first Polish 
Operas in the 18th century, and their influence on the period 


\dagio from Suite for Viola and Pianoforte Aexjamzn Dale. 
Mr. Lionel Tertis and the Composer. 








Gongs ° . ] 
Song ; : ; of Chopin’s youth. 
‘Cradle Song Arthur Hinto : “teh = . : : 
Crad € ng Setar se ].-G. Prod’homme (Paris). ‘Music and musicians in Paris 
‘ Eldorado ' Richard lValthew. \- in 1848.’ 
‘Bk blow, t winter wind’ Roger - | < Den ) ‘XN 
Blow, blo hou inter c AS | Henri Pruniéres (Paris.) ‘ Notes on the origin of the French 
Miss Grainger Kerr. | : t 
b i | Overture. 
. y: >: ‘ > nmprpas : . , ‘ ’ > 
Septet for Strings, Wind and I ianoforte , Vi & Bowen.|}Q, G. Sonneck (Washington). ‘Ciampi’s Bertoldo, 
The Wessely (Quartet ; pax. C. Draper (clarinet), | Bertoldino and Cacasenno ; and Favart’s Ninette ala Cour; 
Mr. Borsdorf (horn), and the Composer. a contribution to the history of Pasticcio.’ 


| Prof. Dr. Fritz Stein (Jena). ‘Remarks on a presumed 
youthful symphony by Beethoven, discovered at Jena.’ 
ARLY ENGLISH CHURCH MUSIC TO | Fausto Torrefranca (Berlin). ‘ The concerto for cembalo by 
LATIN WORDs. | Giovanni Platti, and the historical and cesthetic importance 
vVESTMINSTER CATHEDRAL, FRIDAY AFTERNOON, JUNE 2, | Of the Italian sonata in the first half of the 16th century.’ 
| Prof. Dr. Johannes Wolf (Berlin). * New sources of musical 
Motet (MS.) for five voices ... ‘Ovosomnes’ ... ./xon.| forms of the Middle Ages.’ 
Motet for six voices ‘(Quem vidistis pastores ’ 
Richard Devine. | : ; 
SecTION II.—ETHNOLOGY. 
Agnus Dei, from a_ six-part Mass entitled | 
‘Euge bone’ Dr. Christopher Tye (D. about 1580). | Otto Andersson (Helsingfors). ‘ Players and dance-melodies 
| of the Swedish population of Finland in the middle of the 
19th century.’ 
| A. Corbett-Smith (London). ‘* Irish Folk-song.’ 
| Dr. Erwin Felber (Vienna). (i.) ‘ Music in the fairy-tales 
| and myths of various peoples.’ (ii.) ‘ The law of numerical 
| ratio in fairy-tale and myth, and its influence on scale 


Benedictus from a four-part Mass 
Thomas Tallis (1515 ?-1585). 
A Lamentation (MS.) for five voices Aodert Whyte (D. 1574). 


Motet (MS.) for six voices... * Hee dies’ 
William Byrd (1538-1623). 





Motet (MS.) for four voices ‘Ave Regina’ William Byrd. building.’ 
Motet for five voices ‘ Ave Maria’ Robert Parsons (D. 1570). | Frederick Keel (London). British Folk-song.” 
Motet (MS.) for five voices *O amica mea’ | Professor Philaret Kolessa (Lemberg). ‘ Rhythmical con- 
Thomas Morley (1557 ?-1602 ?)| struction of Folk-songs of the Ukraine (Little Russia).’ 
Motet (MS.) for five voices ‘ Alma Redemptoris mater’ | Dr. Armas Launis (Helsingfors). ‘The necessity for a 
Peter Philips (1612). | _ uniform method of investigation of popular melodies. 


| Tobias Norlind (Tomalilla). ‘ Polish dances outside Poland.’ 


yet fo > — _ ‘ - 
Motet for five voices and organ a Tele Blow (2648-1908). Pastor Dr. Friedrich Sannemann (Hettstedt). * Unpublished 
— Mr. R. R. Terry. folk-songs and their ere in the Magdeburg district.” _ 
At the Organ Fe G. F. Bentley. Dr. Stefan Sihleanu (Bucharest). Popular music in 
: ‘ , Roumanian countries. 


SecTION ilI.—TuHEORY, ACOUSTICS, AND - ESTHETICS. 


Herbert Antcliffe (Sheffield). ‘Musical Form and the 
Symphonic Poem.’ 

Alexandre de Bertha (Paris). *The Hungarian Rhapsodies 
of Liszt.’ 


FULL MEETINGS. 


Prof. Dr. Guido Adler (Vienna). ‘The division of musical 
history into periods.’ 

Dr. Jules Ecorcheville (Paris). ‘ Internationalism in Music.’ | Michel Calvocoressi (Paris). ‘A possible key to a system of 

Geh. Regierungsrat Prof. Dr. Max Friedlander (Berlin). | musical zesthetics.’ 

‘German folk-songs, with reference to English and] Emil Ergo (Antwerp). * The causes and consequences of 


} 

‘ " 
The following is a list of the papers submitted : | 
| 





American folk-songs.’ | the lack of unity in several branches of musical science.’ 

Sir Hubert Parry, Bart. (London). ‘The meaning of | Maurice ( sandillot (Paris). ‘On the language of music.’ 
ugliness in Art.’ Maurice Griveau (Paris). ‘The meaning and expression of 

rof. Dr. Johannes Wolf (Berlin). ‘English influence in | pure music.’ 
the evolution of music.’ | Walter Howard (Jena). ‘Some new points of view in the 

icin: cibiiaibiintie | study of harmony.’ a Five 
P ‘ Dr. Imarie Krohn (Helsingfors). The method of musical 

Otto Andersson (Helsingfors). ‘The Introduction of analysis.’ 

Orchestral Music into Finland.’ J. A. Fuller Maitland (London). ‘ On the interpretation of 

Fraulein Amalie Arnheim (Berlin). ‘ English Suite-com ~ musical ornaments.’ 
posers of the 17th century, and collections of their | Angel Menchaca (Buenos-Ayres). ‘A new system of musical 
works which have appeared in Germany.’ notation.’ 

Prof. Dr. Richard Buchmayer (Dresden). ‘Classical French | Prof. Dr. M. E. Sachs (Munich). ‘A system for dividing 
dances of the 17th century, on the basis of the privileged the octave into 19 notes, with appropriate notation.’ 
choreographic sources of the time of Louis NIV., repro- | Prof. Dr. Richard H. Stein (Berlin). * Quarter-tones.’ 
duced for the first time.’ Prof. W. Vogelsang (Utrecht). ‘ Die Stilverwandschaft von 

Dr. W. H. Cummings (London). ‘Matthew Locke, Music und bildender Kunst.’ 
composer for church and theatre (1630-1677).’ Dr. Egon Wellesz (Vienna). ‘The basso continuo in 

Edward J. Dent (Cambridge). ‘ Giuseppe Maria Buini.’ Italian opera.’ 
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Section IV.—CuurcuH Music. IMPRESSIONS OF THE INTERNATIONA! 
H. Bewerunge (Maynooth). ‘The metrical cursus in MUSICAL CONGRESS. 
he Antiphon melodies of the Mass.’ 
Kirchenmusikdirektor Joh. Biehle (Bautzen). Architecture | Mons. M.-D. CALVOCORESSI (Paris) writes 
1 Pro . stant Churches from the musician’s standpoint.’ | 
Dr. W. H. Hadow (Newcastle ‘English Church Music.” | Congresses are a modern institution, and musical 
Frau Eugenie Lineff (Moscow). ‘ Psalms and chants of| congresses I believe to be the most modern of all. |; 
sia ts in the Caucasus.’ |is perhaps owing to the fact of this particular sort 
Dr. F. X. Mathias (Strassburg). ‘ Subjectivity and objectivity congpesses not being out of its “teens (or perhaps to the 
Catholic Church music deeper cause that there exists no such thing as an uniform 
Dr. Hermann Miiller (Paderbort ‘Prinzipielles zur | understanding in handling matters connected with musical 
tholischen Kirchenmusik.’ art) that the practical results of our past musical congresses 
Dr. Cyril Rootham (Cambridge). ‘The training of boys’ | have been of the scantiest, as far as their immediate and 
ices avowed object—the carrying out of painstakingly-passed 
Dr. K. Weinmann (Ratisbon). ‘ History of Church-music | resolutions—is concerned. 
the 17 d 18th centuries.’ : But another and no less desirable result of such meetings 
between workers from different centres, countries, or ever 
SecTION V.—MvusICAL INSTRUMENTs. continents, is that they create musical acquaintanceships 
Tulian Carrillo (Mexico). ‘The necessity of raising the | often ending in cordial and fruitful intercourse, and als 
tandard of Military Musie.’ enlightenment on ideas or matters often weighty. And 
Cecilio da Roda (Madrid). ‘ Musical Instruments in Spain this respect it may forthwith be said that the Londor 








nt 13th century. 

| 1 Durant (Paris). ‘Omnitonic instruments’ with 
dependent | ns. 

Rev. | W. Galpin (Harl Ww The origin of the Clarsech 
rir Harp 

Com. Baron Alexander Kraus, jun. (Florence * Italian | 
wentions for keyboard instruments, hitherto wrongly | 
ttributed to foreigners.’ 

lobias Matthay (London). ‘The teaching and meaning } 
of Rubato and Rhythm.’ 

Icilio Orlandini (Pistoja ‘On a new Digitorium.’ 

Dr. F. Scheurleer (The Hague * Iconography of musical 
nstri ents. 

hrau Assia Spiro-Rombro (Rome). ‘ Proposals for improv 
ng violin-me thods, with hints on teaching.’ 

It Alb rt A. berg - (Ann Arbor, Detroit). ‘ The value 

1 collection of instruments in University instruction.’ 

Egon Stuar t Willfort (Paris). The encyclopedic method 
of pianoforte teaching.’ 

Prof. Dr. Johannes Wolf (Berlir * Guitar-tablatures.’ 

Section VI.—BIBLIOGRAPrHY, ORGANIZATION, 
CONTEMPORARY QUESTIONS, ETc. 

l’rof. Vito Fedeli (Novara). The teaching of composition 
n Musical Institutes.’ | 

Dr. W. H. Grattan Flood (Enniscorthy). ‘Irish Musical | 
Bibliography.’ 

tlermann Giittler (Konigsberg Moszart’s Pantomimes and 
their performance.’ 

Dr. Alfred Heuss (Leipsic ‘Problems of modern Opera.’ | 

C. Karlyle (London). * International Voice-training.’ 

Dr. W. G. McNaught (London). ‘ The educational value 
f Tonic Sol-fa.’ 

Dr. A. H. Mann (Cambridg * Unity and Organization of 
the Musical Profession.’ 

Dr. Albert Mayer-Reinach (Kiel * Proposals for editing | 
vocal music of the 15tl 17th centuries. 


* Reforms in the notation 
popular ” editions.’ 


Dorsan van Reysschoot (Ghent) 


of orchestral scores in so-called ** 


Pastor Dr. Friedrich Sannemann (Ilettstadt). ‘The canon | 
in the teaching of singing in schools.’ 

l'rof. Dr. Max Seiffert (Berlin). (i.) ‘Critical edition of 
English Virginal music.’ (ii.) ‘General catalogue of 
musical documents prior to the year 1800, contained in | 


public or private libraries in E ngland.’ 





Fraulein Alicja Simon (Berlin). * Lute-music in some Berlin 
libraries.’ 

Carlo Somigli (Chicag * Artistic singing and new theories 
of laryngeal mechanism.’ 

Dr. Friedrich Spiro (Rome). ‘ Plea for a revision of the 


complete edition of Beethoven's works.’ 
Hermann Springer (Berlin). 
in musical Bibliography.’ 
Albert A. Stanley (Ann Arbor, Detroit). 
sideration of Provincial festivals in the 
Joseph Summers (Vlerth, W. 
in Australia. 
lius Woitinek (Posen). 
board 


Dy * The most recent advances 


Prof * The con- 
nited States.’ 

Dr Australia). ‘* Musical 
education 
* Mechanical apparatus for black 


teachin v. 


| survey 


| known abroad, if not altogether ignored. As to the causes 
of such a state of things, I ask permission to open here a 


| without distinction. 


Congress has been uncommonly successful. It began, pr 
and ended in an atmosphere of cheerful cordiality, 
the foreign guests carried away a grateful 
remembrance ; an atmosphere favourable to the 
interchange of views, thoughts, and information. 

Although the unavoidable division into sections rendered 
it impossible for any one member to follow all the pr 
and although it difficult—even after setting 
aside all papers read in pursuance of mere hobbies or 
private interests from the three-and-eighty that 
were submitted all that proved not only attractive but 
instructive and have really taught something worth knowing, 
one may remark that lectures like that of Mr. Friedlaender or 
‘German Folk-songs with reference to English and American 
Folk-songs,’ Dr. Hammerich on ‘ Musical relations betweer 
England and Denmark in the 17th century,’ Dr. Hadow on 
* English Church music,” Madame Lineff on ‘ Russian Folk 
Dr. Cummings on ‘ Matthew Locke,’ Dr. Steir 
on A presums ably e: urly Symphony of Beethoven,’ attracted 
much notice and comment, as well as the contributions « 
Messrs. Felber, Norlind, F. Keel, Wellesz, H. Antcliffe, 
Scheuerleer, and others, which all assisted to enlighten or 
points of no common import. 

But to the stranger in quest of fresh knowledge, one of t! 
main features of the week’s programme was undoubt 
the series of instrumental and vocal concerts devised for the 
special benefit of members, and affording the possibility of a 
of British music from its very beginnings to tl 
present day. 

Modern British music, as Sir Hubert Parry humorously 
remarked in his address to the first meeting, is very little 


ceeded, 

, , 
of which 
enduring 





ceedings, is 


to select 


Sé "ve 


tedly 





the 
me 


short parenthesis, and to say that although the contrary 
belief often prevails, so is a// modern music. Having inci- 
dentally written once that music is the least international of 
arts, I was interested to find that random remark singled out 
and pointed at as a paradox for paradox’ sake. But the few 
exceptions, in cases like those of Strauss, Debussy, Puccini 





(zon fpasstbus eguis), and a few others do not alter the 
fact: music takes more time than any other art to cross 
frontiers. If the international spreading and influence ot 
to-day’s literature or fine arts be compared with the 


spre ading and influence of to-day’s music, I confidently 
predict that the results of the comparison will startle the 
upholders of the theory that music, being the most universal 
of languages, is the most accessible and satisfactory to all 
But I must refrain from adducing even the briefest of c 
in point, and revert to the Congress. The fact that modern 
British music was almost unknown to the great majority of 
the guests has been remedied as fully as possible by the 
concerts that took place from May 30 to June 3. The 
occasion was welcome of hearing. Besides beautiful melodies 
from the output of masters of the past—Gibbons, Munday, 
Bull, Purcell, and others—works like Sir Edward E Igar’ $ 
second Symphony, Sir Hubert Parry’s ‘Sy mphonic 
Variations,’ Sir Alexander Mackenzie’s humoreske, ‘Tam 
Shanter,’ Sir Charles Stanford’s Prelude to the ‘ Stabat 
Mater,’ Dr. F. H. Cowen’s ‘ Phantasy of life and love, 


ases 
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ngh tly etc ae in his opening 
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ir. Vaughan Williams’s ‘Norfolk rhapsody,’ excerpts of Mr. 
F, Corder’s opera ‘ Ossian,’ Mr. William Wallace’s ‘ Villon,’ 
Mr. Bell’s ‘ Shepherd,’ Mr. Holbrox rke’s * _— > chamber 
and other works by Messrs. B. J. Dale, York Bowen, 
Pp. Corder, Trevor Bax, &c., not to copy the whole of the 
programmes, which afforded a fair bird's-eye view of the 
British School, and convincing proof of its manifold activities. 
In fact, the only regret carried away by the listeners was not 

be able a second hearing of several of the works 
er! med. 
' The performances attracted in most cases no less notice, 
ind deservedly too. It would be impossible to listen any- 
vhere to a finer body of instrumentalists than the London 
Symphony Orchestra. The Huddersfield Choral Society, 
)interpreted most artistically a programme in itself highly 
due tribute of praise. And it is bare 


nusic 


to enjoy 





istic, received a 


stice to end the present impressions of the Congress, by 
saying that the conductors and other artists, whom con- 


siderations of space alone prevent me from naming, did 
\l that was necessary for the audiences thoroughly to enjoy 
ye novel experience of the contact with British music of 


lay. Thus proved successful to their minutest details, 
results of the exertions of the British Committee to 
ire not only the welfare but also the pleasure of its 





guests, who remember their delightful week in 


all long 





The following is a translation of a letter we have 
eceived from PROFESSOR GUIDO ADLER: 

It is with pleasure that I accede to the request of the editor 
7imes to give in a few words my impressions 
fthe Congress in London. I can be brief, as I have already 
t at length with it in a feuilleton in the Newe Freze Presse 

June 14,* and have given expression to my hopesand their 
realisation in my speeches at the opening and closing of the 
stival. Ina word, the Congress and Music Festival were in 
every respect successful. It is true that the scientific part of the 
roceedings was somew hat overshadowed by the artistic and 
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that has such 
military bands which 


excellent vocal teaching, orchestras and 
are so artistic, madrigal- and glee 
| societies trained in the traditions of their craft, a country 
| that boasts such finished solo singers as we heard, that has 
}such a healthy national music (English, Scotch, Irish, and 
Welsh), such fine academies, and in the Church such artistic 
ally perfect ensemble singing—such a country can and will 
fulfil all the expectations for the future which are founded on 
the excellent and honourable work of her leaders of to-day. 
On the scientific side, we stand shoulder to shoulder with 
jour English colleagues, who can point to a long line of 
pioneers. And here I must draw attention to a quality 
which is not always to found among us Continentals : 


too, 


be 


modesty, in which lies a powerful factor for future 
development. 
We can only thank our hosts for all the friendliness and 


good fellowship which has been shown us during the Congress, 
and for the lavish dispensation of traditional English 
hospitality which gave us so much pleasure. And ifinc losing 
I refer to our warm reception by the ladies of London 
society, I do so not out of empty politeness, but in recognition 
of their kindness and in grateful acknowledgment that they 
bore no small part in making our stay in London a memory 
we shall ever treasure in head and heart. Thanks, and 
again thanks ! 
Mr. ALBERT 
Michigan University, 
follows 

| An American who is proud of his unbroken 
descent, cannot be expected to consider the events of the 
memorable days of the International Musical Congress from 
the point of view of a foreigner. Such an one would prefer 
to be considered rather as a son, who, after sojourning in 
far-off lands, again returns to the homeland and notes the 
many changes which time and progress inevitably bring. 
Thus he rejoices in all that has made deplores 
every departure from national ideals, and feels that he 


Music, 


us as 


of 
to 


A. STANLEY, Professo1 


U.S.A., 


writes 


English 


for 


good, 


has 


soc side, but the prob lem of combining strictly scientific | a share in both weal and woe. 
NOrK with a plethora of concerts and soc ial engage ments } \s one coming under the above category the writer of 
ll within a few days—has never yet been solved, and | these lines claims not only an interest in, but also a part in 
robably never will be. And yet, there Were many interesting all that made the week memorable through our English 
‘tures and important discussions, to which I yey refer | hosts, who have greatly extended the meaning of the 
detail here The general programme gave a long list of word “hospitality.” Thus quite distinct from the no less 
pses of the lectures Perhaps it would have been | active participation of the real foreigner—that _ part 
tter to suggest subjects which are at the present time| has jn it'no small amount of the pride of race. \ 
pying the special attention of musicians, as Was | meeting-place for those who, coming from a common 


in Vienna. Freedom in the choice of themes is 
rtainly helpful in producing new ideas, but does not tend 
Moreover, it makes impossible 
which are 


concentration of thought. 
ny preparation for the discussions, frequently so 


ruitful. I was especially impressed by the singing of the choir 


om Cambridge, and the exercises given in the lecture on 
Sol-fa, particularly as the method was essentially English 
For the same reason I was glad that the programmes of 


€ musical were, with the 





performances exception of the 
Bach motet, entirely made up of compositions illustrating the 
story of music in Eng and her work at the present 
On the Continent we so seldom have an opportunity 
i English classical or ey In 
his respect the C good work, and has been 
nstructive in a1 not only at 
much in the develop- 
but is also doing much 
the present ; wl 
spe ec ] 7 
It may be said 
y unequal, and that it 
down the number of 
difficult it is to 
contemporary composers would 
ey had not been given a hearing. 


land 





music 





I 
reminding that I and has 


periods in the past achieved 


honourable 
Balfour 
for the 
music per 
have been 
then one 
the line; certainly 
have felt slighted if 
I should have preferred 


ile, as Mr. 
the outlook 
that the 
would 
works, but 


1ent of musical history, 
nd uable work in 





ire is most hopeful. 
rmed was ve 
etter to cut 
‘nows how 








draw 








» hear in place of the Italian opera—so beautifully sung, 

d, and performed at Covent Garden—a national English 
pera, either classical or modern. JL’appétit vient en 
wvean I was astonished at the performance of the 
Hudders field Choral Society, but even more so when our 
resident, Sir Alexander Mackenzie, informed me that 


gland possessed several choral societies quite as good. 
\ country with such solid musical foundations, a country 


stock, : 
conditions, 


ure working out their artistic problems under differing 
was found in the acts of reverence 
English masters who, as Dr. Wolf pointed out, taught the 
world. It was a happy thought to make the musical part of 
the week’s programme an outlook over the progressof English 
music. Covering centuries, as it did, it was an appalling 
task, and to say it reflected great glory on those who so 
successfully grappled with the prob lem is to use an ordinary 
expression to characterize an extraordinary achievement. 
There can be no doubt that, lacking the perspective which 
brought the older works into clearer lations with each other, 
to make a music 7m Pai 
beorvtficnt Was a 
It is more difficult to 


for those eat y 


selection of English 
power oO! any committee. 


living composers than with 


judicial 
task transcending the 
deal with 

those who have passed on—for which 1 admiration 
for the work of the Committee is not unmixed with profound 
sympathy. Whatever may be theopinionof the world regarding 
modern English music, it has virility, and is not conventional. 
conditions of growth. To say that it reflects the 
faults of modern music, even that written 
Channel, is but the truth, and a proof 
uided ae laim that the new has 
old no virtues. To tl who hold this, 
and they are both wrong 
afford food for thought. 
tics who still have 
. aA 


and absorb 


eason one’s 


These are 
virtues and the 
on the other side of th 








of its vigour. some misg 
no faults, and the 
as well as the opposing 
words + of Sir Hubert | 
It is to be hoped that the captious cri 
minds will steal away for a t hour 
Hubert’s wisdcm, and learn not to be cocksure of anything. 


ose 
view 


arry should 





opel 


qui ow 


These remarks are not addressed to professional but to 
amateur critics. But these inviting bye-paths are opening 
up such alluring vistas that it will be the part of wisdom to 
close one’s mind to their invitations and return to our 
The Meaning of Ugliness,’ the full text of which will appear i 
Aug i 








wees 
maw. 








454 THE MUSICAL TIMES.—Juty 1, rgrt. 
purpose It would be manifestly impossible anything | (including the 6 of the London Festival), 9 Concerts a 
hort of a year’s issue of the Samme/bande to give a full| the Festival of Empire, 20 Provincial Concerts (6 4 
review of the scientific, quast-scientific, and non-scientific the Sheffield Festival) 9 Concerts at the GI: ASgON 
terings in on h. gH = re — ye pence and he Exhibition. Except on May 24, when E Igar’s 
ace - oo _ cong -_ pri ape Bi jo Symphony and works by W alford Davies and B santock 
oe ae ee im pressic nig a. ti, on one’s | Were produced under the composers’ direc tion, Sir 
memory, there to remain. Such impressions are always few Henry J. W ood has been the conductor of all the 
in number, but for that reason are more intense. They are | CONncerts. Each of our great British Orchestras has 
seful in establishing a point of view. Three such will be | !ts characteristic merit. That of the Queen’s Hal 





noted here: First, the unbounded hospitality of London, 
whether official, private, or representative of a guild. It was 
o ample, so spontaneous, so unassuming, and so genuine, 
that it placed us allin the position of grateful debtors. If it 
s more blessed to give than receive, We may rejoice in 
the de pth of hes usure our hosts must feel. Second, when 
Sir George Martin, revered of all church musicians, stood in 


of his choir such confident 


heart to swell 


and directed them with 
picture that caused the 


the midst « 


repose it formed a 





ind the eyes to fill with tears. St. Paul’s has witnessed few 
scenes of greater human appeal than this. It wasthe ‘ Nunc 
dimittis * in reality. Third, glorious was the singing of the 
Hudderstield Choral Society. No more wonderful, more 
spiring, choral performancecan be imagined than the manner 
‘ through them—as Browning says, ‘ All through music 
and m S. Wesley’s, ‘In Exitu Israel,’and Johann Sebastian 
Bach’s, ‘Singet dem Herren,’ came into their own. Having 
ld that tears were on the cheeks of some of the singers 
S the sang the tender cl a * Like as a father bendeth,’ 
nilar manifestations on >» part of many of the .udience 
can be a I o for. Eng vail has always been great in the 
direction of al singing, and so long as such organizations | 
t yun mong her musical assets, she has no reason to 
fear for her disputed supremacy 


What can we say of Sir Edward Elgar, whom we, 








Western shores of the Atlantic, admire with an enthusiasm 
whicl S i intensity, and of other English 
r ritic nd scientists, whom we have known | 

roug r wor , now learned to appreciate as 
tured lemen nd in so nstances as newly-won 

fr 1 Not} words can «¢ ress our innermost feel- 
s, | we will cheris m our hearts. The small 
party, wh Monday follow Congress, were so 
for t t ”y a day in the beautiful surroundings of 
H 1 Vicarag 1 thus had an opportunity of seeing a 
f rural I would t forg me did I neglect to 
w the implicit directions given me on parting to point | 

t that the | scientist, the Rev. F. W. Galpin, and his 
umn “ vhat will alwavs be one of our 
: ric 


Occasional Wotes. 


[he Coronation honours include the bestowal of 
the Order of Merit on Sir Edward Elgar, 


for Dr. Frederic H. Cowen, and Dr. W. G. Alcock 





ude an M.V.O. (fifth class). All these distinctions | 
ire well deserved by their recipients, and they show 
that n ins and their achievements are appreciated 
n the highest circles. The inclusion of Sir Edward 
E] in the Order of Merit is a special compliment 
t distinguished composer and to the Art he so 


well represents. The Order was founded by King 
Edward in 1g0o2. It has been conferred on only 
about twenty eminent persons. Sir George Trevelyan 





Edward. It 
Florence 
feminine 


distinction with Si 
ther but since 
there been no 


hares the 
Sex, 
has 





representative « 


The retrospect of the 
Directors of the Qu 


abie e¢ 


season’s work issued by 
een’s Hall Orchestra is a remark- 

Since August, 1910, the 
n 165 concerts, of which 24 
ivements The remaining 
class follows 61 Promenade Con- 
certs, 31 Sunday Concerts, 13 Symphony Concerts 


ord of activity 
Orchestra has 
cons ted ot 


taken part 
outside eny: 


fied as 


on the | 


a knighthood 


the } 


Orchestra is its flexibility, by which it can achieve the 
finest shades of expression. Its responsiveness to th 
conductor’s beat is singularly complete. To English 
music its work has been invaluable, and both its fine 
record and its present high capacity are matters fo 
English musicians to be proud of. 


A memorandum on Strict C ounterpoint recently 
issued under the influential auspices of the Union ot 
Graduates contains the following provisions : 
1.—The parts may cross with reason in Counterpoint for 
more than two voices. 
| 2.—While it is preferable that the first note of the 
Counterpoint shall make a perfect concord, the use of the 
third of the chord is not considered to be an offence. 
3-—Modulation to nearly related keys may be sparing 
used after the original key has been established. 
4. Syncopation, in examples of the fourth 
occasionally be broken. 
| 5.—When writing Combined Counterpoint, dotted minims 
and dotted crotchets may be used (the latter sparingly) in t! 
fifth spec “ies. 
6. “A crotchet should be seldom tied to a crotchet. 
7.—Two may be used in a bar, although it 
recognized that the use of one chord in a bar 
ger in effect. 
8.—More than two consecutive quavers 
and these groups of two quavers should occur 
ar in conjunct motion. 
» first of 
all other cases quavers s! ould 


Species, ma 


} 


chords 


s ofter 





should 
| be used ; 
the 2nd and or beats of the | 

9.—A skip of an 
quavers is perm iss le. In 
litted in conjunct motion. 


octave to the 1 group of tw 











approached and qt 

1o.—Changing notes may be used; but except in tl 
| Cadence they should be rare. 

11.—A second inversion should not occur on the first 
of any bar, unless the fourth of the chord having bee 
previously prepared, is resolved in the same bar. 
| 12,.—The objection to consecutive perfect fifths does not 


| depend on the 


»> number of notes intervening, but on the 
charact er of the fifths themselves; for instance, two perfect 
fifths are always permissible with one or more notes inter 
vening, provided that at least one of the fifths 
unessential. 
GENERAL Nore.—It is not, in our 

ficiently borne in mind that anything in 
s hould be used with reservation. 


experience, § 
the nature of 


icence § 





This is the welcome outcome of the growing feeling 
| that some standardization of the rules of Counterpoint 
was necessary. It will be of great help and re- 
assurance to students if the system outlined ts 
| adopted by the various examination bodies, and we 
cannot doubt that the weight of authority represented 


-d the names of Sir Walter Parratt, Sir Frederic! 

Bridge, Dr. Buck, Dr. J. C. Bridge, Dr. Walter Carroll, 
|Dr. Harding, Dr. C. H. Lloyd and Dr. Pearce will 
ensure its universal recognition. The memorandut 
can be obtained by applying to Mr. E. F. Horner, 
| the Hon. Sec. of the Union of Graduates, 19 Beverl 

Road, Anerley, 5.E. 


Mr. Nikisch, who has expressed unbounded admira 
tion for Sir Edward Elgar new Symphony, has 
arranged to conduct performances in Berlin and 
Hamburg. Other Continental performances have also 
been settled to take place at Vienna and Munich 
Performances in the United States are in 
neyotiation. 
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The Symphony has now been performed four times | may be learned, not only by those taking their first 
| steps, but by many who have lived throu; ch the same 


and it is significant that the latest per- 
formances have excited the greatest enthusiasm. New 
beauties of structure and treatment have been 
revealed, and increased familiarity has enabled auditors 
to realise the relations of its parts to the w hole and, 

hile listening, to enjoy the pleasures of anticipation. 


London, 


Many music-lovers will learn with a pang of regret 
that t 
188 Benson, 
whole 


Mr. Lionel H. 
during the 
thinks that 
its mission 


disbanded. 
the conductor 
Society’s existence, 
it has accomplished 


now 
been 
the 
being 


Pe 36, is 
has 
eriod ot 


time 


| character 


period, engaged in similar work. Indee d, the 
latter would prob: ibly estimate more corre: tly the 
which such long service de mands. 
The church organist has a some what difficult on 
to maintain, in view of inevitable changes of s tyle in 


stics 


the composition and performance of music speci ally 


he Magpie Madrigal Society, which was formed | 


for 


n introducing a great number of madrigals and | 


other «a cappella works. A handsome memorial | 
volume, giving a_ full record of the doings 
of the Society, has been issued priv: ately. 


Lists of all the members and all the pieces performed 
are included. The volume affords more scope for 
ymment than we are able at present to avail ourselves 
f, We shall return to the subject, and, meantime, we 
ofer our congratulations and thanks to Mr. Lionel | 
Benson for what he has done for the cause of vocal 

c, and we cherish a hope that he will some day 

t possible to form another madrigal choir. 





ona 





M. Edmond Michotte, director of the Brussels 
Convervatoire, has presented to the institution his 
e collection of letters and manuscript scores by 
Some of the works have never been pub- } 
shed. Those whom it may interest will be glad to} 

n that Herr Ranschberg has discovered at Vienna } 
rty-seven autograph letters by Gluck, written between | 
3}, addressed to the Austrian ambassador at | 
letters are said to contain much valuable | 
information. 


5 


SS 


» 175 
iris. The 
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Among Gustav Mahler’s posthumous compositions 
is ninth Symphony, in four movements, and the 
Lied von der Erde,’ a cycle of songs for alto and 
enor with orchestral acc ompaniment. Both of these 
llshortly be published. His musical manuscripts, the 
amination and editing of which has been entrusted | 
his pupil Herr Bruno Walter, also include a choral 
‘Das klagende Lied’ and a number of songs 


e | 


Ss 


Ork 


The development of the belief in the value of ear- 
ning and sight-singing is eloquently shown by the 
:w syllabus on these topics issued by the Associated | 
oard. There are graded requirements for 
sions, from the primary class to the most advanced. 
gnificant feature of the syllabus is the repeated | 
reference to the tonic sol-fa modulator and notation, 
ind even that de nozs the /zh minor, is recognized. | 
analysed in the July Music | 


T he syllabus is 
We are all tonic sol-faists now 


SIX | 


4 
1 SI 
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Sir Henry J. Wood was married on June 19 at the| 





written for use in church. He must possess much tact, 
and the faculty of adapting himself to varying 
conditions. His chief work lies in the training and 
management of his choir, to which his powers as an 
organist are supplementary, though to-day much is 
expected of him as an executant. 


There is probably no London organist better known 


than Mr. F. A. W. Docker, whose portrait we have 
the pleasure of including below. But if it be 
unnecessary to introduce him to our readers, the fact 





lof his having, with conspicuous success, held the 

post of organist and choirmaster of St. Andrew’s, 

Wells Street, for no less than forty years (he 
MR. F. A, W. DOCKER. 

} : aph by . ; 
actually became a chorister there in 1862) entitles 
him to very special mention. Mr. Docker was 
born on August 14, 1852, and began his musical 


Church of St. Mary the Virgin, Hampstead, to Miss | t@ining at the Sei” of five. After his choristership 

Greatrex. The musician’s many friends will | 2 St. Andrew’s, he became an articled pupil of 

n in wishing happiness to him and his spouse. } and Sa: Sir Joseph (then Mr. 

Barnby. Entering as a_ student at the Royal 

$$ —______— | Academy, of which Sir William Sterndale Bennett 

vas then the Principal, he studied under Arthur 

Church and Organ Music. then Mr.) Sullivan, Dr. Steggall, and Mr. W 
1H. Holmes. 

MR. F. A. W. DOCKER, F.RAM. | _ During his period at the Academy the Oratorio 

= | Concerts at Exeter Hall were inaugurated, with Sir J. 

[he experiences of any man who has occupied the} Barnby as conductor, and Mr. Docker as organist. 


ume position in his profession for forty years must 





be of instructive value to his fellows. Matters 

ot historical and professional interest necessarily 

wel + 9 7 7 
owd themselves into such a life, from which much | « 


| diploma from Sir W. Sterndale Bennett. 
| of nineteen he succeeded Sir J. 


On leaving the Academy he received the Associateship 
At the age 
ganist and 


Barnby as or; 
hoirmaster of St. Andrew’s, and took every advantage 
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of the excellent position to which he had, by sheer | Such a record should be an encouragement to oy; 
merit, attained. He was particularly successful as a} younger organists to persevere in the position they ma 
conductor, and was at the head of many choral|hold, unless it become absolutely untenable. \W; 
societies, among them being the Sydenham Amateur | have always felt that to be constantly changing one 
horal Society. He was preceded in this latter office| ground leads in the end to disappointment an¢ 
by such men as Franklin Taylor and Thomas} failure. Henry Smart said that ‘it takes five years; 
Wingham. work the last man out and another five to wor 
(in the formation of the Handel Society in 1882, | oneself in,’ and we believe it to be true. The list oj 7 
Mr. Docker was appointed the first conductor of the | St. Andrew’s organists from 1847, when the churc 
choir, a position he held for ten years. At the per- | was dedicated, is as follows :—Richard Redhead. 
formance by the Society in 1884 of ‘ Saul,’ commemor- | John Foster, Philip Armes, Henry Bennett, Jose g 
- , . - : - ! eee Sopr 
ating the bi-centen: iry of Handel’s birth, His late | Barnby, F. A. W. Docker. lo this may we add the 
Majesty King Edward VII. most graciously compli- | hope that it may be long before the list is added to, 
mented the conductor in person upon the performance. ay ae 
Upon retiring from the Society in 1892, Mr. Docker rhe new organ recently built for Clifton Colleg 
was presented with an address, accompanied by a} Chapel by Messrs. Harrison & Harrison (of Durhar Al 
handsome testimonial. Among the signatures were | and London), was dedicated in May last by the Lor 
those of Sir John Stainer (second President of the| Bishop of Hereford, and must undoubtedly rank 
Society), the Earl of Lathom, and the Right Hon. | one of the finest instruments in the country. It 
A. ]. Balfour. with manv others. This was followed age Hy one of the best this firm has produced, wh = 
by the bestowal of the honour of Fellow of the Royal |is high praise indeed. During the day two recitals Tr 
\cademy of Music by Sir Alexander Mackenzie.| were given by Dr. W. G. Alcock, who select 
Mr. Docker was appointed conductor of the Kyrle | programmes well exhibiting the tonal an 
Society Choir in 1886, their performances having done | mechanical possibilities of the organ, while a crowde 
much to educate those in the poorer districts of| audience was present on each occasion. — The B 
London. In 1895 Sir Joseph Barnby appointed him a| instrument is the munificent gift of Mr. H. H. W 
professor of the organ at the Guildhall School of|of Barley Wood, Wington, Somerset, an o 
Music, and, in 1896, on the completion of twenty-five Cliftonian. The specification, which we hope to quote 
ears’ service at St. Andrew’s, a very handsome] fully in our issue for August, was drawn up by the 
testimonial from the clergy, choir, churchwardens, and | builders in consultation with Mr. A. H. Peppin 
members of the congregation, was presented to him. |organist of the College 
rurning to the services at St. Andrew’s, Mr. Docker’s = 
sical attainments have been greatly responsible for awe eS oS 
the wide reputation the Church enjoys, while his On June 19, a gathering of members of the congreg 
personality largely helped to contribute to his| 0 ‘ hrist Church, Lanx aster Gate, presented a testin 
success amongst those with whom he has worked | ‘° Dr. H. W. Ri hards, the well known organist 
for so long. The duties include not only, of course, | C>¥*ch, on the completion of twenty-five years’ work 1 
2? ’ } ; rade by he ishor hi 
full choral services on Sundays, but (excepting ha ~e waeaccaag hay mane Sy Soe “ape tg Beg er 
Mondays) two daily choral services. For these a large ot Plea cain. Does ee vengrbsbesange Aig te anaes a 
ane) al SEFVICES. yr these a large | had been associated for twenty of those years. He 
ind varied répertoire is necessary, and provided for | most warmly and appreciatively of Dr. Richards’s fait 
by a long list includin ig the best of old and new} and devoted labours in the service of the Church and 
settings of the Canticles, and an extensive selection | talents and ey which had raised the music to its pres f 
of anthems. The list is a formidable one, including | very high level. He also expressed his admiration for D | 


at least 200 services, and upwards of 500 anthems. | Ric hards’s courage in performing his tasks often under gre 
(Gounod’s sacred music was introduced into this | difficulties, Sandie apped as he hac been by constant ill-healt : 

- , > seal } . 
country first at St. Andrew S, and on the composer's Sometimes, he concluded, Bishops were called upon t 


sny things not like, but he was going that afte 
visit to the church in 1871, Mr. Docker was at the|™ nea thing ares ag like, but he a g og dey alter 
> ) Ss hing h ike ‘ry much, ar hat was to gi 
organ, Gounod and Sir J. Barnby in turn conducting. | © 4° Something he liked very much, and that 
Several unknown works by Schubert have been first 


1 mark of the gratitude haar — 

" : irch for all he had done for t 
roduced at St. Andrew’s under Mr. Docker’s > al aaa 
music of the Church. 


direction, and as to the words of the late Rev. The Bishop then handed Dr. Richards a book cont 





Dr. Richards a sma 
of the people of Christ ¢ 


| 














Be iumin Webb, former Vicar of St. Andrew’s, that he | the names of the donors. and a purse with chequ 
adapted and published the well-known anthems, £200 155. 6d. 
‘Where Thou reignest,’ ‘Lord, in thankful love, The present Vicar, gr nk dary Gardow, also sp Ike, re 
and ‘ Blessed Jesu,’ from the ‘Stabat Mater,’ Dvorak. | ferring especially to the changes which had taken place 
His adaptations of the Masses of Haydn, Mozart, | year ago, when, at the reque st of himself and the Churc! 
Schubert and (Gounod to English words have had wardens, Dr. Richards had consented to fill the post 
7 5 , } j te . " } 7 ror ing to Dr 
no small influence on their popularity, while the choirmaster as well as that of organist. Owing to I 
performances of these works at St. Andrew’s are ‘ . oe ey nce whie 7. 8 as mus! 
till amon t the best to be heard to-day n London 2 ee ees ee . fe 
- Furtl } } not been idle in th Richards returned his thanks most warmly for 
S ver, he las not ee die 1 e . d tk 
h . - . ithe gift and for the kind words of the Bishop and t! 
up on, orks including t - Vicar, and spoke with much feeling of the unfailing kindness. 
. r mert a) . ve . | , ‘ ‘ . a 
niin Seebclbnrrpsirier’ &. ye that love the Lord,’ | consideration and sympathy he had ever met with fro 


in ‘Ave verum,’ while he has written a Te Deum all connected with the Church. He would continue 


and Benedictus in G, and Evening Service in B flat, | make it his endeavour to carry out the ideal he had always 
and several smaller examples. set before himself—that of making the Christ Church servic 
His skill as a soloist 1s remarkable, and we recall | reverent and helpful to devotion. 


his performance some years ago of Widor’s Toccata 
n F as quite the cleanest we ever heard. As an 
accompan 


The forty-first annual Festival of the London Greg 
Choral Association took place at St. Paul’s Cathedr 
June 8. The thousand voices of the massed-choir we 
in examples of the Plain-song which they cultivate, and i in 
; y . selection of anthems and hym ns and other pieces in which 
h s ‘Short History of Church Music’ to discover his | palestrina’s ‘Come, Thou Holy Spirit, come’ and I1andel’s 
deal of what that music should be, and the lofty | * Zadok the Priest’ were included. The conductor was 
motives which prompt h n | Mr. Francis Burgess. 


he has few equals, while his skill asa 
‘ ho r-trainer is obvious from the excellent results 
ained by his methods. It is only necessary to read 
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FULL ANTHEM FOR HARVEST. 
Psalms Ixy. 1, 2, 12 ; ". ’ 
XXXVi. 5; evii. 1, 21. Composed by Curnerrt Harris. 


LONDON: NOVELLO AND COMPANY, LiMiTED; New York: THE H. W. GRAY OO., Sor-F AGENTS FOR THE U.S.A. 
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Dr. A. H. Mann’s ‘ Magnificat and Nunc dimittis’ in 
, fat and Sullivan’s ‘ The prodigal son * formed part of the 
ervice held on June 11 at Brick Presbyterian Church, 
Rochester, New York, under the direction of Mr. Harry 
Thomas. 

ORGAN RECITALS. 
Dr. M. J. Monk, Truro Cathedral—Fantasie, Sazvt-Sacns. 
ir. G. A. Birch, St. George’s Church, Stonehouse 
Toccata in F, 7. S. Back. 
Mr. Claude A. Forster, St. John’s Episcopal Church, 


Rhetnbers 
rish Church 


A minor, 


Ellel Pa 


_ Forres Sonata in 
Ir. James b-oegenaaa 


ey. 


Theme (varied) 





in E, Fai 
Mr. J. Guy, Adam Smith Hall, Kirkcaldy—Khapsodie 
-s _in E, Satnt-Saéns. 
Prof. P. C. Buck, St. Mark’s Church, Bromley Legende 
in ©. Doordh. 
Mr. W. Greenhouse <Allt, Overstrand Church—Cantilene 
Pastorale, Guz/mant. 
Mr. J. Frank Proudman, Town Hall, Durban—Jubilee 
‘ Mlegro,’ Hopkin 
Mr. Fred Gostelow, St. Stephen’s, Walbrook—Choral 
Prelude in A minor, César Franck. 
Mr. Charles H. Bishop, Keynsham Parish Church—March 
for a church festival, /]. 7. Best 


Rev. F. W. 
B minor, 
{r. Bryan Warhurst, St 
a theme of Handel, 


Jeyes, Parish Church, Royston—Allegretto in 
E. H. Lemare. 
st. Thomas’s Church, 


Guilmant. 


RKhyl— March on 


Mr. J. T. Pye, St. Aidan’s Church, New Cleethorpes 
Sonata No. 1, .Wendelssohun. 

Mr. Gatty Sellars, St. Paul’s Cathedral, Detroit.—Allegro 
and Ac lagio from fifth Sonata, Guz/mant. 


Mr. W. F. G. Steele, Patterson Street Church, Launceston, 
Tasmania—Grand Cheeur in D, Op. 18, No. 1, Guz/mant. 

Mr. Allan H. Brown, Upper Tooting Wesleyan Church 
‘Le Carillon,’ Wolstenholme. 


Mr. C. H. Fogg, All Souls’ Parish Church, Heywood—Fifth 
__Otiertoire, Batist é. 
. J. Matthews, St. Stephen’ s Church, Guernsey—Solemn 
“Mek dy, Walford Davi 


Mr. Gerald A. Birch, St. George's Parish Church, Stone- 


house—Toccata in F, Bach. 
Mr. J. C. Dunlop, Holy Trinity Church, Northampton 
( —_ Guilmant, 


Deane, St. Mary's Church, Johannesburg—Prelude 


and fe ugue in E minor, Sach. 
Mr. Frederick Richens, St. Paul’s Church, Lock Haven, 
a., U.S.A. Ann's Fugue, Bach. 
ORGANIST AND CHOIRMASTER APPOINTMENTS. 
Mr. Gerald <A. Birch, organist and choirmaster, St 


George’s Parish Church, Stonehouse. 
Mr. Walter Clough, organist and choirmaster of the Parish 
Church, Wexford. 


Mr. Sydney Townshend, organist and choirmaster,- St. 
Columba United Free Church, Helensburg. 
Mr. S. Wallbank, organist and choirmaster, Hexham 
Abbey 
DINNER TO MR. FULLER MAITLAND. 
dinner to Mr. J. A. Fuller Maitland, on his 
retirement from the post of chief musical critic to 


The Times, was given by the Concert-Goers’ Club at the 


Hotel Cecil on June 14. ‘The Lord Chief Justice 
presided over a large and distinguished company. 
[he speakers were the Chairman, Mr. Maitland, 
Mr. Galloway, Mr. Walkley, and Canon Pemberton. 
The Loxp CHIEt JusTICE, in proposing the health of 
Mr. and Mrs. Fuller Maitland, said he desired to speak of 
the character of the duties which their distinguished friend 


had most ably discharged during the last twenty-two years. 
Criticism had been defined as the application in its most com- 
petent form of thetrue and best rules applicable to the particular 
art. There was no greater mistake than to think that the 


Grove, and 


object of a critic ought to be to find out points which he 
could censure orblame. It had been truly said that the more 
beautiful the work the more fitted it was to be the subject of 
genuine criticism. One of the sides of the critic’s work which 
involved difficulty was that in which he had to speak of an 
artistic performance, dealing with it as the artistic perform- 
ance of an individual. He would, of course, when he could, 
encourage the young artist. He must, if he were just, call 
attention at times to errors and mistakes, all the more because 
his guidance might enable those very errors and mistakes to 
cured and corrected. The critic must absolutely 
honest ; he must be neither benevolent nor adverse ; he must 
give a just judgment without partialityor bias. Hemust possess 
very considerable qualific: ations in ‘regard to the knowledge 
of the art which he purported to criticise ; he must have ripe 
experience and knowledge of the history ef the art of which 
he spoke ; he must be ‘acquainted with the various styles 
which from time to time were of necessity imitated by those 
composers or artists who were performing their productions 
before him, and therefore, although he himself might be 


be be 


as liable to error as other people, yet he did and 
must bring to bear upon the discharge of his duties 
that absolute freedom from bias which was the essential 
characteristic of every just Judge. The duties which a 


critic had to perform to the satisfaction of the public and of 
himself involved qualities of a very high order. They had 
invited their friend Mr. Fuller Maitland to that banquet 
because he about to terminate his public connection 
with one of our greatest newspapers. He would not say 
that his friend of many years’ standing had never made 
mistakes. His comments had not always commanded 
universal accord. He never knew a critic, any more than a 
Judge, who was always right, but he could honestly say 
that Mr. Fuller Maitland had brought to bear upon his 
work great knowledge, great impartiality, and a determina- 
tion to give to the musical world the best that he possessed. 
He had never written a line prompted by malice or actuated 
by any ill-feeling.—(From 7he 77zmes.) 


was 


Mk. FULLER MAITLAND replied as follows : 


Lord Alverstone, Ladies, and Gentlemen, I thank you 
with ali my heart for the way in which you have responded 
to the toast ; when I see this splendid gathering, and so many 
of those from whose creations or performances I have received 
such enormous pleasure in the past, I feel in a very difficult 
position, for I cannot claim the honour of being the senior 
critic of the London musical Press (I am very sorry that 
Mr. Shedlock, who I believe holds that position, is not here 
to-night). I feel that it is necessary to offer you some excuse 
for my retirement. I have no difference of opinion with my 
employers or my superior officers, for I have been treated by 
my dear editor and my friends the members of the staff, with 
the same unfailing kindness and toleration that they have 
extended to me for the last two-and-twenty years. I have 
not got tired of playing Canute or Mrs. Partington to the 
advancing tide of the new music, for I am not in the least 
afraid of getting my feet wet. I have still the enjoyment of 
good health, but the real reason—if you will promise not to 
tell anybody else—is that I lately witnessed a performance of 
‘Fanny’s first play,’ and I am convinced that in her second, 
Fanny will certain to turn her attention to the musical 
critics as she has already done to my dramatic colleagues, and 
I feel that London journalism is no longer any place for me. 

In the thirty years that have passed since I first wrote 
regularly for the London there have many 
important changes in music and in the condition of things 
musical. In the early eighties opera, except when Patti or 
Albani sang, was non-existent for the fashionable world, for 
Harris had not revived the taste for opera as a fashionable 
amusement, and the spasmodic efforts of Carl Rosa, fruitful 
as they were in an artistic were a remarkable 
financial success. The few of us who cared to improve our 
acquaintance with the classical symphonies were accustomed 
to resort week by week to the Cry stal Palace, often at the 
terrific speed of twelve miles an hour, in what were 
called express trains, because they stopped at none 

; Stations, but between them = all. 


of the intermediate 
But when we got there, how our enthusiasms for the 
best things were re-kindled week by week by dear Sir George 


what a wonderful educational purpose the 


be 


Press, been 


sense, not 
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concerts served! Nowadays no one seems to care about the | | present who knows how untrue it is. The value of ap 
educational side of concerts, but then we were given a real | adverse criticism, faithfully and kindly ag oy can hee 
insight into the number and character of the great} be over-estimated, and many an artist looks back to ay 
Symphonies, in a way that was done in chamber music by the | adverse criticism as the turning-point in his career, as having 
*Pops.’—I beg your pardon, I should say the ‘ Popular | shown him where he erred, and pointed the way to better 
Concerts.’ And we needed a considerable deal of education things. I would recommend the young critic to address 
in those days! I well remember, one day, when Madame | himself mentally to the person he is criticising, and to writ 
Schumann was playing the softest part of Beethoven’s | as if speaking in his presence with the honesty and gent 
* Characteristic ’’ Sonata, se« ing two dear old ladies come into | ness of adoctor whose real opinion, not empty com pl 
the unreserved balcony, which was packed as full as it could | ments, is sought for. I do not think we shall go fy 
possibly hold, and saying in a loud voice, ‘We want two of | wrong if we keep in mind the personality of the individual 
the best places I was unfortunately not present on a more | we are criticising, and repress as far as may be that sense of 
famous occasion when a sudden cessation of the music | humour which is certain to be generated in every true critic 
enabled the whole audience to hear the remark, ‘ We always | by the circumstances of his profession. Such a queer side of 
fry ours in lard‘! There was once a special concert | human nature is presented to the critic day by day that I def 
given in the middle of the week at the request of | the most unhumourous person in the world to be a musica 
Joachim, for the sake of a performance of three] critic for a week without developing a sense of humour 
posthumous (Quartets of Beethoven, and a young man sitting | Lastly, to all who are concerned in music, whether as per 
near me said to his neighbour, ‘I say, will it be posthumous | formers, patrons, re critics, I would sum up these remarks jy 
next week too?’ ‘ O yes,’ she replied, ‘ awfully posthumous’! | a sentence with which lead him ended a speech on a famous 
Those were great days for the students of Wagner’s music, | occasion, ‘ Uphold the dignity of Art 

for in the year that I began to write regularly, Richter 
introduced us at Drury Lane to the ‘ Meistersinger’ and | 


‘ Tristan,’ and in the same year, the enterprise of Angelo | MR. MAITLAND’S SUCCESSOR. 
N $ rave us > fi i ( f ance . . eas : 
eumann gave us the first London performance of the whole Mr. H. C. Colles has been appointed musical critic 


of the trilogy at Her Majesty’s Theatre. There, I think at the 
end of ‘ Gotterdimmerung,’ I overheard an old gentleman in 
the gallery say as he came out, ‘ Ah it’s all very well now, but | 
where will this music be in ten years time’! I have often 
wished to meet him since. 

rhe great change that has come over music in the last thirty 


The 7imes in place of Mr. Fuller Maitland, whose retirement 
is recorded above. Mr. Colles has for some years acted as 
junior critic for the great newspaper, and he has contributed 
many thoughtful and ably-written critical articles to our 
own columns. A few particulars of his career may be 
. |} interest. He was born on April 20, 1879 ; he studied at the 
epee Ye the rere result of es en! ood Royal College of Music from 1895 until, in 1899, he gained 
sion, and the problem o! how to succeed in the musical work - x 7 ' wate y Te : 
is one of the ake rious before us in the present day. In con | rl — ae ge FG Ng em a hag pee - 
sideration of this I hope I may be forgiven if I offer some advice Mea. ered cnose ¢ ; sane - (1903), Mus. Bac. (1904), ] 
’ . (1907). His critical work began in 1905, when he 
» the young performers who are trying to make a career, and | }.-ame musical correspondent to Zhe Academy. In 1006 
to those who are doing all they can to befriend them. There he was appointed as assistant critic to Mr. Fuller Maitland 
is only one road to success, and the first, second and third | calle : i viet rae rae 





teps along it are to deserve success. In my _ longish | 

experience, I have not known a single instance of acknow- | 

ledged and permanent failure that was not easy to account 

f he f } . ‘ 

for as the result of some mental or payee infirmity, some Reviews 
y 3, 


fault of temper, some bad habit, like the inability to keep 
engagements, or to remember how many quavers there are 


g 
ina bar of 6-8 time. In like manner, I have known no 

se O 1 sting success acl j wut son . . = > . ° - 
ase of real and lasting success achieved without me merit | nae Antiche Norme e dalle Nuoz nsiderazione sull a 
at the back of it, though of course there are many kinds of -» a i de 

“ : del can By Paolo Guetta. 

rtistic merit, and the standard of the music-hall per- ’ R ; C 
former is not that of the concert artist. Therefore, I would [Ricordi & Co.] 

ty to the young musician, * Deserve success ; fit yourself for The Italian schools but rarely send us singers whom we 


t at at every point, so far as in you lies ; be more ready to| can hail as exponents of the famous art of the bel cant 





recognise the good points in others than to fancy that they | But to an extent Italy is still the home of song, and tl 
have obtained their success by illicit means. Above all, | language and the music of a country and their history have a 
never pay for appearances, for, apart from the dishonesty | powerful influence on opinions and taste in matters of the 
implied in such a practice, people are sure to find it out, and | voice and singing. Anything written thereon by an Italian 
you will be encouraged only by impecunious concert-givers | maéstro di canto of experience must at least excite great 


und shunned by all whose good opinion is best worth | interest. The readers of Signor Guetta’s little book will not 
: | be disappointed if they hope to gain from its study valual 
To those who are kind enough to interest themselves in the | information and instruction. It shows that there is yet a 
career of young artists I would point out that the time when | good deal left of the traditions of the old schools, and that i 
the student has completed his musical education is the hardest | is bearing good fruit. The views of Signor Guetta are sound, 


struggle of his life ; it is then that help and counsel are most | and his counsels are sagacious. | There is ample evidence in 
urgently needed. There are at present ten people who are | these hundred and odd pages that the author has thought 
ready to pay for the education of a promising young musician, | deeply and persistently on his subject, that he bases his con 
for one who will befriend him after he ‘ comes out | clusions upon a large and varied experience and an extensive 

Lastly, may I be allowed a few words of ‘shop’ to my | study of old and contemporary writers on the subje “t, and 
fellow-critics I feel proud to have been a member of the | that he is an enthusiast in his work and his calling. He 


London musical Press for so long, for I think that no musical | writes frankly, but he often crowds his ideas, and for this 
Press in the world holds anything like so high a position as | reason, and because his style is at times somewhat involved, 
that of London for integrity, independence, or literary and | his booklet is not easy reading. Although addressed to the 
musical skill But I sometimes wish there were a more | pupil, it seems to be one for the teacher to digest. 

















reneral sense of responsibility among us. I am credibly To offer a few general remarks on a book discussing matters 
informed (and I don’t think that any secret is made abi ut | « f physiology and psychology, musical practice and science, 
t) that some certs are given in order to secure | appears futile. For detailed discussion, ample space wou ild 
number f ‘good’ notices from the critics. By|be wanted. The author’s principles and most of his practical 
‘good,’ these concert-givers naturally mean something | deductions and propositions for teaching are thoronghi 
like a very thin slice of bread spread thick with|sound. The following are extracts from his conversastont 
utter, heaped up with jam and honey, and with a ~_— translated in condensed form. 
liberal sprinkling of sugar on the top. By a ‘good’ In olden times only the select few devoted themselves to 
riticism I do not, of course, mean that sort of thing which | the art of singing. To-day a whole crowd is singing in Italy 


defeats its own object, since there is sure to be someone | after but poor study, a host of indifferent singers with voices 
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gnall in volume and range, and weak in talent. 


Responsible 
or this state of things is the great demand for singers, arising 
at of the amelioration of social conditions among the people 
and the advance of science, which is proffered in popular 


readers of the little manuals see a lucrative 
But practice, unfortunately, does not 
Confusion and downfall 


form. The 
fature before them. 
show the course so open and easy. 
follow. 

Writing about the qualities and capacity a teacher 
should possess, Signor Guetta isin agreement with what Tosi 
wrote nearly two hundred years ago. He shows the evil 
sults caused by the recklessness with which many singers 
sss from one master to another, and the disastrous 
consequences of the hurry with which they pursue their 
sudies and enter into professional life without being sure 
ftheir voices or properly equipped as musicians. He 
gorns the idea of a born singer who has nothing to learn 
at his or her parts. The chapter on entrance examinations 
voice trials is very instructive. The fatal influences 
fnervousness, previous teaching, or self-conceived ideas are 
exposed. In the greater number of cases the examination 
should be repeated. 
Guetta 








Signor sketches his own method eloquently. 


[tis founded upon experience and supported by scientific facts. 
The beauty of the voice is the outcome of the harmonious 


movements of the muscles which are engaged in pro- 
jucing it (of course we understand that favourable 
conditions of mind and body are presupposed). The 


will is the first indispensable force to direct the search 
forthe way. Will is constancy. One must proceed slowly. 
The throat muscles which engender the sound, those of the 
pharynx, mouth and neck, and thorax, must be trained to pre- 
serve their elasticity. La voce per /a voce ; to obtain its greatest 
sthetical perfection was the first principle of the old schools 
and must be the foremost for all time. In training we must 
proceed from those tones of a voice which are most spon- 
taneously given, and do not require more trouble to produce 
These are the sympathetic tones. 
wide throat f 


un the speaking voice. 
A fundamental precept was: A 
This ensures a natural opening of the mouth, normal 
position of tongue, a position of the larynx a little lower 
than during repose, &c. The movements which lead to an 
pen throat necessitate no apparent or real force. A calm 
and regular respiration prevents restriction and hardness. 
Another precious precept of the old schools, unfortunately 
nterpreted in various fantastic ways, is : The voice above 
the breath. The breath should not be felt to rise and reach 
the throat, in which the voice originates. When it is limited 
the quantity necessary to feed the sound, the voice comes 
forth without the breath appearing to take part in its 
emission. To those who showed no defects respiration was 
notmentioned. Generally reference to the taking of breath 
was avoided. Very pertinently Signor Guetta draws atten- 
to the fact that breath varies with every movement 
exemplifying them) in any part of the body, and that the 
horax is capable of greatly varied expansion. 
The chapter on registers makes entertaining and profitable 
‘If to-day a new tribunal of Inquisition should be 
ted, I believe a lecture on what has been written on 
uisters would be among the tortures to be inflicted on the 
The solution of this question, one of overcoming 
culties of mechanism, not of limitations of nature, 
be found in utilising the observation that the character 
a homogeneous, regular emission of a voice which is 
sonorous without exaggeration and finely developing, is not 
that of the so-called chest voice but of tones above it. As 
details of this important principle of teaching, and a 
itude « f other questions, suc and form of 
exercises, vocalisation, pronunciation and expression, and 
thers, the reader must be referred to the book, which c« 
2 wealth of valuable suggestions. Signor Guetta agrees with 
Mazzucato that agility is the onl 
perfectly in its entirerange, and wisely insists that there cannot 
¢ laid down hard and fast rules, but that a method must 
te adaptable and adapted to every type and character and 
to the physical individuality of every pupil. Anecdotes, 
Personal reminiscences, and descriptions of special cases are 
‘leature of the little book, which is full of humour and offers 
Mullume in parvo 





reading. 









h as the choice 
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y means to equalize a voice 








The oldest music room in Europe. By Dr. J. H. Mee. 


[John Lane.] 


It is to Oxford residents and Oxford men that ‘ The oldest 
music room in Europe’ will primarily appeal: but so 
well has Dr. Mee brought men and manners, as well 
as facts, before us, that a far wider circle will read his book 
with pleasure. 

Opened in July, 1748, with a performance of ‘ Esther,’ at 
which Handel himself may have been present, the Music 
Room at Oxford was for over forty years the scene of an 
almost unbroken series of weekly concerts supplied by a 
small permanent band, assisted by vocal and instrumental 
performers of the highest excellence. 

After 1789, the weekly concerts were for some years held 
only intermittently, the ultimate lack of support being, in- 
Dr. Mees opinion, largely due to the effects of the Oxford 
Movement ; the Music Room fell gradually into disuse till, for 
some forty years before it became, in 1901, the home of the 
University Musical Union, it served only as a rehearsal- 
room for the various musical Societies of the town. 

In 1808 the choir employed in oratorio performances 
was ‘ only about the size of a large cathedral choir,’ namely 
22 voices, all good ones—probably forming a perfect balance 
with the band of 19 instrumentalists, it being remembered 
that the organ is to be reckoned with the choir. In this 
particular modern conductors might take a hint from their 


predecessors of a hundred years ago. As instances of 
|the difference of taste at that time, it was thought 


gola larga). | 


quite appropriate to sing a comic song between the Ist and 
2nd acts of ‘Esther’! While in a programme for a miscel- 
laneous concert the following rather striking juxtaposition 
of words occurs : 

Song 


g 


Stay, silver moon, nor hasten down the skies, 
I seek the bower where lovely Chloe lies. 


Chorus: And the glory of the Lord shall be revealed. 

The Oxford Music Room is rich in associations: Dr. 
William Hayes, Dr. Philip Hayes, and Dr. Crotch 
successively conducted the concerts ; and Haydn, Hummel, 
Salomon, Cramer, Abel, Sestini, Mrs. Billington, Mara, 
Catalani, Braham, and Clara Novello are only a few of the 
great names connected with the performances there. 

Dr. Mee’s researches have been made with no stint of 
care or labour, and so thoroughly has he done his task that 
his book would seem to cover the whole field of Oxford 
music in the period with which he deals, while the illustrations 
are excellent, and the catalogue which he gives of thelibrary of 
the Musical Society will be of real value to musico-antiquaries. 
His pleasant style and evident enthusiasm have made 
the work no mere catalogue of dry facts, but a study of 
bygone times which will be read with unflagging interest. 


Modern Organ Building. By W. and T. Lewis. 
[ William Reeves. ] 


The preface to this really admirable work explains the 
purpose for which it was compiled. Pneumatic and 
electro-pneumatic organs only are dealt with, the authors 
rightly considering that the tracker organ has already an 
extensive literature. 

The contents comprise seven chapters, in the 
subjects of up-to-date examples of organ parts, building- 
frame, bellows, blowing, action, pipes and their timbre, 


which 


voicing and tuning, are explained in detail. 

A feature of the book is the clearness of the illustrations, 
which are so well proportioned that the most unmechanical 
too many organists are) can surely under- 
} 


person (as alas ! 
stand them. Though we do not expect every organist to be 
an organ-builder, we think that he should know enough to 
enable him t right some minor defect to which the 
finest work is at times liable. 

To the candidate for the R.C.O. 
Lewis have rendered a great service, which we hope will be 
well appreciated. The chapter on tuning will repay careful 
study, and should prove most useful to the ‘thorough’ 
organist. We welcome the book cordially, and with every 
confidence recommed it. 
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BOOKS RECEIVED. supporter of Anglo-German friendship) having invited », selings W 
Franz Lisst and his work. By Arthur Hervey. Pp. xiii. | members of the best male-voice choir in that city, th. Ml chen gold 
+136. Price 4s. (London: John Lane. “New York: | Frankfurt teachers, to meet Mr. Nesbitt’s men. Thy [il onditions 
John Lane Company. conversation was in the medium known to both, viz., sono: aried asp 
Chopin. sy I. J. Paderewski. Translated from the Polish | On that last evening, In the most beautiful and largest fis Mr. Da 
by Laurence Alma Tadema. Ip. 30. (London: W. Frankfurt’s pleasure grounds—the Palm Garten—Mr. Nesbix: fl by Signo 
Adlington received from the Frankfurt ¢ horal Union a huge laure! MM igsed. I 
The Phi phy of Must By H. H. Britan. Pp. xv. wreath. Next morning the /ranhfurter Zeitung said :' Thy foure iS 
252. ‘rice Ss. (London: Longmans, Green & Co.) voices throughout were very flexible, admirably rendering fine fynction « 
Notes on the Temple Organ. By Edmund Macrory. Pp. shades and delicate gradations of tone, but by no mea the boys,” 
71 Daten ae 6 (London: G. Bell & Sons wanting in strength and decision. The highest point welfare by 
efficiency was reached in Beale’s ‘‘Come, let us join th [i pading th 
: roundelay,” with its alternate dance rhythm and broad ; good. 
Obituary. choral effects. Of almost the same high standard was the f robbers 
rendering of the ** Dance of Gnomes,” by the Americar He come 
The . f TosEpH BENNETT. which occurred on MacDowell, an original and characteristic piece, enthusia at at 
lu 12. at Berkel where he w ; en in 1821. brines a tically encored. The Elgar Greek Anthology lyrics we sith his 
Ine 2, at Berkeley, where he was born in 1331, brings : : t BY 4) th 2D 
“<< a ake 5, excellently interpreted. At the conclusion of the concer ners’ 2 
f personal loss to musicians of the older generation : er : oth 
oe ; great applause broke out, and the’ English cho; fter | 
thre Those of the younger generation | ‘ ; “e > ~ gecwe 
to } retirement in 1006. have me Matie ex acknowledged it by singing the ‘* Schlummerliedchen Minnie’s 
rf » Ps etlire wen n n ‘ ave see eo — - “e.. . . . reas 
f } fall tivit will seuethal honey Oi Brahms in German. No choir of German birth could ha Mit 
I nis lit ACTIVILICS, l reVertHeiess oO MS } ; 
: sung it with greater delicacy. tentivene: 
as a great master of the art of musical criticism. be 5 ‘ < eativene 
salie F hits Maeeney otul ad the jeste After Frankfurt came Cologne, where the Orpheus 1 im to co 
qi ics O S litera Styie am ne stness, ; . : 
‘ee iin f his critical attitude were the virtues were entertained by the Mannergesangverein at its is receive 
dq kindiiness of his ¢ al attituc » the vi 2 y 9" 
club-house. Later they were the guests of the Colom too violer 


for which he was famed, and need not again be elaborated. 





His life and works were described in our own columns as 

recently as last December, when a portrait was also given. 

His death removes an interesting personality, and a link with 
e of the most interesting periods of musical history. 


to report the following deaths : 


,on May 3, 


also to have 
one of the most notable lady 
Born in 1842, 


NY GREI 














g her time and a brilliant pianist. 

Mrs. Green, then Fanny Roe, was appointed organist of 
St. James’s, Hampstead Road, at the age of fourteen. Two 
years later she became organist at St. Katharine’s Royal 
Collegiate Church, Regent's Park, a post which she held 
for nearly forty years, till her retirement in 1So8. 

JOHAN SEVERIN SVENDSEN, the composer of the famous 
Romance for violin and pianoforte, at Copenhagen, on June 
1s Born in 1840, he was trained as a violinist until a stroke 
f paralysis interrupted his career as a performer and con 
fined his future musical activities to composition. His 
works, which are not numerous, include two Symphonies, the 
Carnaval a Paris Chamber musi They often reach 
ind sustain a higher level of thought than the ‘ Romance,’ 

it his fame rests practically upon that piece alone 

Mile. SEDLAZEK, whose name was familiar to opera-lovers 
in the early sixties, when she was much associated with 
Mario, Grisi, and other leading favo She had a 

ntralto voice of great beauty. 

POUR OF THE MANCHESTER ORPHEUS 
GLEE SOCIETY. 

The Whitsuntide tour in the Khineland provinces of the 
Manchester Orpheus Glee Society was one long series of 
triumphs, socially and musically: Frankfurt and Wiesbaden 


set the pace in hospitality and appreciation, and Homburg, 
st vied with each other in the 


a 


heim, and Cologne alm 


warmth of welcome extended to the Lancashire visitors. 
Civic authorities, no less than private citizens and musical 
associations, considered no sacrifice of time or convenience 
too great in order to secure the complete comfort of their 





h spontaneous enthusiasm amongst all 





f the nmunity have been evoked by the visit of a 
body of singers. The districts visited are the home of 
le e singing—practised here to an extent unknown 
en in Wal tener than not in pursuance of social 
nter irse 
In the Wiesbaden Kurhaus, hot night the it was, the 
mcert hall was practically full the Gleemen’s first 
neert; their reception proved that they sang their 
way into the affections of the Whit-Sunday night’s 
idier At Homburg the choir co-operated with the 
Kurhaus orchestra, Herr Schilling-Ziemssen of the Frankfurt 
opera conducting on this occasion. 
In Frankfurt the state ly Kaiserhall of the Romer (Guildhall 
would be our nearest equivalent) was the scene of a fraternal 


gathering, the Oberbiirgermeister Dr. Adickes (a warm 


Corporation, in the historic Giirzenich Hall. The Cologr 
Choir and about a hundred of her leading citizens wer 
present. Both choirs before and after dinner 
(Manchester after), When the Orpheus singers ha 
finished two verses of Brahms’s ‘ Wiegenlied,’ Mr. Nesbit 


rot preve 
ag Johns 


sang 





quietly turned to the company and said * Alle zusammer orn ‘he 
and straightway from five hundred men the strains of the las Minnie c 
stanza of this exquisite lullaby floated softly through the ha shot on 


that was the emotional climax of thetour. From here was im, and 


transmitted to the Kaiser an expression of gratitude for th the bloox 
kindly welcome accorded. The following afternoon th hand fro 


tured. 





Cologne Choir Committee gave a farewell lunch at the D 
Hotel. 


Mr. Nesbitt’s impressions were : 


gamble v 


*The wonderful powe Johnson. 
t 











and brilliance of tone of the German male-voice choirs ar dramatic 
their most striking feature. In this their quality su the last / 
passes any that we have heard in our own country or the Clou 
Wales. It may be due to the remarkable physique of th captured 
members of the German choirs by comparison with that 

our British choirs. But in refinement of expression @ 

poetic interpretation the best English choirs are quite eq winning 
to them. This comment was very frequently made by \ the curt 
German friends, who so closely study and foster the Germa far as th 
folk-songs. We have been welcomed everywhere wit! Contrary 


sanguine hopes 
an everlasting 


warmth of heart exceeding our most 
and to every member of the Choir it will be 
remembrance.’ 

As coming from a German source the following quotat 











from a notice of the Choir’s performance at Cologne int There is 
Aolnuische Zeitung is interesting: ‘The Choir,’ says t scenes b 
Zettung, * showed the excellent qualities to which they ha plete co 
attained. cir voices are on the whole rather softer by Pucci 
quality than those of the German singers. The tenors ha for a lis 


Minnie s 
strung n 
in the of 


command of an excellent falsetto. They display a m 
elasticity and precision, overcoming technical difficulties 
They lay especial stress on the meaning and character ol t 
compositions, and in this respect were nowise inferior 
Hegar’s ‘‘ Phantom Host” to the German prize renderings 
The ‘* Dance of was admirably given with t 
macabre quality and the humour proper to the piece.’ 
Captain Schlagintweit, the German Consul in Mancheste! 


accompanied the party throughout, his tireless energy 4 


compris¢ 
made us 
very mus 
Destinn 
the strer 
Johnson 


Gnomes’ 





forethought being potent factors in the success of the tour Signo! 
successo 

2a.96 . > , esta b 1S 
ROYAL OPERA, COVENT GARDEN. — 
, ater ) 

2 cit LW - = oe 

= I AI ANCIULLA DEI EST i Sheriff, 
The chief event ot the operatic month has been the pl given W 


ducted 
and broi 


duction at Covent Garden of Signor Puccini’s latest oper 
*‘ La Fanciulla del West.’ For once Signor Puccini depart 
from his usual custom, and gave the initial hearing 0! Ds 
opera to a country other than his own. This work was iS 


performed in America last autumn, the second county The { 

witness it being England. The reason for the choice Choir U 
; . ; ; | The stor ‘ 

America for the first production is not far toseek. Thest Palace « 


; chat 
American. It deals with the period of history in 
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7 ! 
by oo terprising country when men, manners, customs and THE LONDON MUSICAL FESTIVAL. 
+ invited the ff gelings were ge -nerally primitive. The period is the Fifties, Only the first three concerts of this festival could be dealt 
sat city, the ff shen gold had just been discovered in California. The social} with in last month’s issue. The fourth, on May 23, was 
a - nditions of that time have been revealed of we te their that at which, according to the original arrangement, Strauss 
» SOng aried aspec t by Bret Harte. In this instance their delineator would have been the conductor. His absence destroyed the 































nd largest. 


-Mr. David Belasco, on whose drama the operatic libretto 
Mr. Neshjs 


y Signori Guelfo Civinini and Carlo Zangarini has been 
In itself the tale is intensely dramatic. Its central 

ure is Minnie, whose business is primarily to fulfil the} 

action of barmaid at the ‘ Polka’ tavern—‘ a real home for 
te hows,” as it is termed. She also looks after their spiritual 
selfare by instructing them in elementary theology and by 
ading them chapters fromthe Bible. Her influence generally 
good. The simple, honest miners are harassed by a gang | 
robbers whose head is Ramarrez, known as Dick Johnson. 





ised . 





Americar Je comes to the ‘ Polka,’ introducing himself in a manner 

. enthusias at at once attracts attention, since he asks for water 
VIICS wer sith his whisky. His real aim is to appropriate the 
he con ners’ gold left incharge of Minnie, while the whole camp 
ish ¢| after Ramarrez on a false scent. He is fascinated by 
dchen” Minnie’s goodness, calls her an angel, and forgets to rob the 
uld Minnie, who has just reminded the Sheriff of his inat- 

ntiveness, is so taken by the gallant robber that she invites 

yheu m to come to her cottage. He accepts the invitation, and 
at its sreceived by Minnie in her best dress. A storm arises that is 
Cologr yviolent to permit of Johnson’s leaving, although it does 


Sheriff from follow- 

Minnie 
1ers open her eyes as to his real 
and wl left Minnie reproaches him. 
defends himself on the ground that from the day he was 
The moral nature of 


t prevent a search party headed by the 

g Johnson's tracks to Minnie’s dwelling. 
epted lover. 
character, 


He 


hides her 





arc! 


The 


en they | 


Sez 


ive 


was reared on stolen money.’ 





mpels her to dismiss him, and goes, only to be 
shot on her doorstep by the Sheriff. Again Minnie hides 
d denies his existence when the Sheriff returns. But 


i from Johnson’s wounds drips on to the Sheriff's 
m the attic, the much-s road agent 

tured. Minnie, ever resourceful, induces the Sheriff to 
gamble with her as to which of them shall take possession of 





h-sought is 


and 














I pow nson. Minnie cheats, and wins, and a highly melo 
Noirs matic scene ends. The hunt for Johnson is continued in 
y e last Act, and there is a most beautiful scene at the foot of 

ry of e Cloudy Mountains in the early morning. Johnson is 
eo tured, and is about to be hanged, when Minnie pleads 
that her old friends for her true lover's life. More thar 
! alf the camp is in love with her, so she has no difficulty in 
sinning pardon for the robber, with whom she strolls off as 


the curtain falls. Thus the story is melodramatic ; and as 








ar as the music is concerned it proves too mel lodramatic. 
wit Contrary to the cas * Madame Butterfly,’ a musical setting 
not increase the dramatic force of the plot, and 
rlas th Signor Puccini has provided a score that includes a 





good deal that has already been pted as dramatic, the 

at result is not very convincing. Certain features st ind out. 

t There is attractive use of one or two American airs ; the 

Lys senes between Johnson and Minnie are devised with com- 

v ha plete command of modern operatic technique as originated 

Iter by Puccini ; there is immense intensity in the game of cards 
3} 


for a living stake ; and Johnson’s plea to his captors that 
Minnie shall not be told of his ungentlemanly end is highly- 
strung music. But the new ideas are delayed until too late 


the - 
the opera, and since the earlier portions for the most part | 








108 comprise devices with which Signor Puccini has alr ady 
rings made us familiar, his latest score does not advance matters 
nt very much. The performance is remarkably good. Mlle. 

Vestinn makes an excellent Minnie, and never fails to meet 


es the strenuous claims of the music. Two representatives of 
ya Johnson have appeared in the course of the month, and these 
I Signor Bassi, the original, and Mr. Riccardo Martin, his 
successor—have done extremely well. M. Gilly has 
established his position as a modern operatic artist of the first 
water by his impersonation and splendid singing as the | 
pr Sheriff, and the cast, which abounds in small parts, has been | 
nn given with notable completeness. Signor Campanini con- 
ducted the production, at which the composer was present, 





and brought out the full value of the rather over-loaded score. 


f} 
fl 

vy t TI - paps 

¢ he twenty-third annual festival of _the Nonconformist 

; Choir Union has been arranged to take place at the Crystal 

+} Palace on July 1 > ; | 





KUM 


|} performance of | 


| with 


purpose for which the Mozart numbers were included in the 
programme, for Strauss is a noted Mozart-lover and Mozart 
conductor, and the Symphony in G minor and the Pianoforte 
concerto in D minor (soloist, Mr. Harold Bauer) were chosen 
to illustrate his tastes and abilities in this direction. How- 
ever, the circumstances enabled Sir Henry Wood to conduct 
‘ Also sprach Zarathustra’ with the Queen’s Hall Orchestra 
for the first time, and for this there was reason to be thankful, 
for the performance was one of extraordinary beauty, strength, 
clarity and technical brilliance. Its clarity only relapsed 
for a moment in the opening of the Fugue. The remainder 
of the programme consisted of Strauss’s early and exuberant 
‘ Burleske’ for pianoforte and orchestra, dashingly played 
by Mr. Bauer ; the ‘ Dance of the Seven Veils’ from ‘ Salome,’ 
and the closing scene from the same opera. Inthis, Madame 
Aino Ackte supentes and, in the effect on the listener, sur 
passed, her stage triumphs, for the scene contains little action 
and that little is repulsive. The reading of the orchestral 
part was the most lucid that had been heard in London, and 
the significance of the music was thereby heightened. 

The performance of Bacl:’s B minor Mass given on May 24 
was in essentials a repetition of that given by the same choit 
under the same conductor during the recent Sheffield Festival, 
and described in our last issue. Sir Henry Wood’s 
evolved method of instructing the choir in the treatment of 
every nuance of phrasing, tone-gradation, and vocal delivery 
again led to results of surprising virtuosity and emotionalism, 








self 


and of arresting significance, which held the attention and 
admiration even at those moments when one was most 
conscious that the conductor was expressing his own per 


rather than the The same impression 
was created | choral singing on the following day, when 
the ‘St. Matthew’ Passion was performed and the choral 
body was that of the Leeds Festival. If any had tears to 
shed at the over-reading of Bach, they had reason to shed 
them now, for Sir Henry Wood let no opportunity slip by of 
adapting the choral delivery and expression to the momentary 
suggestion of the words. The chorales were treated in the 
style of the part-song, and some were entrusted to a solo 
quartet (the Sheffield Festival quartet). It was magnificently 


sonality composer's. 


vy the 





lone, but the method was not ai ulated to appes al to every 
one as appropriate. 3ut as in the case of the Mass, the 
technical carrying-out of these interpretative devices was 


sufficient to atone for Both choirs pet 
formed their technical feats with as little apparent concern as 
if they w a part of every-day life. Taken in conjunction 
with the singing of the Huddersfield Choir at the Inte1 
national cng in the following week, they confirmed in 
unmistakable the supremacy of Yorks! choirs 
among the larger choral bodies. 

The soloists in the Mass were Miss 
Ellen Beck, Miss Edna Thornton, 
Mr. Robert Radford. Those in 
Gervase Elwes (whose interpretation of the Narrator’s part 
was of outstanding excellence), Miss Nicholls, Miss Thornton, 
Mr. Herbert Brown (as Jesus), and Mr. Radford. 

The directors of the Festival are more to be congratulated 
upon the artistic than upon the financial results. The lavish 
scale of the performances, to say nothing of the expenses of 

choirs to London, necessitated a high 
The attendance showed, however, that 
attraction offered, a five-shilling gallery, 
closes more purses than it 


any dissatisfaction. 


ere 


fashion lire 


Agnes Nich« lls, Miss 


Mr. Ben Davies, and 
the Passion were Mr. 


bringing the three 
scale of charges. 
however great the 
with other se in 
opens. 


its proportion, 


URCELL’S ‘FAIRY EEN.’ 

most interesting events of the month was the 
ll’s ‘1 given at the Royal 
—~ 10, by the students of Morley 
k has had a remarkable history, inasmuch 
years, from 1695 until its 
Academy of 


Cl 


One of the 
urcell’s airy (ueen,’ 
Victoria Hall music 
( college. 7 
as the score 
recent 
Music. 





was sont for over 200 
in the library of the Royal 
been published by the Pure: ll Society, 
the Morley College 


e 


discovery 

It has now 
considerable 
in the ¢ 


wnce from 


f the parts. 


assist 


students pying oO 
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ee — — 
The music is incidental to ‘A Midsummer night’s | Miss Eleanor Spencer played Beethoven’s third Pianofortp 
* but is mainly concerned with additional lyrics and | concerto, and the orchestra was heard alone in the ‘ Rienjj’ 
by some unnamed author. For instance, the first | Overture and in Mr. Holbrooke’s symphonic-poem, ‘ Dylan,’ 
uins a scene in which a drunken poet is teased and . 




















tickled by fairies into a confession his crimes ; the musical 
setting is full of quips and cranks cleverly expressed in | THE VIOLA. 
contrapunt ul terms. rl e second \ , closes with a ‘night | A lecture on the Viola—a topic that has received growing 
ac ne” in which f ir } ul : rs, Ligh ’ Mystery, se — and | attention recently—was given at Aolian Hall on June 9 by 
ee ee ee dap QamPgper agg. seen the authority best qualified to do so, Mr. Lionel Tertis 
Imn ediately Delore this scene there nde Aeery and chorus, | He referred to the low estimation in which the instramep 
a ~ ng Th —— tri] a. ci . S CORNERS SAREE (~ was held formerly, and traced its increasing employment, 
he leading tures ¢ 1] music are its , 
os — Sap a : fe F a paca usefulness, and dignity down to the present day. [ts 
reagent er : cae : pies Gige er : . I _ | treatment in the hands of modern composers was illustrated 
ye ae a ress Welcome | by the following programme : 
because they are expected. There is none of the faded} * ~ 
17th century about it. Some genuine dignity is introduced | oo od , ; B. J. Dal 
‘ > > | ind, a nocturne tor viola, oboe d amore, and 
by such numbers ‘The plaint,’ a solo with violin forte / 
obbligato constructed on a gr 1 bass, and the majority Poe r viola, harp, and organ York | 
of the \Oruses, €S] ally ‘Hail, great Parent of us - nih shale F seen At oag ! e Cynt's 
all.’ Ti ‘Symphony’ whi troduces the fourth Act night ae ites = York Bowen 
on tains some 1d¢ aq we rkit g-out of great \ — | All these works were performed for the first time, and the 
r woughout the perlormar U nterest was constantly | best general description to give is that they were characteristic 
enlivened by that attractive — f invention and bold — Of | and worthy of their composers, a description which carries 
_ iS tC with wi Purcell's ¢ r works Nave made us | much praise. The artists who took part in their presentation 
samiullar were Miss Sylvia Dalton (vocalist), Miss Miriam Timothy 
For the purp this performance some excisions were | (harpist), Miss Dorothy Jones, Miss Phyllis Mitchell 


made, tl e fifth Act being omitted except for some representa- | wr. Eric Coat s, Mr. Raymond Jeremy, Mr. J. T. Lockyer, 
tive numbers that were distributed among the other Acts. /and Mr. Lionel Tertis (viola), Mr. Henri de Busscher 
Dr. R. ims introduced each section with a | (oboe d’amore), Mrs. Herbert Withers, Messrs. Dale, Scott 
short e: of its plot and a few remarks upon the | nd Bowen (pianists). ; 








music. parts were taken by Misses Helen Greig, | aes 

Alice Ha nd Beatrice Payne, Messrs. Percival Poole, . . = spcueniabiine 

Ernest nd Ernest Hoare. The choir and MR. WILHELM GANZ’S BENEFIT. 
orchestra work artistically, under the careful and| One of the most brilliant affairs of the season was the 
able direction of Mr. Gustav von Holst. | benefit matinée given to Mr. Wilhelm Ganz at the Albert 


| Hall, on June 1. It drew together a constellation of unusual 
| magnificence, in which the brightest star was Adelina Patti. 
1") . ; : ler singing of Mozart’s ‘ Voi che sapete’ and Lotti’s ‘P 

LONDON SYMPHONY ORCHESTRA. | Hier singing of Menast's * Vol che enpete” and Lotti’s *Pe 

| dicesti’ had all the entrancing perfection of vocalisation, 
This organization has been more than usually active during | arresting individuality, and engaging expression that gave 
the pres« as the usual series of Monday evening | and still give her a position of pre-eminence among the world’s 
concerts has been supplemented on several occasions. M. | singers. It was pleasing to see Madame Tetrazzini, who 
Mlynarski conducted a special conce ven on May 26, with | presented a bouquet, give impulsive expression to her 
the purpose of introducing his Symphony ‘ Polonia,’ and a| admiration by a warm embrace. Madame Patti’s further 




















Symphony by the young Russian composer, M. Wischneg- | contributions were Tosti’s ‘ Serenata,’ and her old favourite, 
radsky. The latter was the more polished, but it was the | ‘ Home, sweet home!’ Her accompaniments were played 
less individual utterance. ‘Polonia’ represents Poland, which | by her nephew, Mr. Alfredo Barili. The other artists wh 
country M. Mlwynarski has de ted in musical terms of | gave their services were Madame Ackté, Miss Maggie Teyte, 
vigour and expressiveness. Miss Ellen Terry, Miss Cecilia Loftus, Mr. Ben Davies, 

extra concerts were given on June 8 and June 15, with Mr. Gregory Hast, Mr. Robert Radford, Mr. Charles Ganz, 

irpose of providing further hearings of Sir Edward | Mr. Jean Gérardy, Mr. Harold Bauer, Mr. George Alexander, 
ssecond Symphony. The project seemed to have taken | and Mr. Henry Ainley. A short speech of thanks to Madame 


prise, since there was but a meagre attend- | Patti was made by Sir Herbert Beerbohm Tree. 
1 but at the second t e | — " 

was much larger. Further acquaintance with the MR. ROZE’S ‘JOAN OF ARC.’ 
, uses one’s sense of the depth of thought , 





The concert performance of an opera is at best a poor 











nel " 1 nal } ‘ ‘ cr 
derlying its berance, and of the difficulty of attempting 
: : Sega p™:> | substitute for a stage presentation, but in the case of the 
plac it with referer to its predecessor. Some dis- | : > . : 
, : . : ~ |} majority of British operas it is at present the only 
agreement has been expressed with the composer’s own ; , . ’ Mr 
ay ‘ - |way to get a_ hearing. Recognizing the fact, Mr. 
nion that the second Symphony is on a totally different | ,, 7 , . , > . : 
, , ot . Raymond Roze gave a number of extracts from his 
psy¢ cal plane from that of the first Symphony, and] ~~ ‘ ey aes ’ 1 
ne ; , . s ’ ble. ] opera, ‘Joan of Arc’ in concert form at Queen’s Hall, 
pre n t more serene moc t is unquestionable, how- ° be ° 
in dinate “eee i : on May 24, with the capable assistance of Miss 
ever, themes, even in the slow movement, speak of | _ , an 
lishter heart , } P 1 that the | Maggie Teyte, Miss Marta Wittkowska, Mr. Enrico 
if ne ind more tranquil emotions, anc ha eC | anes" $ i > 
ts of arent . > f ee ; 2 th 7 Tiberio, and Mr. Henry Rabke, the Edward Mason and 
nomer greatest stress fervour ar ree Irom the inwar¢ ’ . s . 
re . . Westminster Cathedral Choirs and the London Symphony 
‘ ' I Th kT ~ " . 
T) nei g . ' Orchestra. The best features of the work were its fluent 
ne | t inciud S Variatior mn 
then - H i We ( . melodiousness and effective laying out ; in style and manner 
1 theme by 1 indel’s Conc rosso for strings, ans , 
1 Ber Corsair’ O I : | 5” | it varied pleasantly between Wagner and Italy without 
verturt ven on June 15 in . ‘ j } 
baled | ‘By ( ( sites Beet] » “,, | achieving the depth and strength of the former. _ It was all 
cluded the b I ul oO d Beethoven’s ‘ K : " 
“tei ee + | however, attractive music. The composer conducted wit! 
Cori Overture Miss Dorott ndley as prevented , , 
; : ;. | considerable ability. 
y indisy n from being present to play Saint-Saéns’s , i : 
r Pianoforte concerto. Both concerts were conducted : _ ’ sii cli lima at 
Edward Elgar, whose interpretations of all the music MR. BEECHAM’S ‘ DELIUS’ CONCERT. 
var, V I I a I Tt all ) Ss 
ll of interest and individuality. | The Delius Concert given at Queen’s Hall served both to 
last of tl bscription concerts took place on June 12, | introduce a new work by that composer, and to remind us 
} , , . . | a Cc 
inder the direction of Herr Nikisch. The conditions were | of the existence of Mr. Beecham and his Symphony Orchestra. 
deal r tl performance of the love-duet from ‘ Tristan,’ The new work was a cye le of ’ Songs of Sunset’ to poems 





d rging, throbbing passion of the orchestral part was | by Ernest Dowson, expressing the mutually reasoned despair 
played with extraordinary intensity of feeling. The solo| of two lovers on the eve of a separation. The best feature 
vocalists were Miss Susan Strong and Mr. Walter Hyde. | of the music was the intensity and dignity of its pathos. It 








—— 
erhaps fal 
ess, but ] 
amployed | 
ycle is lal 
\r. Tho 
rchestra. 

Appalach 
Beecham ¢ 


ethod wi 


represente 
Tuesday a 
y Englis 
he conce 
Eflat was 
f Madan 
Peter Da 
he orche 





rected 
charge ol 
neerts | 
from La 
Orchestr 
Humphrs 
adnigal. 
ament f 
S ngs we 


s by 


Tw 
veme 
Palace, ¢ 


estimate 






















THE MUSICAL TIMES.—Juty 1, 1911. 471 
— PRONG igemee F: 

Pianofer erbaps falls short of Mr. Delius’s best work in inventive-| Under Mr. Oswald Laston’s direction, the Croydon 
x Dylan ess, but his characteristic harmonies and coloration are | District Orchestral Society took part in a concert of British 
—_ ag with abundance, and proportionate effect. The | compositions at Queen ’s (small) Hall on May 27. Their chief 
laid out for soprano (Madame Julia Culp), baritone | number was Mr. Ernest Austin’s clever set of Variations 
Ge Thorpe Bates), choir (the Edward Mason), and |on the ‘ Vicar of Bray.’ Mr. Laston’s West London Choir 

schestra. The remainder of the programme consisted of | assisted. 
d growing Appalachia, ‘Paris’ and the ‘Dance Rhapsody.’ Mr.| The students’ orchestra at the Royal College of Music 
June 9 Beec har m conducted with all the ability and individuality of | made their most ambitious excursion into modern music on 
nel Tertis \d with which he made us familiar last year. June 8, when they performed Rachmaninoffs second 
instrumen a |Symphony in E flat, under the direction of Sir Charles 
ploymen, THE FESTIVAL OF EMPIRE. Stanford. Their playing was exceedingly efficient, and 





The weekly Empire concerts have continued to uphold the | as equal to the occasion. The soloist of the concert was 


sh musical standard that marked the opening of the | Miss Maud Bell (violoncello). 
Festival. On May 30, the label was ‘Canadian,’ and Sir| __ . ae : : 
\lexander Mackenzie’s ‘Canadian Rhapsody’ was given a | he Bechstein Hall Orchestra resumed its activity for the 
Icome revival. Madame Albani and Miss 1 dith Miller | purposes of a concert given on May 26, under the direction 
elcom Vive , ani a 
presented the talent of the Dominion. On the following }of Mr. Theodore Stier. The novelties of the programme 
, re the - ; 4 ‘re ; ; sig 
Tuesday an English yt gemma of familiar works was given | Were the Overture to ‘ The secret of Susan,” by Signor- 
English artists. An Australian scheme was adopted for | Wolff-Ferrari, and a suite for strings, * Goldoniani,’ by Signor 
. concert of June 13; Mr. Marshall Hall’s Symphony in Rossi. Herr Hans Bottermund played D’Albert’s Violoncello 


iy, Its 
ll 


| 
} 


i 1 th on 1 “onrert 
An the Eflat was the chief work brought forward and, in the absence | COMCCT0.- 
acterist . Me ' ; were Miss Esta d’/ ; 
h car : Mateme Dieta, the ee ee Miss Esta d'Argo, Mr. Dvorak’s ‘New World’ Symphony was the chief work 
aITi€s eter Dawson, and Mr. Percy Grainger. On each occasion |} . : 3 Orch ae Seed 
entation ‘ ie pole ‘ performed by the Royal Engineers’ Orchestra under Banc 
ahaa orchestra was that of the Queen’s Hall, which was | — ae . ‘ : : ; 
Vimoth = . > . master Neville Flux at Queen’s Hall on May 31. Other 
) rected by Sir Henry Wood, except when composers took : ae , : i Gold ; 
Hitch. Se . ‘ ‘ . ‘ numbers were Liszt's second Rhapsody and Goldmark’s 
= age of their own works. The first of the County Choir | ¢¢ ; ore “908 : ; ‘| 
ockyer Site talk alums seb See Ot mapa et ate akuntala’ Overture. The playing of the orchestra, which 
ty certs took place on june 17, when a bor y olf 2,000 singers hated <] ay ae ; Siena 
1as alWays been at < ugh standard, showe¢ further progress 


om Lancashire was brought together on the Handel | 
ichestra, and sang under the direction of Mr. Granville | ™ 
lumphreys. The choral programme included Wilbye's The recital given by Herr Gustav Havemann at Queen's 
— sweet Amarillis,’ Bantock’s ‘Emer’s | fal] on June 6 had the double distinction of introduc ing to 
or Cuchulain,’ and Sullivan’s ‘The Beleaguered.’ | England a violinist of the front rank, and a ‘Concertstiick’ for 
gs were given by Mr. Andrew Sharpley (tenor) and organ | violin and orchestra, in two movements, recently composed 


susscher 


Scott 1 artistic capacity. 


’ 





song 
s by Miss Margaret Furness. | by Max Bruch. The new work is worthy of the hand that 
ate: wenow wrote the popular G minor Concerto, and should make an 
Ss 
SUNDAY SC HOOL FESTIVALS. additional appeal to English-speaking musicians in that the 


Two organizations connected with the Sunday School | first movement is based upon ‘The little red lark.” The 


vement have held their annual Festival at the Crystal | interpretation given by Herr Havemann (who is a Joachim 
alace, and in each case the choirs attained the regulation | pupil) was one of outst: unding excellence in eve ry respect. 
estimate of 5,000 voices. On June 10 the Church Sunday | The accompaniment was supplied by the New Symphony 
ol Choir held its thirty-first Festival, under the direction | Orchestra, under Mr. Lennox (¢ ‘layto m. The violinist was 
Mr. W. Schofield. On June 14, the London Sunday | also heard in a new Chac« mne by > Max Reger. 
hool Choir held its thirty-ninth annual Festival ; the two | - a 
rs, junior and senior, were conducted by Mr. J. Wellard 





chowrs, J At a meeting of the Incorporated Society of Musicians held 
Matthews and Mr. William Whiteman respectively. Each | in the Doré Gallery on June 10, many British compositions 
ese Festivals included a compe titive section. They are | were heard and m ny ol the composers contributed a share 
re fully described in the School Wusic Review for July. of their performance at the pianoforte. Mr. Lionel Tertis 
. ____| played Fantasias for viola by Mr. B. J. Dale and Mr. Cyril 
. —— | Scott ; Mr. John Saunders and Miss Jenny Hyman introduced 

la new ‘Lyric sonata’ for violin and pianoforte by Mr. 


der, “arte } 
* London Concerts. Orlando Morgan; Mr. W. Wostenholme played his own 


ame 
pianoforte pieces and improvised a Fugue ; and the remainder 


| . ‘ : e : 
of the programme, in which Miss Edith Clegg and Miss Alice 





} PATRON'S FUND. 
For their orchestral concert at Queen’s Hall, on June 14, | Hare (vocalists), Mr. Fellowes (violin) and Mr. Hambleton 
e executive of the Patron’s I and chose the plan of repeat- | (violoncello) took part, consisted of works by Mr. Hubert 
, ng a selection of the best works that had been produced at Bath, Miss Prescott, Dr. Hazelhurst, Mr. Landon Ronald 
vious concerts. It is understood that the scheme of | and Mr. Harry Keyser. 
nly ~ . , : ‘meeaneniinn 
petition 1s to be continued at some future concerts. The | _— ‘ : ip : ’ 
Mr. mag? ilheggsa Mr. William Carter gave a ‘Grand Patriotic Festival’ at 


rogramme would seem to have been chosen to contradict 
the Albert Hall on June 10, and did his best to draw a large 


theory that British composers are prone to hypochondria. 
: PS si gathering by the attractiveness of the fare provided. The 


It consisted of Mr. York Bowen’s Concert overture in | 8% : 
rote : a . artists taking part were Miss Alys Bateman, Miss Alice 


r, Mr. G. von Holst’s ‘ Scénes de Ballet,’ Mr. George ; : 
; >| Lakin, Miss Marta Cunningham, Miss Grace Kenza, Mr. 








= ad cous tp his. Pee Brid es — “a r- “a j | Charles Saunders, Mr. Lane Wilson, and Mr. Frederic 
ny : ngs by . Frank Bridge anc r. Balfour Gardiner. Ranal Mr. ( a gil dl the Bend of the Scots 
H- the vocalists were Mr. Jamieson Dodds and Mr. Frederic | Nanaiow. r. arters choir and the bane € 

ne Austin, and the conduct ing was done by Sir (¢ Charles Stanford | Guards assisted. 

it several of the composers. The executants were the The Endowment Fund Concert given by the Queen's 


Hall Orchestra on June 17 did not draw a large audience, 
It included a repetition 





n Symphony Orchest 





gc but it was a notable artistic success. 














] 
AMATEUR ORCHESTRAS. of the fine reading of Strauss’s ‘Also sprach Zarathustra,’ 
The Westminster Orchestral Sox iety, which Mr. Lennox | given at the London Festival, and a second performance of 
ay instructs and conducts with such pase Te ible — Mr. Granville Bantock’s ‘ Dante and Beatrice.’ The soloist 
1 Brahms’s second Symphony, Beethoven’s ‘ Eroic of the occasion was Madame Lillian Blauvelt. 
0 id the B minor Violin concerto of Saint-Saéns (soloist, arene 
“ ‘iss Dorothy Bridson), at Caxton Hall on May 22. The gaiety of London has been heightened by the 
The intere sting features of the concert given by the Wolt- | presence in our midst of Yvette Guilbert. She appeared at 
S mann Orchestra, at Bechstein Hall, on May 26, were a| Bechstein Hall on May 22, May 29, June 8 and June 13, 
, turesque Suite for pianoforte and strings by Ole Olsen, and | and amazed her hearers with her versatility while charming 
extreme youth of the pianist, Miss Evangeline Livens, | them with her personality. She drew her first programme 
played cleverly. from the Troubadour songs cf the 13th century, and 
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epeated it, by general request, at the second recital. At 

third she impersonated ‘ fifteen types of women’ with 

remarkable fidelity ; and at the fourth she gave a programme 
f French and English folk-songs. 





Brahms concert at 
m included the 
in which Miss 


Mr. George Mackern gav 
Eolian Hall on May 2 


> 
pianoforte parts of the I 


an 
His own contributi 
) minor \ 


nteresting 


iolin sonata, 


Ruth Howell was the violinist, and of the F minor Quintet, 
Op. 34 \ ladies’ choir sang the four Trios, Op. 17, with 
harp und rm ace mM panimry t. 

Spanish music supplied the programme of Mr. Franz 
Liebich’s concert at lian Hall on May 24. The modern 
School wa I ented by the works of Senior de 








chief prominence. 
Olmeda, Granados, 


ers were given by 
v Mr. Liebich 
I'wo concerts have been given by Madame Melba on the 
e of her departure for a tour in Australia. On May 27, 
she gave Coronation’ concert at the Albert Hall, and 
sang a number of operatic excerpts to accompaniment 
supplied by the New Symphony Orchestra, under Mr. 
Landon Ronald. Her actual noniginy concert, which took 
lace before an enormous audience at the same hall on June 
1, had a similar programme, t y which Herr Backhaus and 
Signor Carasa made additions 
Miss Far Davies and Sefior Casals gave a furth= 
concert, assisted by Mr. Campbell McInnes, at -olian Hall, 
n May 2 Miss Davies played the Chromatic Fantasia and 


= ~ . 
Fugue of ind assisted Senor Casals in the performance 


of Brahms’s F major Violoncello sonata Mr. McInnes sang 
Bach’s cantata, * Ich habe get to which Mr. de Busscher 





supplied the oboe obblig 


Messrs. Gerardy and Godowsky performed all Beethoven's 








Sonatas for violoncello and pianoforte at Bechstein Hall on 
May 27, and maintained tl artistic perfection of th 
iying from beginning to end. 
Le Cercle Musical de Paris gave a concert at .Eolian Ha 
May 29, with the assistance of M. Firmin Touche, Mr 
Harold Bauer, and Miss Maggie Teyte. The item of chief 
nterest was a Violin sonata by Mr. Charles Domergue that 
id not before been played in Londor 
rhe pupils of Mr. Orlando Morgan, who a concert at 
the Guildhall School of Music on June 8, brought forward 


Fantasia 

dot rg mmposer, was the 

st individual and praiseworthy Other works presented 

Violin sonata by Mr. W. E. Lawrence, and 
Miss Agnes Bedford and Miss Winifred Nash. 


some student-compositions among which an organ 





ess, | 


jlaved by the « 


Y 
S 


Miss Leila Doubleday, a you ustri lian violinist, made 


her first appearance in England at ¢ Juee! s Hall on June 9 
und played with sweet tone, highly ré all expression and 
promising skill in concertos by Bruch Sakuesend Mendels 





hn. The N 
R nald, 


ew Symphon hestra, under Mr. Landon 


issisted 


\ Pianoforte quartet in C, Op. 14, by Heer 


Schlegel, and the Trio by the youthful Korngold, were 
played by Mr. John Saunders, Mr. H. Krause, Jacques 


Renard, and Mr. 


I pstein at ot 


Richard I 
Hal 


the « 





meert given by 


nway 


One prone t msider each successive musical prodigy 
more wonderful than the last, but there can be no doubt 
to the exceptional gifts of Miss Susanne von Morvay, a 
Hungarian pianist of sixteer They were exhibited at .Zolian 
Hall on June 17 in a programme of which Liszt's B minor 
Sonata was the most exacting number. 
Madame Clara Butt was in fine voice when she and Mr. 


British concert at the 
hief contribution was Elgar’s 


farewell 


Her 


vennerley Kumford gave a 
\lbert Hall on June 17 
The : 








Kin gsway Mr. Rumford was a new song, 
To the King,’ by Mr. Hamilton Harty ‘he other artists 
were Mise Eileen Castles and Mr. Ben Davies. 


June 


By giving a joint recital at the Albert Hall on Sunday, 
18, Messrs. Kubelik and Pachmann attracted a yay 
concourse of admirers, whom they sent away satisfied. The 
virtuost were heard together in Beethoven's F major Sonata, 


VOCAL RECITALS. 


Mr. Ivor Warren, Hall, May 


walk,’ land 


Eolian 22. 
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Miss Frederica Conway, Steinway Hall, 
song from the Japanese,’ d7then. 
Miss Lilla Ormond, Bechstein Hall, 
Schumann. 

Mr. Frank Gleeson, 
Hugo Wolf. 

Miss Eva Katharina Lissmann, Bechstein Hall, 
German folk-songs of the 17th century. 

Mr. Leon Rains, Bechstein Hall, May 
Brahm ; 

Mr. Brabazon Lowther, 
and ‘ Sir Oluf,’ Harriet Ware. 

Miss Ida Reman, Bechstein Hall, May 25. 
and German folk-songs. 

Mr. Wright Symons, .Eolian 
caro bene,’ Secchi. 

Miss Sanderson de Crowe, . 1 
ment,’ Dufar 

Fraulein Mysz-Gmeiner, 
liebe und Leben, Schum 

Madame Ic 7 Kopetschny, 


May 22.—‘ Blossom 


May 23.—‘ Intermezzo, 


Eolian Hali, May 23.—‘ Heimweh, 


May 24 


24.—Gipsy songs 


Kolian Hall, May 25.—* The Cross 


English, I 


renc 


Hall, May 26.—‘ Lungi dal 


Hall, May 27.—* Testa 


lian 


Bechstein Hall, May 30.—* Frauer 


uv 


Be 





Hall, May 31 * Tanz 


lied,” Z H 

Mr Poutasich Grisewood, .Kolian Hall, May 31.—*‘O star 
of eve,’ IVagn 

Miss lena Gerhardt (accompanied by Herr Nikisch), 
Queen's Hall, May 31.—‘ Zigeunerlieder,” Brahms. 


Mr. Carlton Brough, .Eolian Hall, June 1.—‘I 


ask,” and ‘ Recognition,’ ar-gery Dy 

Miss Clytie Hyne, Steinway Hall, June 1.—* Zueignung 
rau 

Miss Joan Manners, .Eolian Hall, June 6.—Air fro 
* Louise,’ Charpentier. 

Madame “rr: ulp, Bechstein Hall, June 7.—*‘ Madchen’s 


Wunsch,’ Chofz) 
Miss Christi: an Mi llr, 
ae Wi 
. Eric Wachinen and Miss Bessie Mark, Bechstein Hall, 


Eolian Hall, June 8.—‘ Der Gartner,’ 


ot ine 8.—‘ Caro mio Ben,’ Grerdano ; ‘Caro nome,’ Ferdi 
Miss Gertrude Hubbard, Bechstein Hall, June 8.—‘La 
vague et la cloche,’ Difa: 
Mr. Robert Maitland, Bechstein Hall, June 9.—‘ Three 


mille Bant 
Eolian Hall, 


Ghazals of Hafiz,’ G, 
Mr. Henry Boulderson, 
Lieben,’ Brahms. 
Miss Dora Eshelby, 
victrix,” @ Erlang 
Miss Violet Anderson, 

laid in earth,’ 7’ , 
Mr. Hirwen Jones, Steinway Hall 
daughter,’ Goring Thomas. 
Miss Beatrice La Palme, 
aux talons d’or,’ J/adame Poldow 
Miss es alo, Bechstein Hall, 
funébre de la Pologne.’ C 
Mr. A. E. Milgrom, (Jueen’ s (small) 
Doppel ganger, > Schubert. 


Z 


June 9.—‘ Von ewiger 


haiti Hall, June 1o.—‘ Venus 


aii 


Eolian Hall —* When I am 


, June 12. 


‘The Viking’ 


» June 12. 





June 14.—*‘ Pannyre 





June 14.—‘ Chant 


hopin. 


Hall, —* Der 


June 15. 





Miss Mary ymlinson, Bechstein Hall, June 15. -* Two 
Medizeval Romances and an Epilogue,’ /ervis-Aea 

Miss Janet Duff, Little Theatre, June 15.—Songs from the 
Greek Anthology, do/ph Mann. 

Miss Louise Abbey, Bechstein Hall, June 16. * Festal 
Song,’ Granville Bantock. 

Mrs. Mackenzie Fairfax, Zolian Hall, June 16.—‘ Absence,’ 


Vartin. 
PIANOFORTE RE¢ 
Miss Ethel Leginska, .Eolian Hall, 
Brahms. 

Miss Stella Ritchie, .1 
Daguin. 
Frances 
May 


ITALS. 


May 25.—Sonata in F, 


lian Hall, May 25.—* Le Coucou, 


Berger's pupils, Guildhall School of Music, 


26 
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es 
Sunday . Norman Wilks, -Lolian Hall, May 27.—Thirty-two 
d a vay variations, Beethoven. 


d. The By, Percy Grainger, AZolian Hall, May 29.—Thirty-two 
? ata variations, Beethoven. 

<; Edna Murrell, Broadwood’s, May 31!.—Variations and 
fugue on a theme by Handel, Brahms. 

t. Lloyd-Powell, AZolian Hall, May 31.—Prelude, Chorale, 








eer you ind Fugue, César Franck. 

iss Ivy Stephenson, Steinway Hall June 1.—Sonata in 
Blossom G minor, Schumann. 

. Moriz Rosenthal, Queen’s Hall, June 9.—‘ Carnaval,’ | 
rMezz0, Vhumann. 

ss Mowenna Trefusis, “Zolian Hall, June 9.—Scherzo in 
imWweh, ¢ sharp minor, Chopin. . 


\liss Ethel Leginska, “olian Hall, June 9.—Ballade in 
y 24 ;minor, Chopin. 
dame Alma Haas, Steinway Hall, June 9.—‘ Kinder- 


songs senen, Schumann. 
ir, Wilhelm Backhaus, Queen’s Hall, June 10.—Bohemian 
Cross jance in F major, Svrefasta. 


\iss Marie Novello, -Zolian Hall, June 12.—Sonata in 
rencl B minor, Liszt. 

ss Marjorie Wigley, ‘Zolian Hall, June 13.—‘ Papillons,’ 
£1 da SRuN aN. 
t. Arthur Newstead, Bechstein Hall, June 13.—Sonata in 
Testa F sharp minor, Schumann. 

Edward Goll, Bechstein Hall, June 15.—Polonaise in 

rauer \ flat, Chopin. ‘ ; 
: \iss Emma Barnett, -Eolian Hall, June 15.—Suite in 
Ta C minor. John Francis Barnett. . 

Miss Gertrude Peppercorn, Zolian Hall, June 15.—Sonata 
O star nBminor, /7szé. : 
derewski, (Jueen’s Hall, June 15.—Ballade in A flat, 














cis 
th Linda Deyo, Bechstein Hall, June 16.—Sonata 
harp minor, Schumann. 
m VIOLIN RECITALS. 
. Bronislaw Huberman, Queen’s Hall, May 23.—Concerto, 
; Beeth (with the London Symphony Orchestra, con- 
: ed by Herr Paul Prill). 
: Sigmund Beel, Bechstein Hall, May 25.—‘ Didone 
“ sbandonata * Sonata, 7Zar¢zr7. 
se ler Kubelik, Albert Hall, May 28.—‘ La Folia’ Varia- 
Hall, a omgg . 
ordi e. Yvonne Astruc, .Kolian Hall, May 26.—Morceau de 
‘La ncert, Sazuzf-Saens. : 
ni Senor José Gomez, Zolian Hall, May 31.—Sonata, Franck. 
— Dettmar Dressel, Bechstein Hall, June 9.—Sonata in 
in \ major, Brahms. 
al Evalda, Steinway Hall, June 10.—Sonata in F 


, Beethoven. 
line Harvey, Bechstein Hall, June 17.-—Concerto 


ffayan. 








Tam VIOLONCELLO RECITALS. 

a Mr. Hugo Oushoorn, .olian Hall, May 22.—SuiteinC, Sach. 
* liss Beatrice Eveline, AZolian Hall, May 23.—‘ Ave Maria,’ 
_ Vax Bruch. ‘ 

. Serge Barjansky, Bechstein Hall, May 23.—Sonata, 
- Kachmaninoff (with Mr. Jules Wertheim, pianist). _ 

: ss Edith Hanson, Bechstein Hall, May 31.—Suite in E flat, 
Der 


Mr. Pauo Gruppe, Bechstein Hall, June 1.—Chaconne, Bach. 
_ liss Beatrice Harrison, (Jueen’s Hall, June 16.—Concerto 
in B minor, Dvordk (with the Queen’s Hall Orchestra, 
under Sir Henry Wood). 








the 

me A very successful concert held at the Birkbeck College, 

—_ nder the direction of Mr. Richard H. Walthew, brought to 

. mclusion the sixth session of the University of London 

= Musical Society. The first part of the programme included 

inumber of glees, madrigals and part-songs, which were 

sung unaccompanied by the choral section. The second part 

isted of Handel’s ‘ Acis and Galatea,’ in which Miss 

F, nny Wood was very successful as Galatea. The parts of 

cis and Damon were undertaken by Mr. Alfred Steed and 

Mr. George Hows, and Mr. Bevington-Ross gave great 

leasure by his presentation of Polyphemus. In addition 

NC, to the choral numbers, vocal solos were given by Miss Wood | 
ind pianoforte solos by Madame Fischer Sobell. 





~XUM 


| Sir Frederick Bridge’s ‘The Song of the English’ was 
|the chief number in the programme of a ‘ Coronation 
Concert’ given by the St. Margaret’s Musical Society at the 
Royal Horticultural Hall on May 26, under the direction of 
the Rev. Jocelyn Perkins. Other works performed were 
Elgar’s ‘Coronation Ode’ and Stanford’s ‘The Revenge.’ 
The choir carried out their duties with an efficiency that 
| testified to the carefulness and skill of their training. The 
soloists were Miss Viola Salvin, Miss Ethel Matthews, 
Mr. Louis Godfrey, and Mr. Dan Price. 


An interesting concert was given in the fine hall of the 
Northern Polytechnic, Holloway, on May 31, by Mr. Munro 
Davison’s Choral Society. Beethoven’s Mass in C, Gade’s 
‘ Erl King’s daughter,’ and the ‘ Magnificat’ by Mr. Davison 
formed the principal items. The soloists, among whom were 
Miss M. Phillips, Messrs. E. Marsh, H. Evison, Charles 
Hawkins, and A. Harris, acquitted themselves with great 
credit, whilst the choir eclipsed all previous performances 
in tone, blend, and unanimity of expression in the serious 
music of the Mass, the lighter and more dramatic strains of 
Gade, and in the nursery rhyme, ‘The Wonderful Inn,’ 
written by the conductor. The sacred music of the pro 
gramme was repeated at a Free Recital on Sunday, June 11, 
the 154th given by Mr. Munro Davison at the Northern 
Polytechnic. 

We will deal next month with the concerts that have taken 
place since June 18, including the highly successful orchestra! 
concert given by Mr. Joseph Ivimey at (Queen’s Hall on 
June 19. 


Music in the Provinces. 
(BY OUR OWN CORRESPONDENTS.) 


BIRMINGHAM. 


The only notable feature in local musical matters in the 
month of June was the series of Theatre Royal Promenade 
Concerts, which began on June 12. It was the seventh 
annual season of these delightful musical functions, which 
now may be said to be established on a sound basis, and in 
point of excellence almost surpassed all previous efforts. The 
orchestra of seventy performers was admirably constituted, 
each department being led by a performer of great experience 
and technical ability, with Mr. D. Reggel as leader of the 
first violins. The conductor-in-chief was again Mr. Landon 
Ronald, who had Mr. Hamilton Harty for assistant-conductor 
and accompanist, and Mr. Max Mossel again acted as 
musical director. Many new works by English composers 
were successfully introduced during the season, and the solo 
instrumentalists and vocalists had all been chosen with care, 
including many well-known artists of repute. On Coronation 
Day a grand choral and orchestral matinée concert was held, 
assisted by a contingent of the New Choral Society through 
the courtesy of Mr. Rutland Boughton, who generously 
undertook the work of rehearsal. The programme on that 

| occasion was composed of works by British composers, 
including Sir Edward Elgar’s arrangement of ‘ God save the 
King’ and the same composer’s ‘Coronation Ode,’ Sir 
Hubert Parry’s cantata ‘ Blest Pair of Sirens,’ Rutland 

| Boughton’s ‘ March of the British,’ and Edward German’s 
bright and spirited ‘ Welsh Rhapsody.’ 


CAMBRIDGE. 

The University Musical Society has given two very 
successful concerts during the past term. Miss Susan 
Metcalfe, Dr. Henschel, and Mr. Borwick gave a delightful 
pianoforte and vocal recital on May 3. On June 6 the 
Society was responsible for an excellent performance of 
Vaughan Williams’s fine ‘Sea Symphony.’ This is a work 
calculated to try the powers of any body of vocalists, and 
the result was extremely satisfactory. The composer, who 
conducted, has introduced various alterations in the work 
since its production at Leeds. The most important of these 
is the allotment of the Scherzo to the orchestra alone, and 
this movement was so played for the first time at this concert. 
The solo vocalists, Miss Gleeson-White and Mr. Campbell 
| McInnes, sustained their original parts. The programme 








THE MUSICAL 


TIMES.—JvuLy 1, 1911. 





was completed by Mr. H. Balfour Gardiner’s ‘ Overture to a 
Comedy,’ conducted by the composer, and the Prelude and 
Liebestod from ‘ Tristan.’ 

Dr. Mann and his Festival choir gave an excellent but 
poorly attended performance of ‘ Elijah’ on June 13. 

The numerous College concerts hardly call for notice in 
these columns, but it may be said that the programmes show 

t levelling-up in the way of quality, if we compare 
them with their predecessors of a few years back. 

Che by St. Catherine’s College, on June 12, 
was no exception to the high standard for which its musical 
doings have oted of recent years. The Rev. W. T 
Southwood conducted, and Sterndale Bennett’s ‘The May 
Queen’ was the ¢ f work. . 

An addition to the number of fine organs in 
Cambridge has been made by the erection of a remarkable 
instrument in Clare Chapel. The builders are 
Harrison & Harrison, of Durham. The specification contains 
everal novel points, and the work has been carried out with 
great skill. The organ was opened by Mr. T. Tertius Noble, 
of York, on May 30. 


a distin 
concert 


given 
g 


been 





important 


Messrs. 


DEVON AND CORNWALL. 


THE THREE TOWNS. 


While Nature is bringing forth her summer bloom music is 
settling down for its summer sleep, and there is little to 
chronicle beyond those closing events which tell of a more or 





less successful season at an end. The Plymouth Library 
Lectures have un a_ superlatively successful winter's 
course, and in r programmes music has received some 
recognition. The last lecture, on April 29, consisted of a 


paper by Mr. Reginald Waddy on ‘ Songs and ballads of the 


Tudor and Stuart period,’ with vocal illustrations intro- 
ducing two songs written by Henry VIII., one by Anne 
Boleyn, and one attributed to Charles I. The annual 
concert in support of the Holiday Fund of the South Devon 


and Cornwall Institution for the Blind took place on May 25, 
Frederic Weekes, musical director, obtained from 
his class of blind pupils a creditable performance of Cowen’s 


when Mr. 


‘The Rose Maiden,’ and of several part-songs. 
OTHER DEVONSHIRE TOWNS. 
With the spirit partly of experiment not unjustified by 


conviction, and partly in association with the educational 

t H.M. prisons, the Govern- 
ctioned the giving of occasional concerts in the 
convict establishment. 


scheme now adopted in many of 





ment has sa 
Princetown 
Mr. 


much success, 





Lewis Sydenham has hitherto organized these with 
and May 21 three sacred programmes 
were given under his direction in the general chapel, in the 
infirmary, and in the R.C. chapel respectively. The party 
consisted of St. Andrew’s Quartet (vocal) and a string quartet, 
the bers severally contributing solos and concerted 
pieces. In continuation of a Mr. R. G. Cawrse 
(organist) gave an organ recital on June 1 in Plympton 
St. Mary Church, and was presented at the close witha purse 


on 


mem 


series, 


of gold as a mark of appreciation from the audience. 
CORNWALL. 


The Cornwall County Music Competitions ran a week’s 
course from May 16in a series of contests at Camborne (three 
days), Truro (one day) and Bodmin (two days). 

A new choral society is to be welcomed in the remote but 

aspiring village of Linkinhorne, where the Vicar, the Rev. 
Gi. Ga ce ee inquet, has been appointed conductor. That 
the Society will supply a need was proved by the musical 
the initial concert May 4. The choir 
thirty, and showed earnestness and care, and 
gave promise of advancement on right lines in the future. 
Roeckel’s cantata * Merrie Old England’ and part-songs were 
performed, with principal vocalists from the neighbourhood. 
The concert was repeated at Callington on May 18. 
Marazion Male-Voice Choir, on May 24, performed the pieces 
for the singing of which they had been awarded prizes at the 
recent Music Competitions. Mr. J. H. Trudgen conducted. 
On the same date, at Liskeard, was produced a new musical 
play, ‘ The wave song,’ by Mr. A. W. Venning (who con 
ducted), which showed considerable ingenuity in treatment 
nda good sense of rhythm and melody. : 


success of on 


numbered 


EDINBURGH. 

| The last of the present series of concerts for young peop} 
| of school age, given under the management of the Music.) 
Educational Society, was held in the Queen’s Hall, on June 2 
|In the absence of Professor Niecks, who was indisposed, 
Mr. A. W. Dace presided, and prefaced each number wit 
explanatory remarks. The programme included Beethovyer’; 
Sonata in A major, Op. 69, for pianoforte and violoncello, 
which was finely played by Mr. Paul Della Torre anq 
Mr. D. Millar Craig—who also each contributed solos—ap 
madrigals and part-songs were tastefully sung by Mr. Tohn 
Kirkhope’s choir. These concerts have been greatly appre 
ciated by crowded audiences, and must undoubtedly ha 
had considerable educative influence. ‘ 
as = 
| LIVERPOOL. 
An interesting prospectus has been issued by the Philhar 
monic Society for the ensuing winter season. In the 
orchestral music chosen for performance there is evidence that 
|the committee are seeking to please the subscribers whos 
taste is for novelty as well as those who are more fim! 
anchored to Mozart and Beethoven. Neither the ‘ Messiah 
nor the ‘ Elijah’ will be sung, and on the choral nights Dr 
Cowen’s Cardiff cantata, ‘ The Veil,’ Berlioz’s *‘ Childhood 
Christ,’ Debussy’s ‘ Blessed Damozel,’ and Coleridge-Taylors 
‘A tale of Old Japan’ will be performed. Mr. Wallace's 
name appears for the first time at these concerts in his sym. 
phonic poem ‘ Villon,’ and Mr. Rachmaninoff will conduct 
his E minor Symphony and play his new Pianoforte concert 
No. 3, Op. 30. The new Elgar Symphony and Violir 
concerto (Mr. Kreisler) are also promised, with symphonies 
by Kalinnikow and Glazounow The selection of orchestr 
works shows a decided tendency towards the modern. T! 
conductors will Sir Frederic Cowen (eight concerts), 
M. Rachmaninoff, Mr. Thomas Beecham, Mr. Lando: 
Ronald and Sir Henry Wood. 

Sir Frederic Cowen has received hearty congratulatior 
from the local musical community, to whom the announce 
ment of his Coronation Knighthood gave great pleasur 
As conductor of the Liverpool Philharmonic Society, Sir 
Frederic has rendered distinguished service since 1896. 

An interesting series of four musical recitals have bee 
well attended in St. Mary’s Church for the Blind, whent 
organist, Dr. Pollitt and Mr. John Lawson (violin) played 
selections from violin concertos by Elgar, Goldmark ar 
Spohr, assisted vocally by Mr. Samuel Mann of the 
Cathedral choir, and Miss Annie Beattie. 

The civic celebrations of the Coronation provided on a 
lavish scale for outdoor music, both choral and instrumental, 
in all the public parks and recreation grounds. T 
included a ‘ Festival of Coronations,’ a children’s pagea 
which were enacted in the four principal parks. — The 
subjects were ‘Charlemagne,’ ‘ Elizabeth,’ ‘ Peter the Great 
‘The Mikado,’ and ‘The Durbar.’ Each episode was 
complete in itself, and travelled from park to park with its 
own performers and military band. The music was under 
the direction of Mr. Edward Watson, an accomplished local 
composer who has written a series of five tuneful incidental 
dances, one of which enlivened each episode. 








be 











MANCHESTER AND DISTRICT. 

Dr. Richter, writing recently from Hungary says: ‘The 
quiet life and sound fresh air induced me to remain here, an¢ 
I have not regretted my decision because I feel that I wi 
recover and renew my health in this rustic place. No day 
| passes by without my thinking of the happy and glorious 
days in Manchester, and in England generally, and we all 
| hope we shall return after a short time.’ ; a 

The annual meeting of the guarantors of the Halle 
Concerts Society, on May 29, was expected to be of an unusual 
character, and events fully bore out such expectations. It 

| was reported that the Pension Fund concert on March 23 
|had yielded a profit of £440, the services of orchestra, 
| soloists, and conductor being given gratuitously, and 1 
should be noted that the Free Trade Hall was packed, which 
in the light of statements made subsequently is worthy of 
| notice. Mr. Gustav Behrens, the treasurer, reported that 
j}on forty-three concerts—twenty-two of the Halle series ™ 


| Manchester, and twenty-one elsewhere—there was 2 loss | 


— 
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{1,066 175. 6d. 
uch deficit ; 
ye past SIX a ars had entailed a loss of not less than £1,200 

yrannum. Under the circumstances a call of £7 on each 

fthe 193 guarantors was necessary, this being ‘only the 
cond call made since Sir Charles Halle’s death in 1895. | 

‘Omar,’ carrying the dead weight of 


‘ranville Bantock’s 








Town Hall, 








xtra choral and orchestral rehearsals, only lost £83, and 
ch’s ‘Christmas Oratorio’ £75, against a normal ‘ Messiah’ 
of £100. The closing words of the report were: 





ess our subscription list is materially increased it 
feared that this time-honoured institution must 
me toan end.’ At any rate, the prospects for next season 
re such as to afford greater variety than any of the past 

In addition to the names mentioned in my 
as guest-conductors, 


sto be be 


welve seasons. 
st letter the executive have retained, 
e services of Sir Frederick Bridge to conduct the ‘ Messiah 
Sir Henry Wood doing ‘ Elijah’ and another concert), 
skar Fried of Berlin, and Ossip Gabrilovich of Munich, 
who will appear as pianist-conductor. 


The choral concerts will provide * Messiah,’ ‘ Elijah,’ 
‘Gerontius,’ ‘ Spectre’s Bride’ (rarely heard in Lancashire), 
ind the second movement from Granville Bantock’s pro- 


sted new Choral Symphony, which he has dedicated to 


Hallé Choir and its trainer, Mr. R. H. Wilson, 
which allusion was made here last’ month. 
\Miiller- Reuter is to do the Beethoven Ninth 





Symphony. An experiment is to be made, possibly not 
repeated, of giving two miscellaneous concerts without the 


nd, Ysiye and Pugno having been engaged to play before 
bristmas, and negotiations are pending for a_ similarly 
nous combination in the second half of the season. 

Mr. Samuel Langford has long been Max Reger’s most 
lent advocate in Manchester ; in season and out of season 
rendering of Reger’s work in our midst but has brought 
m his pen most illuminating and discerning criticism of 

~} 


s much-maligned composer in the columns of the 
wdian. It was therefore quite in the fitness of things 
t the Manchester Musical Society should have brought 


t 


s first season to a close with an illustrated lecture by 
Mir. Langford on ‘ The songs of Max Reger.’ 

He would liken Reger to oe 9 
mer, unlike the poet, resorted to the most sophisticated 
m in order to express peasant-character and feeling. 
Was this quite natural? Yes, argued the lecturer, for the 
human natur the more elaborate must be its 
‘pression. About a best songs were sung by 
Miss Edith McCullagh, Worsley, and Mr. 
harles Neville. 


despite the fact that the 


e becomes, 





score of his 


Miss Annie 


OXFORD. 

On May 22, Mr. Plunket Greene gave his now familiar 
ecture on ‘ Interpretation in Song’ in the Assembly Room of 
e Town Hall, to a keenly appreciative audience. 

first Eights-week concert given by Balliol 
, when Miss Fanny Davies, who is an old and welcome 
) Oxford audiences, was the pianist and Miss Phyllis 
The principal work given by Miss Davies | 
vas B ach’s Chromatic Fantasie and Fugue. 
On the following day an orchestral concert of unusual | 
terest was given in the Town Hall, under the auspices of | 
Musical Club. The programme contained Dr. Basil | 
twood’s Organ concerto, the solo part of which was played | 
the composer himself. He was deservedly recalled at its 
oclusion, and warmly applauded by his numerous Oxford | 


was on 





singer. 








T e other notable items were Bach’s delightful ‘ Branden- 








g’ Concerto in F, and Brahms’s third Symphony. Dr. | 
illen conducted this most enjoyable concert. 

On May 30, Exeter College gave its usual concert. The 
ist part consisted of songs and part-songs, of which 
Stanford’s ‘ Diaphenia,’ and Granville Bantock’s arrange 
ent of ‘Silent, O Moyle,’ were the principal items. The 
xcond part consisted of Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding-feast, ’ with Mr. Gervase Elwes as soloist. The 


ior sang excellently, and the concert reflected great credit | 
‘pon its conductor, Mr. L. A. Collingwood, who is the 
tgan-scholar at Exeter. 
On the same date we 
which 


had Pachmann and Kubelik at the 


was densely packed, the former artist | 


XUM 


| 16 and 17. 
| directorship of Miss R. 
the music 


the able direction of Mr. A. P. 


| May 24, 


It was not stated whether the Manchester | playing Chopin almost exclusively, while Kubelik amongst 
‘yncerts, or the outside ones, were mainly responsible for | other ok. Vieuxtemps ’s Concerto in D minor (No. 4), 
but he did say that the lapse of subscribers in | 


and ‘Caprice’ in E minor by Paganini. 
On May 31 Keble gave a capital concert in the large 
Dining Hall. The chief vocal numbers were ‘ Neenia’ 


(Op. 10) by Goetz, and three choral songs from ‘ From the 
Bavarian Highlands,’ by Elgar. The principal orchestral 
pieces included were ‘Finlandia,’ by Sibelius, and 
Schumann’s Overture, Scherzo and Finale, Op. 52. 

On June 2, Queen’s gave a good concert, though on a 
smaller than usual. It consisted mainly of 
part-songs, and glees, of which Webbe’s ‘ Discord, dire sister, 
and Elgar’s ‘It’s oh! a wild wind,’ were notably sung 
under the direction of Dr. Stocks and Dr. Dodds respectively. 
Three pieces of a light character were neatly played by a 
wind quintet from London, and afforded a pleasant change 
from the continuous vocal element. 

On June 13, Sir Walter Parratt, the Professor of Music, 
gave his usual terminal lecture in the Sheldonian Theatre. 
The subject of ‘ Dance music and its influence upon the 
development of the Art’ proved very attractive, and drew 
together a keenly appreciative audience. 

The composers of older tunes—said the 
lecturer—were quite unknown, but it was true to say that in 
the creation of this class of spontaneous music no nation was 
richer than our own. 

The Professor played illustrations, giving 
examples of many of the and said that the 
‘Hornpipe’ deserved special mention as this dance-form 
was included by Handel in his Concerto in G minor, and it 
was also to be found in a Concerto for stringed instruments 
by Boyce. The * Minuet’ was also of great historical interest, 
and it was noteworthy that it had often from very early times 
found a place in sacred surroundings. The lecturer reminded 
his hearers that in Handel's oratorio ‘Samson’ a Minuet would 


scale songs. 


to be 


some of these 


his own 


older dances, 


be found in the overture. Another remarkably interesting 
example to which be called attention was the ‘ Cushion 
dance,’ mentioned in the ‘ Dancing Master ‘ (1686) and the 


only known example of a dance in two different times, the 
first portion being in a slow tempo, the second Allegro vivace. 
In conclusion the Professor said he attached great import 
ance to a sense of rhythm being engrafted into our children, 
and he was glad to note that more attention was now given 
to it in the High School singing classes. 

The chronicle of this term’s music 
incomplete without the mention of three performances of 
‘Der Freischiitz’ at the New Theatre on June 
The opera was produced under the 
Filippi (Mrs. H. M. Dowson), and 
under that of Dr. H. P. Allen, with excellent 
results. Weber’s delightful music, in these days of storm 
and stress, was especially — to the ear. The band 
played throughout con amore, but most notably of course in 
the overture. The choral nie a little high and trying in 
places, were tackled splendidly, and the greatest credit is 
due to the chorus-master, Mr. B. C. Allchin. 


would, however, be 


15, 
able 





Country and Colonial Hews. 


BRIEFLY SUMMARIZED, 





the opinions expressed in 


ld ourselves responsible for 
brepared from local 


notices are either 
Ay cor re. spe ondents. 
uested to enclose a programme 


We cannot hol 
this summary, as the 
newspapers or furnished | 

Correspondents are particularly re 
when forwarding reports of concerts 








Society performed 
on May 26, under 
Morgan. The soloists were 
Roberts, and Mr. David 
led by Mr. Herbert Ware, 


Philharmonic 
* The Creation’ 


Bui_tTH WELLS.—The 
Parts I.and II. of Haydn’s 


Miss Jennie Ellis, Mr. John 
Hughes. An efficient orchestra, 


accompanied. The programme also included German’s 
‘Coronation March’ and Cowen’s Coronation Ode, ‘ His 
Majesty the King,’ and, among the smaller items, Elgar's 
‘Chanson de Matin’ and Leslie’s * Lullaby of life,” which 


} 


shestra and choir respectively. 


were well performed by the orc 
CHELTENHAM.—The Empire Day concert given by the 
Cheltenham Philharmonic Society in the Town Hall, on 


was a great success in every way except as regards 
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the attendance. 
of St. 


The chief choral work was Elgar’s ‘ Banner 
George,’ which was well sung, and amongst other 
part-songs given by the choir was a stirring piece by Cowen, 
‘His Majesty the King.’ Mr. Charles Tree was the special 
vocalist, but the great attraction was the appearance of Miss 
Marie Hall, who played Elgar’s Violin concerto, Op. 61, 
n most n Mr. Phillips, the conductor, had, 
as usual, an excellent band, and the instrumentalists clearly 
music of Sullivan’s overture, ‘Di Ballo.’ 


isterly fashion. 


revelled in the 


g orchestra connected with the 
Croydon Conservatoire of Music gave a concert in the large 
Public Hall on May 109. The programme included 
Symphony in A, No. 29 (Mozart), Variations on a Theme of 
Tchaikovsky (Arensky), and ‘ Russian Suite’ (Wiierst). 
Pianoforte solos were contributed by Miss Irene Peckham 


CROYDON The string 


ind Miss E. Ximena Hargraves—two promising students ; 
nd Mr. W. H. Reed conducted 

Drviz! On May 31 the Devizes Musical Association 
save a Coronation concert in the Corn Exchange. The 


| imme included ‘Coronation Ode’ (Elgar), and ‘* The 
Flag of England’ (Bridge). The choral numbers were given 
n excellent style, and good tone. The principals were Miss 
Margaret Layton, Miss Esther Franklin, Mr. J. S. Perry, 





nd Dr. Sydney Cole. Mr. J. W. Duys led the orchestra, 
ind also contributed violin solos Mr. H. H. Baker con 
ducted a very enjoyable concert. The band and choir 
numbered one hundred performers. 
icH.—The recent performance of ‘ Gerontius ’ was so 
ful, financially as well as artistically, that the local 
Choral Society has been able to present its conductor, Mr. 


William Hockey, with a handsome gift, and to carry forward 
1 subst to next year. This is a vast improve- 
iffairs in past years, when subscribers 

to its Mr. Ernest 
lecture on ‘The growth of 
was assisted in the musical selections 

Blomfield, Miss Alice Coppin, and Mr. 
cultivated singers, who sang some 
modern songs by Debussy, Elgar, | 
Hahn, Bruneau, Richard | 
and others. Miss Coppin and/ 


ntial balancs 


ment on the position of 


} 


to the Society had to come rescue. 


Hart recently gave a concert 
modern song.’ He 
by Miss Gertrude 

Maurice Jeffes, 
beautiful « 


three 
ample s of 
Granville 
Strauss, \ 


Bantock, Reynaldo 
han Williams, 


Mr. Maurice Jeffes are two young and talented East Anglian 

vocalists who are likely to be heard much of in the future. 
MORTIME! Two concerts were recently given by the 

Choral Society, at which Sterndale Bennett's ‘The May 


(Jueen’ was performed to excellent effect, under the direction 
of the Rev. F. N. Taylor. The standard of artistic 
merit was by the work of the choir and that of the 
principals, Miss Florence Bloomfield, Miss Pleydell-Bouverie, 
Mr. H. L. Whittaker, and Mr. Keith Seth-Smith. A small 
orchestra the pianoforte, supplied the accom- 


same 


assisted at 





panimel { 





PertTH (W.A Under the patronage of L e 
Strickland, wife of the Governor-General of Western | 
Australia, Miss Fanny (soprano) and Miss Kate Chetham 
(violoncellist) gave a concert recently at the Perth Literary 
Institute Ihe former sang an excerpt from ‘* Cavalleria 
Rusticana’ and the waltz-song from Gounod’s ‘ Romeo and 
Juliet and the latter was heard in movements from 
Beethoven's Sonata Op. 18, and Schumann’s Trio, ‘ yp. 63. 


We .ts. —On June 8 an interesting Corana 
Mr. Franc is J. Foote s Choir in 


st efficient choir of 120 voices gave 


TUNBRIDGI 
given by 
Great Halls. Thism 
I 


Brahms’s ‘ Festival and Commemoration 


Sentences,’ Meyerbeer’s ‘ g1st Psalm,’ and Bach’s ‘ Be not 
afraid llunaccompanied). Professor Hans Wessely played 
violin solos, and Dr. Theo. Lierhammer sang. Mr. Francis 


1d obtained 





his choir, a brilliant results. 


]. Foote cond 


ge-Taylor’s Violin concerto in G minor will be 
produced, with Miss Maud Powell as soloist, at the coming 
Festival at Norfolk, It was at the last Norfolk 
Festival that his ‘Bamboula’ rhapsodic dance was first 


Mr. Coleridge 


Connecticut. 


| Landes-Symphonie-Orchester. 


| work, ‘ Das Licht,’ by 


| certo in I 


foreign Hotes. 


ANTWERP. 





On May 15 a new composition, ‘ Totentanz,’ for male 


chorus and orchestra, by Heinrich Zollner, was produced 
under the composer’s direction with great success. 
AUGSBURG. 

Strauss’s ‘ Der Rosenkavalier’ was recently given for th 
first time at the Stadttheater with so much success that s 
further performances were arranged. 

BERLIN. 

At the Royal Opera, Gluck’s ‘ Iphigenia in Aulis,’ 
Richard Wagner’s edition, has been revived after a long 
rest. The masterly work aroused the greatest interes 

Ignaz Waghalter’s opera, ‘ Der Teufelsweg,’ was recent 
produced at the Komische Oper. Under the conductor 
ship of Herr Leo Schrattenholz, the four symphonic pictures 
‘Aus Finland,’ by Selim Palmgren, were given for the firs 
time in Berlin at a concert of the Symphonie-Verein.——A; 
the second historic organ recital given in the Domkirche, | 
Herr Bernhard Irrgang, an interesting programme included 
a Sonata by Giovanni Battistta Bassani (1650-1713), 
* Elevazione,’ by Monari di Bologna (born about 1670), and 
the ‘Canzone’ from a Sonata for organ and cembalo 
Domenico Zipoli (born about 1675). Of modern 
Enrico Bossi’s Sonata in D minor, parts of a Sonata | 
Filippo Capocci, and Elgar’s Sonata in G major were hear 


works 


BERNBURG. 

Under the conductorship of Herr Franz Mikorey th 
eighteenth Anhalt Musical Festival took place on May 13ar 
14. The programmes included Liszt’s symphonic poe 
‘ Festklange,’ Pianoforte concerto in A major (soloist Her 
Joseph Pembaur), and 13th Psalm for tenor solo, chorus 
and orchestra ; ‘Symphonia Domestica,’ 

* Wanderers Sturmlied’ for six-part chorus and orchestr 
Beethoven’s ninth Symphony; and the final ft 


scene ol 
* Meistersinger.’ 


Strauss’s 


BRUSSELS. 





Some excellent choral performances have lately tak 
place. The Deutsche Gesangverein have given M 
Bruch’s ‘ Die Glocke’ for the first time; and at the Bac 
Festival excellent performances of the ‘St. John’ Pass 


and the B minor Mass have been given, under the 


music 
baton of M. Albert Zimmer. 


BUDA PEST. 

Some interesting national compositions, including Bek: 
Bartok’s orchestral Suite, Akos von Buttykay’s * Salammby 
Symphony’ (after Flaubert’s novel), and a clever ‘ Burleske 
by Ladislaus Toldy have been given near the end of th 
season at the concerts of the Akademie-Orchester and th 
Herr Michael  Balling'’s 
appointment as Generalmusikdirektor and artistic adviser | 
the Royal Opera, has met with much disapproval in t 
national Press. 

BUENOS-AYRES, 

Mascagni’s much discussed opera ‘ Isabeau’ (Ysobel) was 
at last produced here on June 3, under the composers 
direction, at the Coliseo Theatre. The information to hat 
reports a great popular and artistic success. 


COPENHAGEN. 


At the last concert of the Musikforeningen, Professor 
Neruda introduced the choral work ‘Sct Hans,’ by t 
young Danish composer, Ludolf Nielsen, with great success 

On the same occasion Bruckner’s Mass in F minor was 
given for the first time. 
DORTMUND. 
On May 14 Professor Janssen produced the new chora 
Adolf Lorenz, with considerable 
success. 
DRESDEN. 

The appearance of Dr. Max Reger in the treble capecly 
of composer, conductor, and solo pianist, was the outstanding 
feature of the seventh and last Symphony Concert of the 
Kénigliche Kapelle. On this occasion his Pianoforte con 
minor, and the fine orchestral Variations on 4 
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— 
Theme by Joh. Adam Hiller were given, and Dr. Reger 
himself played the pianoforte part of Bach’s fifth * Branden- 
arg’ Concerto (pianoforte, v iolin, flute and string orchestra). 
On June 8, Herr Karl Scheidemantel, the famous 
baritone, made his farewell appearance in the part of Hans 
Sachs at the Opera, where he has been a conspicuous worker 
for thirty years.——Strauss’s ‘ Der Rosenkavalier’ has 
recently been given for the twenty-fifth time (the theatre 
having been sold out at twenty-two performances). 


DUSSELDORF. 


The following works were performed at the Festival which 
took place on June 4, 5, and 6. ‘The Messiah’ (in a some- 
what modernized version, by Josef Reiter); ‘Ein Heldenleben,’ 
Strauss; 100th Psalm, Max Reger; third ‘ Brandenburg’ 

ncerto, Bach; ‘Choral Symphony,’ Beethoven. The 
ntire musical direction was in the hands of Professor Karl 
Panzner ; the soloists included Messrs. Ysaye and Lamond. 


ESSEN. 


An interesting programme was submitted at the fifth concert 
{the Essener Musikverein (conductor, Professor Witte). It 
ncluded Scheinpflug’s ‘Overture to a Shakespearean comedy,’ 
‘Hochzeitslied ’ for chorus and orchestra by Max Schillings, 
Joachim’s * Hungarian’ Violin concerto (soloist, Professor 
Karl Flesch), and Richard Strauss’s early Symphony in 
r minor. 

HALLE. 

A Beethoven Festival took place on May 20-21. Three 
concerts were given, the programmes of which included the 
Symphonies No. 1 and 7, the rarely-heard Triple Concerto 
soloists, Herr Arthur Schnabel, Professor Karl Klingler, 


and Mr. Arthur Williams), and the * Missa solemnis,’ given | 


under the direction of Herr Ferdinand Loewe. The Berlin 
Philharmonic Orchestra had been specially engaged for the 


estival. 





INSTERBURG. 


The sixth Litauian Musical Festival took place in the 

Tivoli Theatre under the conductorship of Musikdirektor 
Franz Nots. Among the works performed were Liszt’s 
Faust,’ Symphony, Verdi’s* Requiem,’ and a concert version 
f Peter Cornelius’s rarely-heard comic opera, ‘ Der Barbier 

1 Bagdad ” 

JENA, 

Siegmund von *Totenmarsch,’ for 
chorus, bass solo and orchestra, and the Symphonic-Ode 
‘Das 
first time at a concert of the Biirgerliche Gesangverein. 


Hausegger’s 
bb 





On May 20-22, the second Bach Festival took place amid 
great public interest. Of the master’s sacred works the ‘ St. 
John” Passion music, the motets ‘Komm, Jesu, komm,’ 
‘Fiirchte dich nicht,’ and the Cantatas ‘ Sie werden aus Saba 
kommen,” *O Jesu Christ, mein Lebens Licht,’ ‘ Brich dem 
Hungrigen dein Brot,’ and the ‘ Trauermusik * composed on 
the occasion of the death of Kurfiirstin Christiane Eberhar- 
line Sachsen-Polen, were given. The Sonata with 
chorus, ‘Der Himmel lacht, die Erde jubiliert,’ and the 
Himmelfahrts-Oratorium ‘* Lobet Gott in seinen Reichen,’ 
and five sacred tenor songs with organ (‘ Mein Jesu, was fiir 
Seelenweh,’ * Es ist vollbracht, Liebster Jesu, wo bleibst du 
‘Jesus unser Trost and Leben’ and ‘ Bist du bei 


so lange?” * 
mir’) were also performed. The secular portion of the 


von 


programme included the ‘ Coffee Cantata,’ and a selection of | 


Bach’s finest instrumental music (the orchestial Suite in C 
major, the fourth and sixth ‘ Brandenburg’ Concertos, the 
Cminor Trio for violin, flute, and pianoforte, from ‘ Das 
musikalische Opfer,’ the ‘Goldberg’ Variations, and many 
works for pianoforte, organ, violin and violoncello). 
conduc tors of the Festival, Professor Gustav Schreck and 
Professor Karl Straube, showed an intimate knowledge and 
appreciation of Bach’s music, as did the soloists, Professor 
Karl Flesch (violin), Herr Julius Klengel (violoncello), Dr. 
Max Reger (pianoforte), and the tenor, Herr George A. 
Walter. A special Divine service was held in the Thomas- 
kirche. It might be added that the town council had voted 
a substantial subsidy. 





Meer,’ by Jean Louis Nicodé, were both given for the | 


The | 


| LEMBERG., 


Under the direction of M. Antonio Ribera a complete cycle 
of Wagner’s ‘ Der Ring des Nibelungen’ has recently been 
given for the first time in the Polish language with very great 
success. 

MANNHEIM. 


The eighth and last Akademie-Concert was, with the 
exception of the Prelude to Wagner’s ‘ Parsifal,’ devoted to 
compositions by Gustav Mahler. Under the conductorship 
of Herr Bodansky (a pupil of Mahler), the * Kindertoten 
lieder’ and the second Symphony in C minor, considered by 
many the composer’s best work, were performed with very 





great success. 
MOSCOW, 
|} Under the direction of M. W. Bulytochew, Bach's B minor 
Mass was recently given for the first time in Russia. Five 
| Pianoforte sonatas by Alexandre Scriabine were performed 
at a recital recently given by Madame Vera Scriabine. 


MUNICH. 


Victor Gluth’s three-act opera ‘ Zlatorog’ has been pro 
duced at the Royal Opera with great success, under the 
direction of Herr Felix Mottl. Under the auspices of the 
Neue Verein (formed specially for the Hans 
Pfitzner’s opera ‘Der arme Heinrich’ was performed on 
May 29 at the Prinzregententheater with great success. This 
composer is officially boycotted from the répertoire of the 
Royal Opera owing to disagreements that arose last year in 
connection with the work given on this occasion. 


purp se), 


NURNBERG, 


Almost at the close of the season the Municipal Theatre 
gave the first performance in Germany of Massenet’s opera 
* Don Quichotte.’ The work was well received. 


VEVEY. 


The twelfth musical festival of the Swiss Tonkiinstlerverein 
took place on May 20-21. Two orchestral and choral 
concerts and two chamber music performances were given. 
Among the works played were Paderewski’s Symphony 
Op. 24, Symphony No. 2, by Fritz Brun, String quartets by 


male | 


Otto Barblan and Friedrich Klose, ‘Chanson des regrets’ 
by Emile Jaques-Dalcroze, and the Violin concerto by 
Othmar Schoeck. 
WU RZBURG. 
In anticipation of the approaching Liszt centenary the 


KGénigliche Musikschule gave a fine performance of the 
‘Graner Festmesse’ and the ‘ 13th Psalm.’ 
PARIS. 

Massenet’s opera Thérése (recently produced in Monte- 
Carlo) has been given at the Opéra-Comique for the first 
time in Paris with great success. On the same occasion a 
‘L’heure espagnole,’ by Maurice Ravel, pub- 
lished in 1909, was produced. Grisar’s old opera, ‘ Les 
Amours du Diable,’ has been revived at the Trianon- 
Lyrique. At the Chatelet Theatre, Gabriel d’Annunzio’s 
five-act ‘ mystére,’ ‘ Le Martyre de Saint-Sebastien * (in the 
author’s original French), with most interesting incidental 
music by Debussy, has been produced, creating a deep 
impression. The story is that of ‘The Golden Legend.’ 
The part of the saint was created by the Russian dancer 
Mile. Ida Rubinstein. Rimsky-Korsakoffs opera ‘La 
fiancée du Tsar’ has been performed for the first time out 
}side Russia during the Russian opera which has 
taken place at the Theatre Sarah-Bernhardt (where his 
| opera-ballet ‘ Sadko’ has also been given). At the Theatre 
Apollo a new operetta, ‘Les Transatlantiques,’ by Claude 
Terrasse, has been produced with success. Bruneau’s opera 
‘L’Attaque du Moulin’ was lately performed for the 
hundredth time in Paris, at the Théatre Lyrique de la 
Gaite. Umberto Giordano’s opera ‘Sibérie’ has been 
| given for the first time at the Grand Opera. 


one-act opera, 


season, 


PRAGUE, 

The hundredth anniversary (May 1) of the opening of the 
Prague Conservatoire was celebrated with three festival 
}concerts, when classical works and compositions by Josef 
| Krejci, Josef Suk Karl B ll, Josef B. Forster, Vitezlav 


2en¢ 
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_— — soesiidggal 
Novak, Anton Dvorak, Kalliwoda and other former pupils Dr. Grattan Flood asks us to point out that since writing 
f the institution were given. A very interesting exhibition | his article on Henry Abyndon, which appeared in the Jun. 
f documents, old instruments, autographs and_ pictures | issue, he has discovered that on October 1, 1431, Master 











The Coron 












longing to the Conservatoire was also organized in con-| Henry Abyndon was appointed a Canon of Wells. yy, Mary ( 
nection with the celebrations. Among the assisting artists, | writes: ‘Is it possible that the great singer and organist ; Wagner's A 
ull former pupils of the Conservatoire, were the Bohemian|the same as this Canon? If so he must have bee the Intern 
String Quartet, Herr Ondricek, and other well-known | appointed when very young, as he lived until 1497. By 9’ sige | 
Wusicians. | it is likely—and after all, eighty is not so old.’ jecasiona: 
ROMI hurch anc 


A pleasing incident of the Kaiser’s recent visit to Londop Dinner to | 


Under the direction of Signor Toscanini, Puccini’s| and a most gracious proof of his Majesty’s interest in mys aatows 

; ; ‘ , al eviewS 
La Fanciulla del West’ has been performed at the| was the presentation to the Royal Academy of Music of - 

bituary 


‘ ert Ay 
Costanzi theatre for the first time in Italy with not unqualified | handsome volume containing the musical compositions 





uccess Signor Toscanini also conducted fine per-| Prince Louis Ferdinand of Prussia. The volume was received [ Tour of the 
formances of Verdi's ‘ Falstaff.’ by the Principal, Sir Alexander Mackenzie, from the German yal Ope 
Ambassador, and is now added to the Library of th a k 

ST. PETERSBURG. Institution. - Lom 

urcell’s * 
Alexander Scriabine’s new tone-poem ‘ Prometheus’ The honorary degree of Doctor of Music has been cor mndon S} 
was introduced at the last Kussewitzsky Concert. At the | ferred by the University of New York upon William C. Carl The Viola 


hundred and sixty-fifth Scheremeteff Concert (fourteenth organist and director of music in the Old First Presbyteria 
eremeteft himself conducted an excellent | Church, and Director of the Guilmant Organ School. 
rars ‘The Apostles. 


Vir, Wilhe 
Mr. Re ze’ 


Vr. Beech 


eason), (oun 
eriorman 





Mr. P. Jackson, pupil of the Manchester School of Music, 
STOCKHOLM. has been appointed professor of the violoncello and pian 
forte at the Training College, Grahamstown, Cape Colony 
He studied the violoncello under Mr. F. A. Greenwood. 


Festival of 
Sunday Sc 
London C 


Music int 


Under the direction of M. Voghera, Moussorgsky’s ‘ Boris 
Godounoff’ had a great success when recently given at the 


ypera for the first time. ‘ 
t Dr. H. A. Harding lectured on ‘Organ touch and 


| phrasing’ at the Royal College of Music, Manchester, 
May 27. We hope to devote some space to his remarks it 
Max Schillings’s comic opera ‘ Der Pfeifertag* has been | the near future. 


S 


untry a 


Foreign 1 





performed for the first time at the Court Opera, under the | Answers t 
composer’s direction. | The Birmingham Orchestral Society (an amateur body), 
which is conducted by Mr. Arthur Cooke, made a profit of 
WIESBADEN. £8 on its last season’s operations. It would be interesting t 1s ( 
— : : know how this unusual feat was accomplished. wy 
At the Royal Opera three festival command performances Harv 
were given on May 10-13, in the presence of the Germar T . : . 
~snee setae ‘ od eee, a . The annual dinner of the Royal College of Organists t 
Emperor. The works chosen were Boieldieu’s ‘ Die weisse ve : \ : 7 a aoe see 
; a 2 —} > 6 ate - place at the Café Monico on June 8. Sir George Martin : 
Dame,’ Auber’s ‘ Masaniecllo,” and Weber’s *‘ Oberon. . IREE 
was in the chair. IKEL 
. . . . I. ; % 
| A paper on ‘Key relationship in early medizeval music Co 
was read by the Rev. W. H. Frere on June 20 at a meeting 
A demonstration of school-singing will be given at the | of the Musical Assuciation. ‘wa 
Royal Academy of Music, Tenterden Street, Hanover | : , : ; Bj 
Square, W., on Monday, July 24, at 7.30 p.m., to the The Coronation March by Mr. Edward German performed : Oe 
Canadian teachers visiting England under the auspices of the in Westminster Abbey at the Coronation of His Majesty King ; 
League of Empire. Dr. W. G. McNaught will take the | George V. will be published shortly by Messrs. Novello & C — 
chair. A programme of school music will be given by a| 


choir of 150 children, consisting of sixty girls from the 


Farmer Road School, Leyton (the choir from which school Einswers to Correspondents. 


gained a great reputation at Blackpool Festival last October), 
sixty boys from the London College for Choristers, and girls 






from the Francis Holland School, Graham Street, Eaton J. W. Y. B. (Towcester). —We do not know of any book Adverts 
Square, S.W., some of whom will play the violin obbligati |} on Rheinberger and his works. The articles in Grove's the Of 
to Sir Edw ud Elgar's part-songs, ‘The snow’ and ‘ Fly, | Dictionary and in Dr. Riemann’s Dictionary give some 

singing bird.” The programme will include folk-songs and | information. With reference to the inquiry in our May issues not late 
part-songs by Sir Edward Elgar, Dr. Walford Davies, Sir | to whether Grell’s ‘ Missa Solemnis’ had been performed in — 
Hubert Parry, Handel, Brahms, Wagner, Mendelssohn, |} London. Dr. Crament writes to say that he heard it given in 

Smart, Goring Thomas, &c. Dr. McNaught, Miss Margaret | the early eighties, in St. James’s Hall, but he cannot 

Nicholls, and Mr. James Bates will conduct. A special | remember the name of the conductor and choir. 

feature of the demonstration will be an exhibition of the 

Jaques- Dalcre rhythmic gymnastics by girls from the Moira J. P. H.—The R.A.M. examination for teachers of voice _ 
House School, Eastbourne, under the direction of Miss | culture for bovs and girls, and class singing, is best prepared 

Kathleen O’Dowd and Miss Muirhead, who have studied | for by studying Mr. Bates’s books on * Voice-culture for Tl 
inder Dalcroze himself. A very limited number of tickets | children’ (Nos. 71, 72, 73, 734A, of Novello’s Primer Series), 

will be issued to the heads of musical organizations, musical | and the tonic sol-fa system, including its application to the 

directors and inspectors under education committees, and | staff. The art of class management is fully dealt with it SCALE 
principals of hools and other educationists specially | ‘ The School Music Teacher,’ published by Curwen. oer 
interested in children’s singing. The tickets can be obtained | 

on application, by letter only, to Mr. James Bates, the Royal | EuR&KA (Ballarat).—The copyright of the original version 

Academy of M , Hanover Square, W. ‘ of Wagner's ‘Ring’ hasexpired. Therefore it is open to any 


T} : a lone to print, copy, or perform the work. But all Englist 
The S ol of Folk-Song and Dance that will be open at versions of the works are copyright. We thank you for your 
Stratford-upon-Avon, from July 22 to August 19, during the | tribute to the utility of the A/uszcal Times. 7 
Summer S| peare Festival will be organised and directed ; . 
y Mr. Cecil J. Sharp, assisted by Miss Mattie Kay and a G. W. B.—We do not know the origin of the words . 


Ss mS ot a ee 


} 
Ke 


’ I 
taff of certificated teachers. The course will include lectures | Farrant’s anthem, ‘Lord, for Thy tender mercies’ sake. 

by the Director and others upon the Folk-lore, Theory, and 

History of English Folk-Art ; and classes will be held every G. F. B.—The last movement of the ‘ Jupiter’ Symphony é 
day at which Folk-songs and dances will be taught. " | (Mozart) employs a subject used by Bach. 
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Thou, O God, art praised in Sion.’ Anthem for 


Harvest. By CUTHBERT HARRIS 


HREE Extra Supplements are given with this number: 


Group of Members of International Musical 
Congre 5 
2.‘ The Lord is my streng Thanksgiving Anthem. 


By Bruce 


Steane. 


3 Competition Festival Record. 





SPECIAL NOTICE. 

To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, 
not later than 


SATURDAY, JULY 22 


(First Post). 





THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


4s. d. 
Two Lines .. ° 30 
Three Lines : °o 34 
For every additional Line © 010 
Half a Column 200 
A Column 400 
A Page 710 0 


Special Pages (Cover, &c.) by arrangement. 


A remittance should be sent with every Advertisement. 


o| | 
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W., | 


Litany.” 3d. 
> J 


| | UTLER, LEONARD.—‘ Great Overlord of earthly 
kings.” Coronation Hymn and Tune. 2d. Words 
| only. 2s. per 100. 

| PJOMINE SALVUM FAC (17th Century Faux 
bourdon). A Supplication for the King. 6d. per 
| dozen. 


4 LGAR, EDWARD.—‘‘Intende voci orationis mex.” 


I 


~ Motet. Latin adaptation of ‘‘O hearken Thou.” 
a (Op. 64). (No. 60. Cantiones Sacrze). 2d. 

je SCE, PERCY E.—‘: The Toy Soldiers’ March.” 
Arranged for Military Band. 7s. 6d. 
| ( ~ERMAN, EDWARD.—“ The Camel’s Hump.” Song 
| I from ‘* The Just-So Song Book.” Words by RUDYARD 
| Kiptinc. In D, E flat, and F. For low, medium, and 
| high voice. 2s. each. 


~OODHART, A. M. 
I A Dorsetshire Song. 


| 4d. 


—‘* Green grow the rushes, oh!” 
Arranged for Solo and Chorus. 


Andante grazioso in F (Original Compositions for the 
| Organ, by A. M. GOODHART. No. 22). Is. 6d. 


*REEN, EDWARD L. 
I Empire of the Free”’). 


ARRIS, CUTHBERT. 


Coronation Song (‘* O Britain, 
Is. 


** Thou, O God, art praised 


I 


in Sion.” Anthem for Harvest. (No. 821, Zhe 
Musical Times.) 14d. 
|} ARTLEY, LLOYD. — Moods. For Pianoforte. 
1. Langueur. 2. Résolution. 2s. 6d. 


1] EWITT, MRS. J. H.—Three Waltzes for Pianoferte. 


] ILDYARD, L. D.—Curfew Chimes (Windsor Castle), 
for Organ. Is. 
| 
} OUSMAN, REV. H.—The Worcester Hymn (anno 
| tated), with others. 6d. 
gg G. C.—Te Deum laudamus, in B flat. For 
4 Voices, Orchestra, and Organ. 8d. 
OONIE, J. A.—Loyal Hymn. For Chorus, Organ, 


M 


and Trumpets (ad /74.). 6d. 


JOWELL, C. T.—Three Hymns and Tunes: (1) ‘*O, 
the bitter shame and sorrow ;” (2) ‘* God the Father’s 
only Son ;” (3) ‘* Lo! now the time accepted peals.” 2d. 

CHOOL MUSIC REVIEW, No. 229, contains the 


following music in both Notations :—‘** The Evening 
Star.” Trio for s.s.A. FRANZ LACHNER. ‘* The Hunter's 
Farewell.” Unison Song. I. MENDELSSOHN-BARTHOLDY. 
14d. 
*ELBY, B. LUARD.-. 
Northern chimes). 
for the Organ.) Is. 
no pppeteapentesy, A. LIONEL.—‘* The Church 
~J ages past.” Coronation Hymn and Tune 
Rey. CeciL WILLIAMS. Id. 


Prelude (founded upon some old 
(No. 416, Original Compositions 


for many 


Words by 
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DURING THE LAST MONTH—(cextinued.) 


ONIC SOL-FA SERIES. Edited by W. G. 
McNAUGHT : 


No. 1916. ‘*Coronation Day.” Four-part Song. 


Percy E. FLETCHER 2d. 


1924. ‘** Twas one of those Dreams.”’ Arranged 

for S.A.T.B. T. R.G. JozE 1d. 
1926. ‘* The sisters of the sea. Four-part 

Song W. J ACKSON 1d. 
1927. ‘The Knight and the Lady.” Trio 


for S.S.A. OTTO SCHWEIZER 


1933. ‘‘ It was a lover.” Four-part Song. 


CHARLES Woop 14d. 

Lord is a Man of War.” 
** Israel in Egypt.” 

G. F. HANDEL td. 


“Tee 
from 


Duet 


sy 1957. 


Vy! ADANA, L.—Magnificat and Nunc dimittis (No. 2). 
Set to Gregorian Tones with Faux-bourdon 
Edited by FRANCIS BURGEss. 2d. 


verses. 


\ THICHER, SYDNEY.—An Album of Short Pieces for 
the Pianoforte (Op. 10). 4s. 


\ TILLIAMS, R. VAUGHAN.—‘‘On Wenlock Edge.” 

Cycle of Six Songs for Tenor, with accompaniment 
for Pianoforte or String Quartet (a4 /7é.). 
** A Shropshire Lad,” by A. E. HousMAN. 5s. Complete 
with set of String Parts, 8s. String Parts (4) separately, 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 


| ” ROEGER, E. R.—‘* Love’s Power.” (Op. 70, No. 1). 
Song for medium or high voice. 


*In Slumberland.” 70, No. 2). 


(¢ Ip. 7 


Song for low 
voice, 





‘THE GUILDHALL SCHOOL OF MUSIC 





Within three minu f Ludgate Hill, Fleet Street, and Black 
friars Stations (District Railway). 
Managed by the Corporati f the City of London. 
Principal: La ¢ RONALD. 

Individual ti l minent achers at moderate fees. 110 
rize Me ving free and assisted tuition, 
competed Piano, Singing, Organ, 
Harn ruments, Stage Training in 
Elocuti ing, and Opera. Lady 
Superinte nding the School. Frequent 





general public. Prospectus, 
, free of Secretary, H. Saxe 
Telephone 1943 Holborn. 


SECOND 
LLANDUDNO 
SATURDAY, OCTOBER 14, 1ro11. 


ANNUAI 

MUSICAL FESTIVAL, 

idjudicato» Mr. S. Coxe GE-TAY Mr. Harry Evans 
SYLLABUS NOW READY. Post-free, 14d 

Applv: HERBERT HOOSON, 96, Mostyx 


Srreet, LLANDUDNO 


COMPLETE LIST OF PI 


ALFRED H. ALLEN. 


BLISHED WORKS 


ORGANIST OF ST. JOHN'S CATHEDRAL, 
NEWFOUNDLAND. 
Net 
s d 
First S iin D Org € 
Inte e Sch ( ve) , 
Andant noto (Orig ( D for the Organ, No. 138) ¢ 
Tt S S 1 6 
Blesse e they th M M t for Chort Orga 4 
New d Ode for Chorus a Orchestra 1 
I 1 Novi 4 Company, Limited. 
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The words .rom } 


— 





| aes: - deasinictiaainieetininiiiciat an 
| AUF WIEDERSEHEN 

| COMPOSED BY 

A. HERBERT BREWER. 
VIOLIN AND PIANOFORTE 

VioLa AND PIANOFORTE 


VIOLONCELLO AND PIANOFORTE 





SMALL ORCHESTRA: 


Wind Parts 





} 
| String Parts 
| 
| 
| 


PIANOFORTE SoLo - ‘ in 2s. od 
PIANOFORTE AND STRINGED INSTRUMENTS 2s. 6d 


Separate String Parts, 6d. each. 


ARRANGEMENT FOR Miuirary Banp 








| 
| 
} 
London: Nove.tto anp Company, Limited 
_ — 
| > q — 
| PLEADING 
SONG 
| COMPOSED BY 
EDWARD ELGAR. 
ARRANGED FOR SMALL ORCHESTRA, WITH 
HARP OR PIANOFORTE, 
Soto Vion, FLuTe or Opor d 
Soto CorRNET OR CLARINET 
StrinG Parts 
Winp Parts 
Harp OR PIANOFORTE 
ARRANGEMENT FOR Mivirary Bano (ia the Press) 
London: Novetto anp Company, Limited 
“= ~ ) ry. a“ 
ALLEGRETTO 
W. WOLSTENHOLME. 
VIOLA AND PIANOFORTE . 1s. 6 
VIOLIN AND PIANOFORTE 1s, 6 
VIOLONCELLO AND PIANOFORTE 1s. 6 
PIANOFORTE ; 18, 6 
ORGAN S. 
ARRANGEMENT FOR SMALL ORCHESTRA: 
| 
STRING PARTS _ ‘ 25, ov 
| WIND PARTS rs. 6 


London: Nove_tto anp Company, Limited. 


MPORTANT TEACHING PRACTICE (see 
Musicat Times, June).—In this purchase there is a good Chur 

of England appointment (Org. and Ch. M.), New Three-Manu 

private schools and small Choral Society, which may be ar 

Churchman essential. All applications will rec 

R. E., c/o Novello & Co., Ltd., 160, War 







transfer. 
after July 10. 
- < a 
Excellent 


take muc! 


I OMESTIC “PEDAL ORGAN.” 
by Pleyel, for sale. Cost £30; wou 
Dover. 


“* Pedalier, 
less. 15, Waterloo Crescent 
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| ANTHEMS 
TRINITYTIDE. 
acieaealn LIST. 


No. 3) 


ts ever blessed (Hymn to the Trinity 
P. Tchaikovsky 





























6d. Ascr to the Lord S. S. Wesley 
Beb God is great E. W. Naylor 
Beloved, if God so loved us J. Barnby 
Beloved, let us love one anothe Gerard F. Cobb 
Be ll of one mind Arthur E. Godfrey 
*} pirits (Hy I ) P. Tchaikovsky 
“Bl n 
Bles d glory 
“Bles 
Key . 
in Key \ 
CH 
g I 
gel sj 
all power and might ason 
Lord of all power and might (Men's V« nb 
*Lord, we pray Thee obe 
) Father blest urnby 
0 i! Light > 
Ol my trust King Hall 
Or and see John Goss 
) taste and see 4. Sullivan 
) taste and see A. H. Mann 
) where shall wisdom be fou Boyce 
Ponder my words, O Lord Arnold D. Culley 
*Praise His awful Name Spohr 
Re the Lor G. C. Martin 
"Dee love hath the Fathe Mendelssohn 
») Lord Mendelssohn 
‘Ss und bless John Goss 
Tea > Thy way W. H. Gladstone 
*The Lord hath been mindful S. S. Wesley 
‘The Lord is my Shepherd G. A. Macfarren 
The Lord is my Shepherd I. Shaw 
The Lord will comfort Zion H. Hiles 
Thou shalt shew me the path of life Alan Gray 
We e Thee thanks G. A. Macfarren 
We have heard with our ears H. Aldrich 
Whatsoever is b« of H. Oakeley 
Wi mprehend Mozart 
rT = ce ry ™ 9) . = >) al a) 
THE LUTE” SERIES 
see 4a Almighty God, Who hast promised H. Elliot Button 
. 4b Grant to us, Lord H. Elliot Button 


4. R. Gaul 
A. R. Gaul 
Frank L. Moir 


H. Elliot Button 


*7b Let Thy merciful ears 
O God, Who hast prepare 
69 Teach me Thy way 
24¢ We humbly beseech Thee 
Anthems marked thus (*) may be had in Tonic Sol-fa, 1d.t 


: NOVELLO AND COMPANY, Limrrep. 


Lonv« 
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2d. each, 


| NEW 
HARVEST ANTHEMS 


J P ED. 
THOU, O GOD, ART PRAISED IN SION 
CUTHBERT HARRIS. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfp. 


I 


“ | WHATE'ER THE BLOSSOMED SPRING 
4S | RECITATIVE, TERZETTA, AND CHORUS 
rad. | From “AUTUMN ” 


J. HAYDN. 


I WW ted for use all Ant 


GOOD THING TO GIVE 


THANKS 


IT IS A 


THOMAS ADAMS. 


4. | Price 7 Halfpence ; 1 Sol-fa, Three-Halfpence. 
GIVE EAR, O YE HEAVENS 
W. G. ALCOCK. 
I j . 7 ic Sol-fa, Three-Halfpe 
WHILE THE EARTH REMAINETH 
HERBERT W. WAREING. 
‘| Price Threepe Sol-fa, Three-Halfpe 
ué/UNTO THEE, 0 GOD, DO WE GIVE 
tide THANKS 
ad. 
6d. ¥ 
8d. | JOHN E. WEST. 
rd. Price Three Half-pence ; Tonic Sol-fa, Three-Halfpe 
rid. | ee eo : wee 
x COME, YE THANKFUL PEOPLE, COME 
_ COMPOSED BY 
1S. BRUCE STEANE. 
d. Price Threepe i Sol-fa, Three-Halfpe 
London: Nove_to anp Company, Limited. 
MUSIC BY ERNEST EDWIN MITCHELL. 
id, | JESU, THE VERY THOUGHT OF THEE. For p, Sol 
-4 Quartet (s.s.A.A.), and Chorus (s.A.T.B.). Sol-fa 1. ; Staff, 3d. 
- |SUN OF MY SOUL. For s. Solo, pn. (or Contr.) Solo, and Cl 
14d. | S.A.T.B). 3d. 
ad. |THE HEAVENLY VISION. An Easy Hymn-Anthem. 
d. |THE PRINCE OF PEACE. For Soprano, Mezzo-Soprano (ot 
5G. Contralt ») Soli, and Chorus (s.A.1 B.). 3d 


r.8.B., Quartet or Chorus. 4d. 
D.D. Song, C st 


JERUSALEM THE GOLDEN, Fort. 
TO-MORROW. Words by Henry Burt 
to F sharp. 2s. 


London: Novetto axnp Company 








4 


THE 


Hayd 


I I Stephens 
E. V. Hall 
f A. H ert Brewer 
t \ hI [ Steane. each 
I ( ert Ha 
I J. Varley Robert 
l Oliver King 
\ G. A. Macfarre 
N I Gadsby 
I I J. Ke 
Oliver Ki 
Bruce Ste 
F. Brandei 
( John E. West 
( E. V. Hall 
oO 1. 
O C. H. Lloy 
O Warwick ] 
oO W. GLA 
John E. We 
Macfarre 





t I E. J. i 
t I J. 1 l 
your H.W. W ing 
tly re I W. A. C. Cruicl I 
y Tl B. ( Oli g 
rh J. t 
ify ‘I Art 
t H 
t t 
} praise 1 O 
t I 
t ( 





(H t Hymr 


f Arthur Carna 
t j John E. West 
Op I Thy ¢ J. S. Bach 
( John E. We 
" I A. R. Gau 
I B. Tours 
I \ i I oteane, ¢ 1 
W. Tucke 
E. A. Sydenh 
thi F. R. Gre 
c I Myles B. Fost 
t rhy go Thomas 
t Phy r. M. Patti 


THE LUTE 


I H, Elliot Butt 

( J. C. Bri 

tr ye | A. W. Ketélbey 
Ferris T 

A. W. Ketélbey 
I is Barnett 
O F. C. Maker 
I Art Page 


in M F. R. Rickman 
vet F. C. Maker 
aise God Cuthbert Harris 
the I Alfred Redhea 
G Art r Page 
to the I Ferris 1 


MUSICAL 


HARVEST. 








I 


SERIES OF 


in Tonic Sol- 


rIMES. eed 





I, IQII. 





ANTHEMS (Complete List) 


































“Rejoice in the I 
Rejoice, O ye eous 
Sing praises to G 
Sing to the Lord with thanksgiving 
sing ur » the I 
Sing unto the I 
Sing we n ily A 
*The ear the Lord's 
The earth is the 1 s J. Hopki 
*The ey f Thee 
*The eye t Ww mn Thee 
The « fallw n Thee 
*The e€ t it uy Thee 
The n Thee 
I genial showe 
“The 
*The sgiving (Words 
It is your strength 
I} ndful of us 
*Th indful of us 
ai i. reat things 
*TI every man 
Tl ing unto every man 
"7 ny strength and my shield 
Tr} f the Harvest 
of of the Lord 
. *TI ry sweet-smelling 
hy it of corn 
d. rhere shall be a1 of corn 
Thou art w rd 
*Th V with Thy g 
*TI d in Sion 
*Th 1 in Zion 
*Th in Zion 
rt aise - in Zion 
rt of har vest 
Th *J. Barnby and | 
*Thou visitest the earth 
*Thou visitest the earth 
*Thou visitest the earth 
*Thrust in thy sickle and reay 
I rhee, O 1 1 


*Unto Thee, 
Unto Thee, 

Into Thee 
Whate’er the 
*While the earth r 


HARVE ST 


4 si to the 
Osi sm with k 
14 Ow ip the Lor 
30 «6Praise the Lord 
7 Praise the Lord 
Praise the Lord, O my sou 
1 Praise the Lord, O1 t 
“141 Si O ye Heav': 
7 Sing unto the I | Harvest 
107 I unto God 
174 Sing we merrily unto God 
162 Sing ye to the Lord oa 
1st The earth is full of the goodness 


56 Thou crownest the year 
> J » Thee, O God 
While the earth remaineth 


fa, 1d. to 4a. each. 


ikea Ww. 








untata) C. M. vi 


MS. 


ANTHE] 





A. C. Cruick 


. Trimnell, each 


George J. Elvey 

Myles B. Foster 

Thomas Adams 
A. R. Gaul 
O. Gibb« 


~ Begins S 
Wareing 
J. Bar 





E. T. Chipp 





J hn E. We st 
Cuthbert Hart is 






B. Luard 
WwW. Wols stenholme 
F. H. Cowen 

.B oe alkir 

— a alice 

a: . Elliot ptt 
M. 
Thomas Adams 
C. Lee Williams 
W. Wolstenholme 
John E. West 


Bruce ~ 


Greene 


aye 
Alfred R yy “3 
inerton Hea 
B. Tours 
H. W. Wareing 
C. Lee Williams 
J. Stainer 
J. Stainer 
J. Barnby 
yn Weber 








Wm. Smallwood 
Michael Watson 
Wm. Smallwood 

A. C. Cruickshank 

J. Barnby 

“F. Bevan 

5 a thbert Harris 

Arthur W. Marchant 
F. C. Maker 

F. C. Maker 
Michael Watson 

F. N. Baxter 














Pri 


e 0 


WITH 
4d. Orga 
14d 
4a. 
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HARVEST 





SONG OF THANKSGIVING 





Hall d R SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI 
Hall 34 AND CHORUS 

“ity With HYMNS TO BE SUNG BY THE CONGREGATION 

H 4 THE W I WRITTEN AND ARRANGED BY 


SHAPCOTT WENSLEY 


ca. 4d J. H. MAUNDER. 








t a Price One Shilling and Sixpence ; Paper 
nee 14 Tonic Sol-fa, od. ; Words only, ros Sg 100; 
jott Wind P: 145. 
ett if A GOLDE N HL ARV EST 
- + FOR TENOR AND BASS SOLI AND CHORUS 
vd 4 With HYMNS TO BE SUNG BY THE CONGREGATION 
— E WORDS AND HYMNS SI ECTED AND WRITTEN BY 
ng HENRY KNIGHT 
‘ad THE MUSIC COMI I 


= : THOMAS ADAMS, 


rganist and Director of the Music at St. Alban’s, Holborn. 








h 4d. Price One Shilling. 
y Tonic Sol-fa, 8d. ; Words only, 7s. 6d. per roo. 
73 THE RAINBOW OF PEACE 
S 4a. FOR TENOR AND BASS SOLI, CHORUS, AND ORGAN 
_ BY 
y THOMAS ADAMS. 
' Price One Shi ling. 
Words only, 7s. 6d. per 100. 
HARVEST-TIDE 
FOR TENOR AND BASS SOLI, CHORUS, AND ORGAN OR 
SMALL ORCHESTRA 
BY 
HUGH BLAIR. 
Price One Shilling. 
Words, 5s. per roo. “On he ] Parts cz ve hired. 
“a HARVEST CANTATA 
ps FOR CHORUS, SEMI-CHORUS, AND ORGAN 
4c. 
- GEORGE G SARRE iy 2 
i Price One Shill ing 
. ¥ T Sol-fa, 6d. Words, 5s. per 100; or ad. € ach with Music to the 
Hymns. Orchestral Parts 


> hired. 





“ TWELVE HYMNS FOR HARVEST 


Selected from THe Hymnary. 





Price Ous Penny. 


OUR BRE THRE N JOIN IN ONE 
Harvest Hymn sy J. BARNBY. 
Price One Penny. 

SOWING AND REAPING 
Harvest Caro. sy J. MAUDE CRAMENT. 
Price Tw pence. Words only, 1s. per 1oo. 
THE JOY OF HARVEST 
Hymn For Harvest sy J. H. MAUNDER, 
Price Twopence ; Tonic Sol-fa, One Penny. 
Words only, 2s. 6d. per 100. 


4 HARVEST HYMN OF 
i, By J. H. MAUNDER. 
i. Price T wopence ; Tor ic Sol-fa, One Penny. 


nly S. Od. per rox 


LET 


ALL 





PRAISE 


Lonpon: NOVELLO 








FESTIVAL 


CANT. 


THE 





HYMNS, 


“AND COMPANY, 


MUSIC. 


ATAS. 
HARVEST CANTATA 
FOR SOPRANO (OR TENOR) AND CONTRALTO (OR 
BARITONE) SOLI AND CHORUS 


THE WORDS BY 
ROSE DAFFORNE _ TJEMANN 
HE MUSI 
JULIUS HARRISON, 
Price One Shillin 
I ic Sol-fa, d. s Weeds eal, 58. per 


SEED-TIME AND H. \RVEST 
FOR SOPRANO AND TENOR SOLI AND CHORUS 
JOHN E. WEST. 


Price Two Shillings. 
We eds, : 5S. per 100; or 2d. each with Music to the Hymns, 
Tonic Sol-fa, 1s. Orc ihestrad Pests ann 00 Siveds 


A SONG OF THANKSGIVING 


FOR CHORUS AND ORCHESTRA 
FREDERIC H. COWEN. 
and Sixpence. 


Price One Shilling 
Parts, 4s. 6d. ; Full Score and Wind Parts, MS, 


GLEANER’S HARVEST 


FOR FEMALE VOICES 


String 





C. H. LLOYD. 
Price One Shilling ; 
THE JU BILEE | 
FOR SOLO VOICES, C HORUS, 
C. M. VON WEBER. 

Price One Shilling. 


Score, 21s. ; String Parts, 8s. ; Wind Parts, 7s. 
‘Words or ily, 7s. 6d. per 100, 


A HARVEST SONG 
FOR SOPRANO SOLO AND CHORUS 
C. LEE WILLIAMS. 

Price One Shilling and cee once. 


Words, 5s. pe 


r 
Full Score ar 


and shilling and Sixpence 


CA} NTATA 


AND ORCHESTRA 


Full 


String Parts, 4s. 6d. ; id Wind Parts, MS. 


Etc. 
THE SOWER WENT FORTH SOWING 
Harvest spy J. BARNBY. 


ynic Sol-fa, One Penny. 





HyMN FOR 
Price Three-Halfpence ; T« 
MELODY WITHIN YOUR 

HEARTS 
Carot by F. A. J. 

Price Twopence. 


MAKE 
HERVEY. 


HARVEST 





O LORD OF HEAVEN, AND EARTH, 
AND SEA 
By J. BARNBY. 
On Card, Price One Penny. 





THANKSGIVING MARCH 
By J. B. CALKIN, 
For the Organ. 
Price One Shilling and Sixpence. 


HARVEST 





LIMITED. 
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COMPOSITIONS eigen sci 
7 INTENDE VOCI ORATIONIS MEF 


(O HEARKEN THOU) 


EDWARD BUNNETT, Mus.D. CAntas. 


ORGAN MOTET FOR S.A.T.B. 





‘ Ads ) 
Df ‘ Cor i HE CORONAT o 4 Kine Gi 
S | ( 
; EDWARD ELGAR 
Ss I 
P (Op. 64). 
I * 
\NTHEMS RK K. BAe. 
H . . . - Price T wopence. 
I l fa .. ic 





I I don: Nove. and Company, Limited. 


HARVEST FESTIVAI 


PIANOFORTI ™ 


fo in, major ae BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, J 
CANTICLES AND SPECIAL PSALMS 
I lon: Nov AND ( ANY, Limited. . ND SI NEW 


(iaitinie* edits ii oe SIR J. BARNBY, MYLES B. FOSTER, 
Good, effective, « gnified."—Musical Times, April 1, 1891 SIR A. C. MACKENZIE, SIR J. STAINER, 


Sis cbemaneunied by dan Gowran, Che Bc. FOUR NEW HYMN TUNES 
POPULAR CHURCH MUSIC SIR J. BARNBY, SIR J. STAINER, 


J. H. MAUNDER. pwc: rues soon FEE Sue 


N I 4 ( ! vy, Limite 
\l re \ IE MS Sta lor 
HARVEST ANTHI temuien, Sm 


H | : ORGAN MUSIC 


\ 
. SERVICES HARVEST FESTIVALS 
c ‘ ( ; -” 
Or, separately Book 43. 
Te Deu } 2d. THE VILLAGE ORGANIST 
Benedicit 1 Opera ’ 2d. 
Benedict ; 2d aoe 
Jubilat . of F. CUNNINGHAM WOODs. 
Uthce tf t! Holy ¢ ° 6d. 
Pater N m the d. x 
; . Pastorale in | Alfred H 
% oO f J Ma eu H 
M Ni : ( ' people, come.” V oon Hiveybtum 
Sr cI ( I u (N ) d Sr. ( F.C ingl \ 
Or, separate 4. Improvisat ) Schulz’s Hymn-tune, “ We plough the 
Te De Re., with Kyrie ; od. fic John E. West 
Office f Holy ¢ - n 6c. 4d. lr} ksgiving at Harvest-time, from ‘* Rut! F. H. Cowe 
Magni N 2d. f Antl teehee, YT 
D Bf d 
fagni N in C (partly 1 ) , 14d I One Shilling 
Magnificat a Nu ttis in D > 2d. - 
ORGAN. __ Lond a: N veut » AND Company, Limited. 
V ix Seraphique (f Recitals) 
mmpe»rnrnndc 
CHURCH CANTATA. \ EBS] ER’S 
enitence, Par a Peace (for 


General use) ¢ rs, ~ i a! ) ) > ) 
ae CHILD'S PRIMER 
. VE AD MPANY, Limited. 
OF THE THEORY OF MUSIC. 
"TYE DEUM in F. Price 3d. MAGNIFICAT and “eG . ~ ” 
NUNC DIMITTIS in F.> Price Be A. Toasr. IMPLE AND SYSTEMATIC. 
I Novet_o anp Company, Liriited. -_ 
“THE LORD’S PRAYER.—Congregational Setting, 
by Ricuarp Francis Liovp, Mus. Bac. (Lond.). Price 14d. 
r Mus ~ 


I rue Vincent c Company, Limited. London: Novetto anp Company, Limited. 
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A SUCCESSFUL 


THE 


THE 


CHURCH CHOIRS AND CHORAL 


MUSICAL 


NEW WORK 


+ 


SOCIETIES. 


TIMES.—Jvuty 1, 


IQIt. 


THE 


495 


METHODIST SCHOOL HY MNAL. 


EDITION WITH 


CROWN 


COVE 


NANT 


HARVEST 




















IR 


NEW 


A SACRED ( 


SOL( 


e Words chiefly 


riptures. 








) VOICES (S.C.1 


B.), CHORUS 


selected from the 


rH! 


L.. 


ILL’S EASY 
“* Judas,” “‘ Elijah, 


Lundon: Novet 





XUM 


MUsk 


PY 


ANTATA. 


ANT) ORCHESTRA 


Kevis 


COWLEY. 





HARVEST 


CALEB 


ishe 





( } . 
N rHE CREATOR'S GIFTs. 
N THE EVERLASTING COVENAN] 
No. THE PROMISE OF PLENTY 
No. 4.—THE HARVEST PSALM (Psal: X 
No. THE COVENANT KEEPER. 
For Harve 
eadily be 
we wo ( s ot gy vay, Wir 1 e Hil 
i perf ~ ““Asple perforn 
way s s TV ‘ eA »wW 
wi a u g g d w 
S k i Puay rE O 4 \ 
[wo SHILu 
T S s VocaL 5S E, ONE S 
I : NOvELLO AnD ( PANY, Limite 
HOIRMASTERS (giving Name of Church) ca 
ene oa Three of the following Anthe 
mposer (CALEB 51) r, ** Kilbirnie,” Barnst aple). 


ANTHEMS 


SIMPER. 


ll) which leads t 


r the different v 


VOL UNTARIES , 
“Se. Pasi,” ° 
. AND CoMPARNY, 


* Creation.” 


New 13th 1roce 


r Solo, with bold 


s which would be 





24th Edition 4d. 


15th 19000 


' 4s. each book, 
Limited. 


TUNES (Old Notation) 


d Version of 





31. Cloth, Red Burnished Edges 
Ov : Vow 
\ M 32. Paste Grain, Limp, Red under 
Gilt, Round Corners 6 
ee . mit, IN ) 
ay wet! 
Ready. ,. persian, Gilt Edges _6 Ready. 


Also } d on Oxford India Paper, prices from 6 


Weslevan Methodist Sunday-School Dept.; 


2 3 LUDGATI BUILDINGS, 
LONDON, 


CIRCUS 
E.C. 
Very Popular Harvest Anthems. 

EDWYN A. CLARE. 





COMPOSED BY 
Me ious and effe Not diff 

H H ODN} 

Sina | » His Na 

THe + I Puy WORKS 4 

*THE EVES ¢ \ PON THEE 

St a Cl I 1 by 1 \ 

oO! H e Tuy 4 

HE Givi St 1 $ 

Tuc VNE 1E VEAI 4th 

SIN Cr H I A I 4 

- FEA! O1 1 
= PRAISE iz I O jr EM ’ 

Sung vo Cl Festiv 

Fa eM »N ’ $ 
I flowing effect 

I € lin T ic S " 

I ion: Nove \ ( vy, I I Wa Stre W 
New York: Tue H. W. ¢ C 5 Agents eU.s.A 
fue O lext-l EI iE S \ \ 

S } Sct 
THE 


“SWORD DANCES 


E NG LAND 


DANCE 


BROMLEY... 


DESCRIBED 


NORTHE RN 


JsHOR N 
OF ABBOTS 


COLLECTED AND 


BY 

CECIL J. SHARP. 
P E: Two SHILLINGS AND SIXPENCE 
TH, THREE SHILLINGS AND SIXPENCE 


AIRS 





— “ Messiah,” 


THE 


wpon: NOVELLO AND ( 


st NGS AND DANCE 


11th 1000 
12th ro0o = -»4d. 
13th 1ro00 «4d. 
apd cane of ARRANGED BY 
th a me . 
ath Toco 1s. 6d CECIL J. SHARP. 
anise) ~ KIRBY MALZEARD SWORD DANCE. 
& New Harvest Carot Complete 6th 1000 GRENOSIDE SWORD DANCE. Parr I. 
NE t. Hoty CoMMUNION SERVICE IN A FLA hEdi. 4 Ditto Pa I! 
Those marked * can also be had in Tonic Sol-fa. . EARSDON SWORD DANCE: 
L mdon: Weekes & Co., 14, Hanover Street, Regent Street, W. THE CAPTAIN'S SONG (OLv VERs10 
hicago, U.S.A.: CLay1 F. Summy Co., 220, Wabash Avenue. Dirro (Movers V 


Price: Two 


SHILLINGS NE 


OMPANY, Linitep. 
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REDUCED PRICE. 


ADDITIONAL HYMNS 
WITH TUNES 
HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 








4 . a ‘Ty’ . ° ° ~* “ 4 X 
272 pages, Imperial 16mo. Cloth Boards, price Two Shillings and Sixpence. SER 


Tonic Sol-fa Edition, Two Shillings and Sixpence. 


Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 


Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 6s. 6d. net. 
As its name implies, this book is designed for use with, and sot in place of, other Church Hymnals. 
For this reason the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no other 
Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this work 





found in Hymns Ancient and Modern (Old Edition), so that with the two books no duplication occurs. 


LONDON : NOVELLO AND COMPANY, LIMITED. 


THE NEW CATHEDRAL PSALTER 


THE PSALMS OF DAVID 
TOGETHER WITH THE CANTICLES AND PROPER PSALMS 
EDITED AND POINTED FOR CHANTING BY 


COSMO GORDON LANG, D.D. HENRY SCOTT HOLLAND, D.Litt. 


(ARCHBISHOP OF YORK). (Canon and Precentor of St. Paul’s). 


CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. ~ 


2 recentor of Eton). (Organist of St. Paul’s). 
WORDS ONLY. ~~ 

No. 51. With Superimposed notes. Demy 8vo os ‘ _ os oe oe ee ee 2 6 4 6 

No. 61. With Prosody s Imperial 32mo ‘a ‘ ae wit ss - oe ee 1 0 2 


. ad. 









No. 62. With Prosody I Demy 8vo (large type) 2 6 4 6 
No. 71. With Varied type. Imperial 32mo 10 2c 
No. 72. With Varied type. Demy 8vo (large type) 2 6 4 6 
slo ak 
NEW CATHEDRAL PSALTER CHANTS. te es 
No. 81. For Cathedral use, ‘‘ The St. Paul's Cathedral Chant Book,” Revised Edition. F'cap 4to 1 6 20 3 
No. 814. Ditto ditto Post 4to 2 6 3 0 4¢ 
No. 82. For Parish Church use, no Treble recitation note higher than D. F'cap 4to ae - — 1 6 20 3 0 
No. 82a. Ditto ditto Post 4to - 2 6 3 0 4c 
No. 83. For Viliage Church use, no Treble recitation note higher thanC. F'cap 4to 1 6 20 3 8 
No. 83a. Ditto ditto Post 4to 2 6 3 0 4 ¢ 
PSALTER AND CHANTS COMBINED. 
No. 53. With Superimposed notes and CHANT BOOK No, 81. Demy 8vo ee ° . . = 3 6 5 6 
No. 54. With Superimposed notes and CHANT BOOK No. 82. Demy 8vo : ne - - 3 6 5 9 Prir 
No. 63. With Prosody signs and CHANT BOOK No. 81. Demy 8vo 3 6 ¢ ri 
No, 64. With Prosody signs and CHANT BOOK No. 82. Demy 8vo ‘ ‘ . ee © 
No. 65. With Prosody signs and CHANT BOOK No. 83. Demy 8vo .. a” a ne _ on 3 6 »- 
No. 73. With Varied type and CHANT BOOK No. 81. Demy 8vo - 3 6 C 
No. 74. With Varied type and CHANT BOOK No. 82. Demy 8vo ‘ oe oe ee +. * 3 6 5° 
No. 75. With Varied type and CHANT BOOK No. 83. Demy 8vo = 3 6 5 © 


The Clergy can be supplied with copies, in quantities of not less than 25, at 20 0 fer cent. discount. 


The ‘* New Cathedral Psalter, * though founded on the old Cathedral Psalter, is a distinct book, and the two 
books cannot be used together. The old Cathedral Psalter is still in circulation in all its editions. 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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PRINTED BY ORDER OF HIS MAJESTY’S STATIONERY OFFICE. 





FORM AND ORDER 


SERVICE PERFORMED AND OF THE CEREMONIES OBSERVED 


THE CORONATION 


CHURCH OF S. PETER, WESTMINSTER 


SIR FREDERICK BRIDGE, M.V.O., M.A., Mus.D. Oxon. 


ORGANIST OF WESTMINSTER ABBEY, AND DIRECTOR OF THE MusICcC AT THE CORONATION. 


OctTavo SuPER Roya, Price Two SHILLINGS AND SIXPENCE NET; 
HANDSOMELY BOUND IN CLOTH GILT, FivE SHILLINGS NET ; 
AND IN WHOLE LEATHER GILT, SEVEN SHILLINGS AND SIXPENCE NET. 


An exceptional and very suitable design forms an attractive feature of the cover of 


Printed in Black and Red on Japanese Vellum Paper. This edition forms a book of 152 pages, 
and is limited to 150 copies, numbered 1 to 150, and is bound in the best Crushed and 
Polished Levant Morocco, full gold edges. 

Of this Edition ONE HUNDRED copies are offered for sale at 


Lonpon: NOVELLO AND COMPANY, LimitTep. 


























OFFICIAL EDITION. 


THE 


OF THE 


OF 


THEIR MAJESTIES 


KING GEORGE V 


QUEEN MARY 


IN THE 


WITH THE MUSIC SUNG 


EDITED BY 


this publication. 


EDITION DE LUXE 


THREE GUINEAS NET. 
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NOVELLO'S OCTAVO EDITION OF PART 


SELECTED LISTS OF REC 


eeees D bbe S 


1 Folk-song 

E, Elgar 
Gade 

n) Wel “olk-song 
. Cliffe Forrester 

ranos (Ss li or 

with accomp. 





rr. by Rutland Boughto 


r tw Pp 
Chorus, 


and Bass 


























ol x y ~ 
FEMALE VOICES 

Annie La Scotch Air 
Christmas Greeting Dr s (Soli or Chi rus), with 
ac np. for Vic tolins and Pianofort Elgar 
Earth M The A. C. Mackenzie 
Encinctured wi a twine of leaves S. Coleridge-Taylor 
Fall of the af, ‘I (2 ps ) oe e Schumann 
Full fathom five (2 parts) . J: Ireland 
Good-night M. F. Phillips 
od-night, goo t, bel (arranged) ‘ Pinsuti 
Happy hunter, The (4 parts) Schumann 
In midst of oce (6 parts) : Schumann 
In the wart r er we r ¢ parts) Colin Taylor 
It is not always May Pinsuti 


Schumann 
mpanin nent for Harp (or Pianof forte), Violin 


June roses 


ypve-song, A. 





and Viol Granville 
aby (arr ged) 
D tto (arr ed f a.) br 
Maide ft Fl el I (ar ged) E. A. Sydenham 
* Unaccompanie: 


MUSICAI 


TIMES. 


JuLyY 1, rgit. 


ENTLY PUBLISHED 


ime 


’ 4.T.B., Unaccompanied or Acx 


ompar 
ad lid, where i 


not otherwise i 


zd. Morning Song (arr. by Brahms) 

4d. My soul would drink those echoes (8 parts). . 
di. Nightingale in moonlight glades, The 

3d. North or South ° 

tid. | O bounteous Nature 


O come with me and wander fa 


O tender sleep 








( THREE-PART (S.S.A.) and with Accompanime: 


where not otherwise indicate 


3d. Pixies, The 


Rest thee on this mossy pillow 





6d Rhyme of the four birds, The 

d. Rosemary (4 parts) ‘ 
3d. *See, see what a wen mile (4 parts) 
2d. *Shed no tears (4 parts) . 
14d. Shepherd's sweet lot, The (2 parts) 
3d.  *Sleep, little baby (4 parts) 
thd. Song of morning, 
14d Sun does rise, The (2 parts) 
3d. Sweet echo (2 parts) 

d. There is a garden in her face (2 parts) 
ad. *Three Fishers, The (4 parts) ‘ 
14d Vigil 

What can lambkins do? 
4d. Ye banks and braes (2 parts) 
thd. You spotted snakes - 
14d Young love 
13d. Zephyr thro’ the woodland straying 


1 or Ac 


ompaniment ad /ré. 





NOVELLO 


LONDON: 


AND COMPANY, Limitep. 


SONGS 


PART-SONGS 


7. 


. German Folk-sor 

A. C. Mackenzi 
Hans Sitt 
Schumanr 


e 





én Gade 
M. F. Phillips 





1 Pianoforte ae E. Elgar 6d One with eyes the fairest i Guaanate Bantock 
pe (arr. by Percy E. Fletcher) A. Adam ed. Out of the darkness (3 parts) Granville Bantock 
f r. by Granv Bant ) Irish Air 3d. Out upon it - os C. H. H. Parry 
Bral ( Folk-song Phillida flouts me« C. Lee Williams 
ain (a e Bantock) Irish Air 3d Prithee, why C. H. H. Parry 
F. H. Cowen Qui Vive! \ Tach t 
) E. El Rest comes at eve 
King Percy E. Flet« 6a Sleep - 
Schumann 3d. $5now, The (ar ged) - - 
in, A F. Hegar 3d Song of heme + on by Granvill 
Schumann 3d. Song of love's coming &.' Ge 
yarts) , E. Elgar 8d. Sorrow and pain ‘ Cc. H. 8. Parr y 
‘ t. Somerville 14d Spirit of night (8 parts) Granville Bant ck 
(Ac pa ) Hubert Bath 3d. Spring-enchantment (5 parts) Granville Bant 
H. A. Smith 1 Storm, The - Schumann 
ligt \. S. Burrows Sweet day, so cool Cc. H. H. Parry 
John E. West Swiftly fly the birds Schum: ant 
’ 1 E. Franz 2 §Three ships, The (Christn nas Song) Colin Taylor 
In the silent West ( arts) Granville Bantock 4d. lhrostle sings, The M. Meyer-Olbersleben 
Joan to the M e ( J. C. Bridge) Old Eng Thuringian Volkslied Abt 
Ki } ( Lee Wi lo Claribel - D. Price 
Kir f TI ,1 Schumann Wake the serpent not . Gre inville Bantock 
Kitty of ¢ raine (ar y C. H. Lloyd) . Irish Air ad. When Sunday's bells did chime Hans Sitt 
$Lament—O my rrior (( t ) - : E. Elgar , When the world is gay ~ E. Franz 
Leprehat The .. , Granville Banti ck 4d. Whispers of Summer Ss. C leridg e-Taylor 
Love wi The (arr. by Brahms) German Folk-song 3d. Who rides for the King R. Somerville 
Lullaby (arranged) B rahms rid Wind of the waters Schumann 
Men of Harlech (arr. by Rutland 1) Welsh Folk-song 3d. Winter it is past, The (arr. y E. L. Bainton) Scotch Folk-Song 
lerry time of M g, The (arr y Brahms) German Folk-son Wounded youth, The Schumann 
Midnight by the se A. C. Mackenzie Wrong not, sweet Empress . , = . H. H. Parry 
Minstrel, The Schumann 14d Young May M , The (arr. by G. H. Lloyd) Trish Air 
Moon's warn a rt A. Jensen 1d. 
§ Orchestral Accompaniment. 
y “i © T.T.B.B. Una nie 
MALE \ OICES (3. Accompaniment ad //é. ). 
\ An (A.T.B.B.) Cc ws H Parry d. Old Hurter, The Brahms 
Rattle S I nt de Rille 1. | Onguard .. ws 7 Brahms 
Duncan Gray (T.T.B.) A. M. ‘Ricl mardson 3d Orpheus. Humorous (4.T.5.B.) C. H. H. Parry 
Evening S Laurent de Ril ‘ Pibroch of Donuil Dhu .. . Granville Bantock 
Glories of our blood and state, The Granville Bantock 3d. Piper o' Dundee . Granville Bantock 
Hang fear, cast away care (a T.B.B.) C. H. H. Parry 1. Roman war song . Lyon 
Hymn to H . Laurent de Ri $ | Serenade - Laurent de Rillé 
Laird o' Cockper Granville Bantock 4d. | Softly fall the sha es of evening (arranged) a t 
I ent, A (arr. by H. Elliot B ) .. German Folk-song ed. | Soldier, rest .A. Somervell 
I f the Phe ( by H. Elliot Button) Scotch Air ed, Soldier's death, The Brahms 
Life's crown is love ‘ Schumann 3d. Song of Freedom Schumann 
sore 6 ywer, The ‘ Schumann ad. Song of the Quarrymen Laurent de Rillé 
Love wakes (A.T ) C. H. H. Parry ed Spectres’ Dance, The Schubert 
| rin st Granville Bantock 6d. United are we af - - é , Brahms 
I y (arr ed) re Brahms 14d That very wise man. Humorous (A.T.B.B.) C. H. H. Parry 
Lullaby, A. (r. (or A.) ) C. Lee Williams 1. Tziganes, The Laurent de Rillé 
Mad Dog, The Humorous (A.T.8.B.) C. H. H. Parry 4d Walpurga a F. Hegar 
Marchi . Brahms ed. Ware, Wire C. Lee Williams 
O my Cit Laurent de Rillé 6d 


S. Coleridge-Taylor 


H. Smart 

Mackenzie 

— ~~ 

Colin Ta 

E henia 

. Luard- Selby 

Colin Taylor 

C. Mackenzie 

B. Luard-Selby 

W. G. Alcock 

J. Ireland 

Ww. Ww olstenholme 
‘ F 


iller 


A.C. 


-_ Coleridge-Tay lor 


. M. Richardson 
J. D. Davis 


. Granville Bant« ch 


. Hiller 
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U, 
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Suitable for Baritones or Basses. 


HE SECRET OF LOVE. By FELIx CorBETT. 
Duet for Contralto and Baritone. 
(CAVALIER SONG. By HEALEY WILLAN. 


Suitable for Baritones. 
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ENGLISH LYRICS 


7 > I I 
A 4 oa ‘ ni oT ) IDV 
C. HUBERT H. PARRY. 
<ICE TWO SHILLINGS EACH NET. ; 
t SH A SIXPE Ef ot 
sit = T=‘ AMEL’S HUMP. By Epwakb GERMAN. FIRST SET. 
i Suitable for All Voices. | *1. My true love hath my heart Sir Philip Sidney 
i 2. Good-night ... Shelley 
7 3. Where shall the lover rest Scott 
d AAC naa be > CR, oe _ ~~ 3 
rid ONS OF THE SEA. By COLERIDGE-TAYLOR. 4. Willow, Willow, Willow Shakespeare 
6d ) Suitable for Baritones or Basses. 
»d SECOND SET. 
ms 3d : . a aa . . O mistress mine =~ Shakespeare 
ry — DREAM LESS REST . By NOEL JOHNSON. | 2. Take, O take those lips away Shakespeare 
Suitable for All Voices. | 3. No longer mourn for me Shakespeare 
4. Blow, blow, thou winter wind Shakespeare 
ss iciibiaiitiie sia ial a ia ial , . Ther ‘Jes hang by the Shakespeare 
HE SONGSTERS AWAKENING Voca) 5. When icicles hang by the wall Shakespeare 
‘ Waltz). By Percy E. FLETCHER. THIRD SET. 
k Suitable for Sopranos. *1. To Lucasta, on going to the wars Lovelace 
x x ane eaiaen 2. If thou would’st ease thine heart Beddoes 
y ad \VITH ALL MY HEART. *3. To Althea, from prison Lovelace 
4d By WALTER EArNsHawe, | “4- Why so pale and wan - Suckling 
r 3d. Suitable for All Voices. 5. Through the ivory gate Julian Sturgis 
: <r jms eee *6. Of all the torments William Walsh 
tad in taal ata ee . FOURTH SET. 
rid OWN CHELSEA WAY. By HENRY COATES.|, ... : Rater . 
ad. Suitable for Baritones or Basses 1. Thine eyes still shined for me ses Emerson 
3d. ai : r P *2. When lovers meet again Langdon Elwyn Mitchell 
< : ar sae << ea aeae.. | 3+ When we two parted Byron 
: 0) DREAMY, GLOOMY, FRIENDLY TREES. 4. Weep you no more ... Anon. 
By JOSEPH HOLBROOKE.! 5, There be none of Beauty’s daughters Byron 
Suitable for Sopranos or Tenors. 6. Bright star Keats 
A = ae Pages FIFTH SET. 
ROUD MAISIE. By FREDERIC AUSTIN. ®% A stray nymph of Dian Julian Sturgis 
Suitable for All Voices. 2. Proud Maisie Scott 
ceniiminaioeia . *3. Crabbed age and youth Shakespeare 
hd > P 
CING. BRITAIN’S SONS! 4. Lay a garland on my hearse Beaumont and Fletcher 
») By C LES H .. | 5- Love and laughter . Arthur Butler 
Suitable for Bar; y aaa, ARRISS. | 6. A girl to her glass Julian Sturgis 
Suitable for Baritones or Basses. | >. A Lullaby E. O. Jones 
ad aS SIXTH SET. 
of Lo E'S MORNING S¢ ING. , |*r, When comes my Gwen ; E. O. Jones 
. . By CHARLES DEACON. | *2, And yet I love her till I die Anon. 
30 Suitable for All Voices, #3 Lov e is a bable Anon. 
id *4. A lover's garland Alfred P. Graves 
xd LOVE IS FOR EVER. By ERNEST NEwTON.| 5 At the hour the long day ends —_— P. Graves 
aa Suitable for All Voices. 6. Under the greenwot nd tree Shakespeare 
2d - 2 SEVENTH SET. 
“4 /UMMERZETZHIRE (Old Song) . Ona time the amorous Silvy Anon. 
6d. Arranged by ERNEST NEWTON. Follow a shadow . - Ben Jonson 
3 . . Ye little birds that sit and sing Thomas Heywood 


Shakespeare 
Herrick 


I 

2 

> 

o ac ; 

4. O never say that I was faise of heart 
5 . 
Julian Sturgis 


5. Julia 
6. Sleep 

EIGHTH SET. 
Julian Sturgis 


. Whence ne 
Langdon Elwyn Mitchell 


I . 
2. Nightfall in winter 


i. 3. Marian George Meredith 
i aii ania 4. Dirge in woods George Meredith 
ie. |! BUT "TWERE MINE. By J. D. Davis. 5. Looking backward . Julian Sturgis 
Suitable for All Voices. 6. Grapes fulian Sturgis 

j atic. ac NINTH SET. 
4 5" EET NIGHT. By ERNEST AUSTIN. | 1, Three aspects ssl ee Mary E. Coleridge 
: Suitable for Mezzo-Sopranos or Contraltos. 2. A fairy town (St. Andrews) Mary E. Coleridge 
es 3. The witches’ wood . Mary E. Coleridge 
} OMEWARD. By HAMILTON Harty.| 4- Whether I live Mary E. Coleridge 
Suitable for Baritones. 5. Armida’s garden Mary E. Coleridge 
aicicaintiaastitigsesdeiinntandisinesbies 6. The maiden Mary E. Coleridge 
7. There Mary E. Coleridge 
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TO NORAH. 


Lonpon: NOVELLO AND COMPANY, Limirsgp. 


By E. DOUGLAS TAYLER. 
Suitable for Tenors. 


LONDON: 


The Songs marked * may 


be had separately, price 1s. 6d. each, 


NOVELLO AND COMPANY, Limrrep. 
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ALBUMS FOR THE 


No. 1. 
TWELVE SELECTED 


ORGAN. 


I ES. 


IEC 
Th. Dube 


de Matin 


anta the yl Be W. Faulkes 
4. There is a green hi wi Ch. Gounod 
s. Marche Triomphale : Alexandre Guilmant 
é Ave Maria A. Henselt 
7. Grand Cheeur N Alfred Hollins 
g Ar itino in D flat Edwin H. Lemare 
qo Ct n Triste P, Tschakiowsky 
Prelude to “‘ Loheng Act I. R. Wagner 
Romanza W. Wolstenholme 
Allegretto in E flat W. Wolstenholme 
No. 2. 
N TWELVE SELECTED PIECES. 
Chanson de Nuit Edward Elg 
Alla Marcia Myles B. Foste: 
Minuetto Alexandre Guilmart 
a. Lied H. Hofma 
s. Barcarolle H. Hofmar 
©pring Song Alfred Hollir 
7. The Curfew Edward J. Horsmar 
Pastorale in E Edwin H. Lemare 
o. Ave Maria d’Arcadelt Franz Liszt 
Cantique d'Amour Theo. Wer 
Phe Seraph's Strai W. Wolstenholr ¢ 
Le Carillon W. Wolstenholre | 
I € eS Pe SIX] ei net 
( € 


A HANDBOOK 


EXAMINATIONS IN MUSIC¢ 


QUESTIONS WITH 


i é ( 


ERNEST A. DICKS, 


PREFACHI 


THE QUESTIONS (separately), 


Edward Elgar | 


SHORT 
ORGAN 


These Short Preludes ar 
Voluntaries to Divine Servic 


the time allowed for such is, of necessity, somewhat limited, 
»ccupy in performance fr about one to two minutes, 
Boox I. 


Andante Grazioso 
Andante .. 
Largamente 


ante Religioso 





4 An é M yles B. Foster vind 
5. Andantino Alfred Hollins I] Score, 
6 Adagio Cantabile Alfred H : - 
7. Larghetto arle: — 
8. Andante con Moto i. 
g Andantino quasi Allegretto John E. Wes 
e \ ant ee ee nt —_—— 
Boox II. 
Andante con Mot Thomas Adams 
Con Moto W. G. Alcock 
Moderato shambe: 
4. Marziale, poco Le 
s. Moderato 
6. Andantino 
7. Adagio Charles J. May 
8 ‘“‘Hymnus Andante e Sostenut John E. West 
g Andante Serioso . John E. West r 
10. Adagio  W. Wolstenholme FELI 
Book Ill. 
Moderato e Legat Thomas Adams 
Moderato W. G. Alcock 
. Andante con Moto . George J. Bennet S 
4. Andante H. A. Chambers g Pa 
5. Grazioso molto Espressiv we Myles B. Foster Wind Ps 
6. ‘“‘Song without Words "—Con Moto Alfred Hollins forte 
7. Andante Alfred Hollins 
8. te John E. West 
o. € = John E. West 
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PROGRESSIVE STUDIES] 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTE) 


FRANKLIN TAYLOR 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte /e Aniqu 
und to provide students with the means of attacking and overcoming the different special difficulties which have to bk 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 








order, and having reference to some one particular difficulty. The greater part of the studies themselves have beep 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, whic 
though of equally great practical utility, have hitherto been less generally accessible. 
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..° ” °° nat 9 2] 32 99 2 
33: % 99 } 
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OCTAVES p ase ... Parti ARNOLD KRUG. 
27. BROKEN THIRDS, SIXTHS, anp 555 EXERCISES FOR FACILITATING INDE 
OCTAVES 5 2] PENDENCE OF THE FINGERS (Ubungen fit 
- die Selbstandigkeit der Finger). By ARNOLD KRus. 
28. SHAKES , . .. Partr|}56. PRELIMINARY STUDIES IN PLAYING 
29. « 3 POLYPHONIC MUSIC (Voriibungen fiir das 
30. - , . oo o & polyphone Spiel). By ARNOLD Kruc. 
These Books contain Studie s composed by Mr. Franklin Taylor specially for this Series. 
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SELECTED PIANOFORTE STUDIES 


FRANKLIN TAYLOR. 
IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 





THe present ection of Studies is designed t » pr wide teac hers with a short course of Pianoforte Technique adapted to the needs of the average 
pupil, tt ti cing to spare t eac her the > labour of choosing a sufficiently varied selection from the large enna of material existing, and at 
the same time to ensure that the different departments of tec hnique shall be undertaken in the order whic h experience has proved to be the most 
onl ’ 
The St o Sets, and are so arranged that the different Books in which they are contained may be taken in cx nsecutive 
but pu; y further advanced than the elementary stage represented by Set I. mz uy commence at once with Set II., wh 
" fou ‘ If, and to illustrate all the esse ntial elements of technique. 
Where t desired studies on certain subjects which are not touched upon in this se rie °S, the larger collection, published 
the udies " (from which the present examples have been selected), is of course availa ble. 
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COMPLETION OF 


A Modern School for the Violin 


BY 


AUGUST WILHELMJ ano JAMES BROWN, 


7s purpose of this Work is to provide, in one systematic and comprehensive scheme, all that; 
necessary for the acquirement of the Art of Modern Violin Playing. 
“A Modern School for the Violin” consists of Six Books devoted to Daily Zechnical Practiz 
Six Books of Sfudies for Violin alone, and a large number of Pieces with Pianoforte Accompanimen: 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘* A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusive) 
with the important subject of DaArLy TECHNICAL Practice. The First Book of 7echnical Practice (Book 14) is limite 
to the Ist Position; the Second Book (2A) to the 1st, 2nd, and 3rd Positions; the Third Book (3A) to the first fir 
Positions ; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughout 
Each Book of 7echnica/ Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of si 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanation: 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a ¢horough, steady, and continuous progres 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievemer: 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section Bj: 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Technica 
Practice (Section A). Thus the First Book of Studies (1B) is written in the Ist Position ; the Second Book (28) in the is 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further te 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, no: 
in single Books of 7echnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 18 are to be taken 
concurrently, then Books 2a and 2B, 3a and 38, and so on, and the appropriate pairs are now issued bound together in 
cloth (see Cloth Bindings below). 


la. TECHNICAL PRACTICE (ist Position) 2s. 


od ls. STUDIES _.. -- (1st Position) .. 2s. 04 
2a. Ditto (Ist, 2nd, and 3rd Positions) 2s. od. 2r. Ditro (Ist, 2nd, and 3rd Positions) .. 2s. éd. 
3A, DITTO (Ist to 5th Position) 3s. od. | 3B. Ditto - (Ist to 5th Position) .. 3s. 04 
4a. Ditto (all positions) 2s. 6d. 4p. Ditto on (all positions) .. 3s. 04. 
5A. Ditto ae a a Do. 2s. 6d. 5B. Ditto aon wi Do. — 38.0 
6A, Ditro ia is oon Do. 3s. Od. 6B. Ditto wes iu Do. woe 38. 04 

CLOTH BINDINGS. 
Book 1. (1A and 18, bound together) in Cloth... =F eal - ee 
»» 2. (2A and 2B, bound together) Do. “ns sais ws ws «58. 6d. 
,», 3. (3A and 3p, bound together) Do. ‘at ase oe oe FR OF. 
»» 4. (4a and 4p, bound together) Do. see ove = .. 6s. 6d. 
»» 5. (5A and 5p, bound together) Do. set ssh = .. 6s. 6d. 
»» 6. (6A and 6B, bound together) Do. swe sin oe ©6998. OF. 


PIECES. 
In completion of the scheme of “‘ A Modern School” a number of Pieces are published, in a fom 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin pat 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &. 


No. 13.5 TWELVE FOLK DANCES FROM DENMARK No. 21. CONCERTO IN A MINOR. J. S. Bacn. 
‘ (rst Position) 2s. od. (1st to 6th Position) 2s. « 
No. 1% SONATA IN G MINOR. G. Tarrtini No. 22. CONCERTO IN A MINOR. Pierre Rope. ; 
(All Positions) 2s. od. (Op. 9) .. - os es (All Positions) 2s. & 
No. 15 OVERTURE TO SAMSON. G. F. Hanpet. No. 23. TWELVE CAROLS. (ist Position).. o +. 2% 


(1st, 2nd, and 3rd Positions) 2s. od. No. 24. SONATA IN A. W. A. Mozart. = 
No. 16. SONATINA IN D. Franz Scuusert. a (1st to sth Position) 2s. 0 
rst, 2nd, and 3rd Positions) 2s. od. No. 25. REVERIE. Henri Vieuxtemps. (Op. 22, No. 3.) 


( 
No. 177 EIGHT HYMN TUNES. Various Composers. (Advanced) 2s. od. 
(rst Position) 1s. 6d. No. 26. FOUR LITTLE PIECES. (From Op. 8.) : 
No. 18% STYRIAN DANCES (LANDLER). IGnaz PLEVEL. (1st Position) 25. % 
Joser LANNER (1st to sth Position) 2s. od. No. 27, SARABANDE AND TAMBOURIN. P 
No. 19. PRELUDE AND FUGUE IN G MINOR. Jean-Marie Leccarr. (rst to sth Position) 2s. © 
S. Bacu : .. (Advanced) 2s. od. | No. 28. BOURREE AND GIGUE. J. S. Bacu. 


No. 20. SONATA IN G. Josern Haypn. 
(1st to sth Position) 2s. od. No. 29. BALLADE AND POLONAISE. P 
Henri Viruxtemps. (Op. 3%) 2s 


Lonpon: NOVELLO AND COMPANY, Limitep. 














(ist and 3rd Positions) 1s. 6 
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